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I . IK’i1 ift)i)UCTION /problems and method/

'treso and intonation play an important part in
f / '■

Hindi. In spite o f  th is we see that the opinions o f 
the certain  Indian and foreign authors are vez*y d if 
ferent au regards the judgement o f che character o f 
Hindi stress and intonation. This is  hown well also 
by .. . in .on*^'^ ax*ticle, in which the author 
quotes fiv e  statements from professional litera tu re  
regarding the character of stress in Hindi, d iffe rr in g  
from each other. v

In choosing my theme I waw guided by the endeavour 
to possibly  elaborate such a uniform and comprehensive 
system* which x-eraoves arid explains the contra ,)i: to 
be found in professional litera tu re  regarding the 
subject and which comprises Hindi stress and intonation 
into a uniform whole.

In my work I have u tiliz e d  the valuable ohserva- »
tions of investigators dealing with the ;ubject pre
vious to me, as. well as my own observations and ex

periments wade in India, My statements are based mainly 
on Hindi as spoken in Banaran. because in uy opinion
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the Hindi language spoken there has more or le ss  pre
served the orig inal phonetic ch aracteristics  and sing
ing character o f Hindi.

Janaras i s  situated in the -eastern h a lf o f the 
Hindi language terr itory . l*t was a centre o f Endian 
culture alx'eady about the l ltn  century >*!)., that i s  
it the ti;ue o f the development of Hindi. Here et uiie 
sc ien tis ts , philosophers and grammarians of the d if 

ferent regi ons o f the country, as well as the masses 
<f Hindu pilgrim s. On account o f i t s  central geogra

phical dtuation i t  was, on the one hand, the place * 
o f contact of the various d ia lects  of tendi, and on 
the other hand i t  regained rather apart from foreign 
cultural and lin g u istic  influences, and thus i t  could 
preserve more purely the ch aracteristics  o f the llindi 
language, including also the original character o f 
stress and intonation. In th is respect Bananas was 
in a more favourable position  than fo r  example Delhi, 
which became the centre o f the Moghul rulers and in 
respect o f the language was strongly influenced by 
Persian. Later on i t  was chosen also by the British 
c o lo n t^ forr**- as their centre. The capita l of th<> 

country i s  a ffected  also today by more foreign /espe
c ia l ly  Knglish/ lin g u istic  influence, while Banaras 
situated farther to the east is  less  exposed to th is

/  : v



in fluence.

-tudying the h istory of the ievelopiaent of the 
Hindi language, we ;>ee that i t  always had to struggle 
against the h ostile  surroundings and foreign  p o l i t i 
cal in fluence. It  did not enjoy the support of the 
ru lers. However, being the language of the people and 
thus having great v ita lity , i t  .‘succeeded to overcome 
the obstacles and to ensure i t -3 further levelopraent. 
P ractica lly  the whole o f the Hindi language te rr ito ry  
was in the hands o f foreign  conquerors. Thus the po
l i t i c a l  and cultural influence had an unfavourable 
e f f e c t  on the Hindi language. The Hindu re lig iou s 
.r.ove;»:enta played a very important part from the 
viewpoint o f counterbalancing the foreign in fluence. 
These re lied  upon the language o f,th e  people, strived 
fo r  c la r ity  and thus they also promoted the spreading 
of the use o f Hindi. Especially important i s  here 
the ro le  of Banaras as a Hindu cultural and pilgrimage 
centi’e. The d ifferen t eastern and western d ia le cts  
o f Hindi /KhurT SolT, Brajbhaaa, lvadhT, HhojpurT, 
e t c . /  also wet here and broade;ned the p o s s ib il it ie s  
o f the use of Hi,ndi. In spite o f the fa ct that Banaras 
is  situated in the terr itory  of the JhojpurT d ia le c t , 
in  the c ity  i t s e l f  the Hindi language, the Hindi l i 
terary language i s  dominating and i t s  influence era-
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diates also to other parts or? the Hindi language ter

r ito ry  •

In she course or the centuries .several such 
fattou■! writer.; and poets were bom , or acted here, 
whose influence »pi*ead p ra ctica lly  over the whole ter
ritory  o f India, ^lch was fo r  example KabTr /born 
about 1400 US)./, the great re lig iou s reforaer, who 
preached his doctrine s not in .Sanskrit but in  the 
simple language of the people. He spent a considerable 
part o f h is l i f e  in Banaras. After h is death h is Hindu 
follow ers wore oi'ganiaed by Surat Gopal into an order, 
whose centre va» ianaras. Tulsidas, the famous poet 
of the 16th century, author of the rfamcaritmanas, the 
Hindi /AvadhT/ ver ion o f the Kamayana, also settled  
down in Banaras. The Hindi <iamayana has a great in
flu  snce on the M illions o f Hindus even today. Bharatendu 
Hariscandra /18i?0-188V» the founder o f  modem Hindi 
prone writing, was also bom in Banaras and lived  
there in the last century, ju ;t lik e  Jay ;ankar Prasad 
/1889-1957/, by whom Hindi play-writing wan further 
developed on European models, bast but not le a s t , 
Premcand /1880-1936/, the eminent figure o f  Hindi no
vel writing, wa, al jo bom in a v illa g e  near Janaoas.

' - "X.
Banaras, the in te llectu a l capita l o f India, where 

the flow of pilgrim s ;treamed throughout the whole year,



lik e  some other c i t ie s  o f India, developed at the same 
time also to a great industrial and commercial centre. 
It bee an: e famous especia lly  on account o f  i t s  s ilk - 
te x tile  indu -try, coppersmith’ s work, e tc . Be Id e 8 
this pilgrimage al so contributed to the strengthening 
o f  the fee lin g  o f national unity,

ill these fa c ts  promoted the amalgamation o f
\

the d ifferen t d ia le cts , the preservation o f  the lin 
g u istic  traditions and thus also the development of 
Hindi as a connecting language. A ; Banaraa .«as a
Hindu place o f pilgrimage, therefore i t  was v is itedt
f i r s t  of a ll not by foreigners but by Indians. This 
circumstance also decreased foreign  lin g u is t ic  in flu 
ence and contributed to  the preservation o f the or i
ginal ch aracteristics  o f the Hindi language, \

The fa cts  enumerated above have ju s t if ie d  my de
cis ion  to base my stud ie . f i r  t o f a ll  on my observ
ations caiTied on in  Banaras,

In my observations I applied the d irect method. 
‘Vith the certa in  experimental persons I carried on 
conversations on the problem I wanted to c la r i fy ,  bo 
that the rnllies could be concluded from the sponta
neous manifestations o f 'th e  experimental persons, I 
adopted th is method, as I have observed that in case 
I d e fin ite ly  asked the experimental persons fo r  ex-



ample where the accent i s  in a given word, immediate
ly  doubts arose in them and th e ir  answers beeawe un
certa in . Therefore* in most o f the cases I in itia ted  
;.iuch conversations in which the problems to be c la r i
fie d  were included without te llin g  this to the expe
rimental persons. Then X tried  to check up my observ
ations gained th is ,vay in everyday l i f e ,  in the street, 
in ahops, in the cinema, the theatre, at the univer
s ity  and in society .

To my knowledge, the subject has not yet been 
discussed in  such a detailed and comprehensive '|<r4Twi 
either in  India or outride India, In case I have >uc- 
ceeded in  bx'inging the subject nearer to  i t s  fin a l 
solution , i t  i s  due in many respects to my Indian 
and Hungarian colleagues to .vhom I extend my gra ti
tude also from th is place#

Arpad Debreczeni



0. -H ' iAL VIEWPOINT ■

*

r. tress is  an important property o f language. Ac-
? /cording to Jjagjcaius , when we speak about the stress 

of a language, we Bust always; think about emphasis, 
because the changing o f the strength of the emphasis 
,ives the essence o f stress# C lassical phonetics d if
ferentiates between word stress and sentence stress,

5/This standpoint i s  represented by Laziczius^  and by
u.any others. A new conception i s  followed by L. Deme.
when in connection with the Hungarian language he
states about word stress that 'in rea lity  there is
no word s tre ss ''.^  He further states that in  the course
of Hungarian speech any o f the words can be stressed
or unstressed. " I f  a word receives stress in  the course
o f speech, i t  does not receive i t  as a *ord, but as
a part of the sentence to  which fo r  some reason pro-

b/mlnence is  given. The standpoint of b. le.ne in  con
nection with word stress is  held by us import .ant be
cause, as we shall see la ter  on, we also represent a 
sim ilar standpoint in connection with Hindi word .tress

The importance o f stress is  supported by L. Blooia- 
f ie ld *sb / tatement on the phonemic character o f  stress



According to him stress is  a secondary phoneme. H. I.
9/G rierson,Jr. ' draws th is conclusion from the exarai-

fit. ' \
nation o f the so ca lled  minimal pairs o f words. In
connection with Hindi we only state here that the
phonemic character o f stress can be pointed out also
in Hindi, but i t s  explanation is  not exactly the same,
what i s  fo r  example shown in English and German on the

i <
basis o f the usual examples /Flnglishs permit -  »erm it; 

i i 
German* iibersetzen -  nbersetzen/ .

8/iccox’ding to Laziczius quantitative and <uali- 
ta tive d ifferen ces, as well as d ifferences in the 
pitch level also go together with stress. This is  also 
supported by the acoustic investigations ;jf I . Vona* 
on the basis o f recordings i.ade by him on the iungari- 

French, Ita lian , Rumanian, German, Russian and 
N Knglish languages. Ke states that there is  a positive  

relationship between the stress , on the one hand and

loudness, pitch  level and length, on the other. Length
i

and pitch leve l are c lose ly  associated with stre< s 
also in Hindi. However, i t  is  noted that, while for  
example in  'Russian within a word only the stressed 
syllable is  pronounced long and a ll  the other syl
lab les are .\;horb, in Hindi every long sy llab le  o f  the

1 'X, 1
word is  pronounced long, whether they are stressed 
or not.



1. • .VIi'?J/ OF PROFS- 1IQHAL LITERATURE ON
T..}5., IN HINDI

I .

1 .1 . ,r .yllablficafcion

The problem o f  the ch aracteristic Hindi stress 
has been discussed by many investigators, although 
we can hardly find any work which expounds in deta il 
a ll problems connected with stress in Hindi.

The opinions o f the certain  authors agree with 
each other in fi«any respects, however they frequently 
arrived also at d ifferen t and even contrasting con- 
clu sion s .*0/  One of the reasons fo r  th is  i s  that in 
determining the number o f  sy llab les in a certa in  word 
.they very often did not start out from the spoken 
language but regarded the characters of the devanagarT 
scr ip t , the aksaras, as sy lla b les . This i s  correct in  
the Sanskrit language, but not in Hindi. In fa c t , in 
Hindi the inherent a /usually pronounced ^ / ,  which is  
to be pronounced a fter  the certain  consonant akraras 
without any further marking, frequently i s  s ilen t at 
the end o f the words and also inside the words, t’hus 
the number o f the aksaras does not always correspond 
to the number o f sy llab les.

The authors o f  the recently published more im
portant -vorks already observe more or le ss  the re

duction or e lis io n  o f the inherent a / £ /  and the even-

-  9 -
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tual changes o f the stress resulting from th is .
However* there Jti 11 occur ,uch explanations 

which -  •specia lly  fox* those whose mother tongue is  
not Hindi -  disturb the sy lla b ifica tion  and the es- 
tablishment of stress. Thus fo r  example* according to 
Kara tap rasad Guru*1  ̂ the consonant preceding a reduced 
a i s  pronounced somewhat longer and i f  at the word 
end there is  a reduced a, then stress fa l l s  on the 
penultimate syllable, -".g. xin  the words ER /gh ar/ 
’ house*, '3-£Tff / jh a r /  *bush*, /?a r3k / *road*,
e tc . rJven these examples show that Kamtaprasad Guru 
also belongs among those authors, who in certa in  cases 
iden tify  the aksaras with the sy lla b les . It can be 
found with him and with several other Indian authors 
that they regard two such words as one word, vhich 
are apparently to be regarded as separate words, and 
they draw conclusions concerning the nu.ber o f  syl
lab les  from the words thus written together, uch
word;’, are fo r  example ®l IM /b o lk a r / ‘ having spoken*

correctly  M lH , is  an ana lytica lly  formed

absolutivet v ia , root of the .verb /b o ln a /
*to speak* + the root o f the verb ‘FT*TT /k a m a / »to

n ___  >and T^FRTT /dinbhgr/ ’ the whole day*. The ,

do*,
jo  / n

*, * to make* and the I is  correctly
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’ whole* i s  an adverb, Thus the explanation, ac
cording to kvhich in  the above two examples the inherent 
a fa l l s  out inside o f the word, that i,; from the end

fir .it  elements o f the two phrases stressed, i s  not 
correct e ith er. In re a lity , in both cases the f i r s t  
element is  a separate word and thus the inherent a 
fa l l s  out from the word endings and not inside o f the 
words. In this case the establishment o f the place o f 
stress is  correct, but the explanation given to i t  is  
not correct.

An interesting explanation is  given to the syl
la b ifica t io n  of the words by : .G. .-judin,^^ who deals
with the problem of stress in Hindustani /H in d i/ more 
thoikoughl.y. Hudin, while underlining on the one hand 
that thei*e i s  a d ifference between 'sy lla b le ” accord
ing to our conception and aksara according to the

the terminal consonant o f a closed sy ll able fom s a 
separate sy llab le  with the reduced inherent a fo llow 
ing i t ,  because the reduced a never disappears en

sue h cases thei*e i s  no d ifference between s y l la b if i 
cation  and d iv ision  according to aksaraa. In my op i- 
nion udin*s observation is  inasmuch correct as in

o f the , and- thex*efore are the
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certain  canes the terminal reduced inherent a can 
rea lly  be heard very s lig h tly  in the pronunciation, 
but this reduced a does not form a .separate sy llab le  
with the consonant preceding i t ,

1 ,2 , Character o f  stress in Hindi

Vs we have already mentioned, the most diverse 
and sometimes contrasting views have come to lig h t as

I
regards the character of stress in Hindi /Hindustani, 
Urdu/, n,N. KellQK16// in h is  detailed Hindi Grammar 
deals only b r ie fly  with the question o f stress, •Ac
cording to him stress in Hindi i s  much weaker than 
in ?nglish and i t  has a quite subordinate ro le  in  com
parison with length. In his opinion in Hindi every 
sy llab le  i s  pronounced with the proper length, that 
i s  the long sy llab le  i s  pronounced long even i f  i t  Is  
unstressed, From the short d e fin ition  o f  H.S.Pcholbery;3'^  
we can conclude that stress in Hindi i s  brought by him 
into connection with the interference o f  foreign  lan
guages. According to a considerable part o f the more 
recent authors*8  ̂ thsre i s  stress accent in Hindi, but
the character o f i t  i s  explained by them in d ifferen t

i
waye. In general they agree in the point that stress
in Hindi /H industani/ i s  not as d istin ct as fo r  ex-

19/a-nple in English. The investigatory also emphasize 
that unstressed vowels, i f  they are long, must be pro-
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nounced as long and as d is tin ct as the stressed on es.^ ^

rue 1 / e x p l i c i t l y  says that in  Hindi: 'As
a general rule only one sy llab le  in a word i s  accent
ed. ' The explanations o f H.0. ::cholber^/' ^  and 

v 25/VJL_Porizka<'v/ in  an im p lic it  fora  are already near
\

to the assumption o f several stresses. And according
/to : «fj» i'iUdin ' in certain  exceptional cases there 

i s  also secondary stress,

1.3« I'he 11 ace o f  ' ’tresa

As the majority of the authors, in an e x p lic it  
or. im plicit form, assume the existence o f only one 
stress in a word, i t  would be necessary to  establish 
the place o f word stress.

In th is question >ftidin, as i t  i s  stated by him
s e l f ,  follow s the views o f G. A. (irierson, Xamtaprasad 
Guru, T.flrahaine Bailey, E. Greaves find 1'. .V. Pall on.
He mentions as a general rule that each word consist
ing o f more than one syllable has accent, and sentence 
-tress can also fa l l  on a monosyllabic word. This 

stress in permanent, It does not change i t s  place with 
the change o f the phonetic fora  of the word, or In 
case su ffix es , formative sy lla b les , postpositions, e tc . 
are added to i t .  In th is connection Rudin*s examples 
are an follows* 'jana *to go*, 'jaicar ’ having gone*,

r*s a/
'jau *1 should go*, jauga *1 shall go*, la  'pST *war*,
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la 'ra iy a  ’ wars*, la 'j 'a io  me *in wars’ , e tc . I f  the
last syllable Of the d isy lla b ic  word i s  a reduced short

• &

a, then stress always f a l l s  on the f i r s t  sy lla b le . E.g. 
;tat *:;!iore*, ;rat 'n ight*, / cattya ’ truth*, e tc . Here 

Kudin starts out from the number o f  aksarag? In estab
lish ing  the number o f  sy lla b les . K^mtaprasad Guru^ '

_;>7 / \
and i)hirendra Varma ' are o f sim ilar opinion. Of the
d i f f ic u lt ie s  in the establishment o f the place o f!
stress caused by the sy lla b ifica tion  starting out from 
the aksaras, ch aracteristic is  the case when stress 
f a l l s  on the last sy llab le . According to the BG-viH38  ̂
the la st sy llab le  can be stressed only i f  i t  is  the 
only long sy llab le  in the word, jjudin, on the other hand, 
mentions also several such words, in which the last 
sy llab le  can also be stressed. These are mentioned by 
him as exceptional cases. According to him such are 
the d isy lla b ic  absolutives and imperatives the 
causative verba, e .g . baVa ’ made*, *nake*, su^na 
*told*, * te ll* , e t c . ,  as well as the negative par-

/N/
t i d e  na'hT ‘ not*, and the follow ing adverbs o f place*

mm /  mmya ha ’ here, h ither*, va'ha ’ there*, ka ha *where?*, 
ja  ha ’ where*, e tc . Rudin also mentions a few such
words in which, in  our opinion, the stressed sy llab le

\

i s  the last /secon d / sy lla b le , v iz . :  k i / san ’ peasant*, 
v i / car ‘ idea*. :ince, however, he id e n tifie s  the

\
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nurober o f syllables with the number o f aksaras also
mm sa

here, he holds these words tr is y lla b ic  /k i-sa -n  , 
v i -c a -r a/  and thus according to him the stress la  not 
on the la  at sy llab le  but on the penultimate sy lla b le .

According to the majority of the authors the 
place o f stress in Hindi i s  unfixed, not lik e  in  French 
where stress is  on the fin a l sy lla b le , or in  Hunga
rian where stress -Is  on the f i r s t  sy llab le  o f the 
word. However, i t  i s  mentioned by several authors that 
the verbal roots in Hindi are always stressed, regard* 
le ss  o f the changes of the phonetic form o f the verb. 
This is  the view o f A.P. Barannikov -  P. A. Barannlkov.
who mention the follow ing examples to support their

J. i i —opinions .jana ’ to go*, kare^a *he w ill do*, rant a
J. — i „•hearing*, aara ‘ beaten*, bolnevala * speaking, speaker*.

In th eir opinion, i f  the verbal root i s  d isy lla b ic  or
p o ly sy lla b ic , then stress is  on the fin a l sy llab le  o f

i
the verbal root, e»g* sunana *to cause to hear, to

i — L _te ll*  /causative fora  o f sunna *to hear*/, pahuncana
»to take* /causative form o f pahu&cna *to a rr iv e* /.

C'.G . HUdin^ ^  is  also o f the same opinion, but 
he generalizes even more when he say.; that in Hindu
stani /H indi/ the place o f word s t r e s s e s  f ix e d » that 
is  the place o f  stress usually does not change, i f  to 
the word New Indian grammatical su ffix es , diminutive
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su ffixes , or postpositions are added, e .^ . {jana »to
, I ^ . r*f _

go*« .jakar * having cone*, jau *1 should go*, .i auRa 
*1 shall go*, la ^ a T  ’ war*, / t l t alT ’ bu tterfly* , 
/t i t <iliy a  *8s a ll bu tterfly* .

 ̂ v>/iccording to Y. Porizka '  the certa in  forms of 
the deverbative verbs /verbs forced from verbs/ are 
distinguished by stress from the verbal form?? with i -  
dentical phonetic forms of tho.se verbs from which the 
ievfirtutive verbs Were formed, E.fC. c a l l  /c a 7lS /
•having driven* a ca r / and '*tMl ca la  / 'c a la /
’ tone’ s ’ /h e / went*. In our opinion i t  would be more 
correct to explain th is with the general ru le , accord
ing to which in  the case o f  the verbs the stress is  
always on the verbal root, and i f  -  as in the present 
cane -  we have to do with a deverbative verb which 
has a d isy lla b ic  root, then the stress fa l l s  on the 
second sy llab le  o f the verbal root. Thus the f i r s t  
ca la  is  a verbal root, while the second ca la  i s  a past 
p a rtic ip le . This explanation applies to the whole vei>- 
bal system.

Explanations o f meaning d iffe ren tia tion  by streats 
can also be found with -(amtapra ,ad Guru -aw4- ?)hi.rendra 
Varma^S A? . ( ± /[U: .l-r&T> a & 3/

\
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1 ,4 , H istorical Aspects of tre ss

■44 /John fteamerr '  writes about the h is to r ica l as
pects of stress and in th is  respect he compares Hindi 
and the other try an languages o f Northern India with 
the Romance languages, According to him i t  can be 
observed that in  the Romance languages, fo r  example 
in French, stress i s  very often on the same sy llab le  
as i t  had been orig in a lly  in Latin, On the analogy o f 
th is  8eantes g ives an interesting explanation o f early 
and la te r  tadbhava words in Hindi. He mentions that 
in Hindi the tadbhava equivalent o f the I'anskrit 
oxytone word /k^ura/ *knife* i s  0TTT /chura/*'O No
which- is  also oxytone, while on the other hand, the

\
Hindi tadbhava equivalent o f the word %TtT /k se tra /

__
*f ie ld * , which i.; also oxytone in  ranskrit, i s  <M(iX/ .
/k h e t/. Here the orig in a lly  stressed fin a l vovel i s  
dropped and the word ends in  a consonant. «cording 
to Beames in the f i r s t  case we have to do with an 
early tadbhava and in the second case with a la te  
tadbhava,

i’he conception o f Beames, according to which in 
the old adoptions o f  wQrds the stress was preserved 
in i t s  orig in a l place, i s  supported by an ford >i, 
"chane 6̂  ̂ in the Prench language, He compares 

the stress relations o f such words which in  certa in

\
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d ia lects  ®nd in achwa and in litex*ary French in  a con
onant, In ace »cdance with the general rule within the 

/ word stress i s  placed in a ll cases on the la st pro
nounce! vowel, e .g . p e tit  /pat1!/ , p e tite  /p a t / i t / ,  
nature! /n a t y r ^ l / ,  naturelle /n a t y r ^ l / ,  In those 
iia lect i in which fin a l schwas are pronounced, the 
stress fa l l s  on the penult treat e p l ia b le , e ,g , /p a t / i / f 
/p g t / i t 3 / ,  /n a ty r 'E l/, /nat.yr'619/. 'Phis, also *hows Ac
■W/po ;sibly remain^ on the orig in a lly  stressed syl
lab le  quite apart from the fa ct  whether th is  i s  the 
last or the penultimate pronounced sy ll Jble. Accord- 
ing to chane many of the phonological change; are 
a consequence o f stress, This can be seen also in one 
o f the examples mentioned by fleames in which the Hindi 
tadbhava equivalent / chura/  of the Sanskrit word 
ksura presex'ved i t s  terminal vom l exactly as a result 
o f  the end stress. At the same time the terminal short 
a became long /a>* a /,  because otherwise according to
the phonetical ru les o f Hindi i t  ought to have become

\

s ile n t ,

ftgames also toucnes the development of the fo r -  ,
(native sy llab le  a of the Hindi causal verbs, however 
he does not explain the character o f stress in  -Modern 

Hindi.



1 .5 . Observation • an f,tre .s in Hindi rte suiting from
the Harvey o f L iter xture

From the survey o f litera tu re  we can establish  
that the authors deal in  general with word stress in 
Hindi, while sentence stress i s  almost en tire ly  d is
regarded by them. : entence stress appears only in  the

W
works >f V.A« Chernyshev and H.O. Mehrotra. However, 
Chelny-ihev does not define the place o f  stress in  the 
word to uvhich prominence i s  given, he only defines the 
place o f  the word to which prominence 1b given in  the 

sentence. i

The majority o f the authors state in  an ex p lic it  
or im plicit form that there is  only one stress in  a 
word, that in only one sy llab le  o f the word i s  stress
ed. An exception is  :.G . tiidin. according to whom in
certain  exceptional cases secondary stress can also

Ve x is t , as .veil as B.C. rcholbern: and V. Pori ska, whose 
explanations are already near to the assumption o f 
several stresses.

Mo uniform opinion has been formed about the de
f in it io n  of the p i ‘ice o f  stress e ither. Here i t  i s  
disturbing that part o f  the authors iden tify  *;he syl
lab les in general with the aksaras and thus they fr e -  

show,
quently^more sy llab les in the certain  words than the 

number o f sy llab les to be established on the basis o f



actual pronunciation. The weaning d ifferen tia tin g  role  
i f  the stress is  mentioned by almost a ll authors in

*A/name form. However, only it.O. i.lehrotra^ deals with 
th is ubject in the framework o f the sentence.

Summing up the aboves, on the basis o f  lite ra tu re  
*e cannot form a uniform picture on stress in Hindi 
or on i t s  place and function in the sentence.

2. m m  :2T (JSSS OK THE PHONETIC BASIS 
OF .MERCK STttBQS

2 .1 . There i s  no Separate fford Stress in Hindi

As we have seen, the authors reviewed in  general 
have observed that there is  something in  Hindi stress 
what is  d i f f i c u lt  to grasp and what d if fe r s  from the 
stress system o f  the &iropean languages known to  us.

j
The lin gu ists  and grammarians tr ied  to approach th is

310/
question in d ifferen t ways.

On the basis of my experiments and observations 
carried on in the Hindi language te rr ito ry , I have 
arrived at the conclusion that in Hindi wox’ds not only 
one but also more sy llab les can be stressed. This 
stress on the d ifferen t sy llab les can be o f  equal or 
o f d ifferen t strength, as a result o f which the Hindi 
words show a certain  fluctuation  in regard to stress . 
As we have already mentioned, < cholberp;^0/'  very l ik e ly



hints at th is  when he says: "Rising and fa llin g  in
fle c t io n s  are much less  marked than in foreign  lan
guages. In Hindi quantity %» rather to be observed

41/than accent. ' V. Porizka*s remark also re fers  to 
this*

’a/ It is  wrong no place strong accent 
on one sy llab le  while articu lating  
other sy llab les in d is tin ctly . '

Thus stress in Hindi can be explained not so much 
with individual stress , but rather with the alterna
tion of the re la tive  strength o f  stress , and the Hindi 
words in speech appear as the complex o f re la tive

~L l .
d ifferences o f empharls. It i s  caused exactly  by th is  
fluctuation  or pulsation that word stress in Hindi 
can be beared only in d is tin ctly  and that there i s  a 
more d is tin ct stress only on that word which, as a re
sult o f  prominence or in the case o f  sentences consist

ing o f  one word, i s  the vehicle of the sentence stress.

The frequently contradictory statements found in 
professional litera tu re  regarding word stress in  Hindi 
can very lik e ly  be explained also with th is charac
t e r is t ic .

/ I

starting out from the above consideration , in  ray 
opinion, separate word stress does not ex ist in Hindi 
but i t  asserts i t s e l f  only in coherent speech as sen

tence stress. However, since within the sentence always



some word, or one o f i t  a sy lla b les , i s  the vehicle o f  
sentence stress, therefore in th is sense word stress 
s t i l l  plays an important ro le  as the phonetic basis 
o f sentence stress,

2.2# General Principles on S y lla b ifica tion

5 ince -  as already mentioned above -  word stress 
in Hindi i s  the phonetic basis of the .sentence stress 
and the word to which prominence is  given i s  the vehi
c le  of the sentence stress , we have to ascertain whe
ther there are such general ru les, which define nhe 
place of sentence stress in the word to which promi
nence i s  given.

F*or th is i t  i s  f i r s t  o f  a ll  important to make the 
sy lla b ifica t io n  on the correct basis. According to ua 
th is  is  only possible according to the phonetic form 
o f the word pronounced in speech, and not according 
to the aksaras. Thus the words gh&P 'house* /two
aksaras/, M rT  log  ’ people* /two aksaras/, bat
•affair*, ’ matter* /two aksaras/ are monosyllabic; 
the words u-MI' zara ’ a l i t t l e *  /two aksaras/, M(HI 
pthla ’ f ir s t*  /three aksaras/, parv^t ’ mountain*
/fou r aksaran/ are d isyllabic|  the words ER5MI 
parhana ’ to teach* /three  aksaras/, j-l ^RI o f  raaharaj 

’ great king* /fo u r  aksaras/, kacahrT ’ court*
/fou r  aksaras/, kahavat ’ proverb* /fo u r



7 / 'aksaras/ are t r i  sy llab ic j and the words <=>\
o

vacanalsy ’ reading-roora* / f i v e  akgaras/, qj^WfTT 
pavltrata ’ sanctity* /fo u r  whole akgaras and one ab
breviated akgara/, pradart^nT ’ exhibition*
/fo u r  whole and two abbreviated akaaras/ are quadri
syllable.

In connection with th is we turn again to Kudin* 
opinion, according to which in Hindi pronunciation 
the 90 ca lled  inherent a i s  frequently reduced but 
does not disappear en tire ly  and therefore we .aust count 
with i t s  preBence. This view can strongly influence 
the sy lla b ifica t io n , as well as the establishment o f 

• the number and lenth o f sy lla b les . In fa c t ,  Kudin 
acts according to th is and ju st therefore he arrives 
at the conclusion that in most o f the cases there is  
no d ifferen ce between the number o f sy llab les and the

4 * /
number o f aksaras.

As regards the reduction o f the inherent a, as 
we have already mentioned, we agree with Kudin’ s 
statement inasmuch as the inherent a i s  not always 
dropped en tire ly  in terminal and medial position  a fte r  
a closed sy lla b le , According to us, however, the re
duced inherent a can only be regarded as sy lla b ic , i f  
i t  i s  terminal and i s  preceded by a consonant c lu ste r , 
as fo r  example pat-ra 'le t t e r * ,  c i t - r 9  ’ p icture*,

-  23 -
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Bvasth~y-9 ’ h e a lth ', e tc . In other cases the reduced 
inherent a in not sy llab ic  from the viewpoint o f  stress . 
In pro Body, on the other hand, according to the cha
ra c te r is t ic  scansion the reduction o f the inherent a 
i s  rea lly  not taken into consideration, that i s  the 
inherent a is  always pronounced, ju st lik e  in Sanskrit, 
but in a reduced form, as d . This, however, does not 
a ffe ct  the phonetic character o f  general speech, and 
thus here the number o f  sy llab les cannot be generally 
id en tified  with the number o f  aksaras.

*
2 .3 . The Place o f  Stress in  the Vord to which Prominence 

i s  Given -  Syllabic Length and rtress  -  ! tress 
■delations o f  Nouns. Adjectives and Adverbs

7e have seen that word stress in Kindi is  the 
phonetic basis o f  sentence stress. Vord stress asserts 
i t s e l f  as the stress o f the word to which prominence 
i s  given, that i s  as sentence stress . Let us see now, 
whether there i s  such a general rule which g ives us 
orientation  as regards the place o f stress in  the word 
to which prominence i s  given. To th is , f i r s t  o f a ll wo 
must know, on the one hand, that in the wsrd to which 
prominence is  given only one sy lla b le -i s  the veh icle  
o f sentence stress , and on the other hand that in  
Hindi in  general in the words /t o  which prominence in  
g iven / consisting o f more than one sy llab le  th is stress 

is  always on the longest sy lla b le , wherever th is



-  ;-?r> -

sy llab le  may be in  the word.

2 .3 .1 . As sy llab ic  lenp.th -  the re la tive  sy lla 
bic length -  in  Hindi i s  d e fin ite ly  connected with 
stress , we must examine what are the p o s s ib i l it ie s  o f  the 
re la tive  sy llab ic  length arid what decides that a syl
lab le  i s  long or short in  Hindi. In the Hindi language, 
proceeding from the shortest sy llab le  to the longest 
one a certain  progressivity  can be observed, r̂om the 
viewpoint o f length the sy llab les show four grades.
The short open sy llab le  /short vowel/ i s  the short- 
e s t , the short closed sy llab le  /short vowel + conso
nant/ i s  somewhat longer, the lom^ open sy llab le  
yflong vowel/ i s  even longer, and f in a lly  the I on*/ 
closed sy llab le  /lon g  vowel + consonant/ i s  the 
longest. These sy llab ic  lengths, proceeding from the 
shortest one towards the longest one, are marked by 
tee with the follow ing numerals*

x 1. 2, 3, 4

Por the sake o f orientation the above numerals ;ire 
written above those sy llab les to which they re la te .

z i  z J i  2. 4 i  tlt,(«! san-glt, ar-tha, ba-lak, sa-ma-car.

2.3./2. Before continuing the analysis o f the 
stress re la tion s o f the word to which prominence i s  
given, i t  i s  remarked that the stress re la tion s d is -

- i

\ /
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cussed here relate only to the nouns» .Adjectives and 
adverbs. The In flected  and suffixed nouns, however, 
are not discussed here, Ve deal with the stress re
la tion s o f su ffix es , formative sy llab les and postposi-

/
tions separately. The stress re la tion s o f verbs are 
also discussed by us separately, as the stress o f the 
verbs is  fix ed , v iz . in the majority o f the cases i t  
i s  on the verbal root.

Thus, as we have already mentioned, in  the stressed 
word consisting o f more than one sy llab le  the stress 
/sentence stress / is  on the comparatively longer syl
la b le . In accordance with th is , in the case o f nouns, 
ad jectives and adverbs, stress as regards succession 
can fa l l  on any o f the sy lla b les , even on the la st 
sy llab le , th erefore , in th is  sense stress in the Hindi 
noun;, ad jectives and adverbs i s  not fix ed . Let us 
see now the rcti*ess re la tion s o f the stressed word 
f i r s t  in d is y lla b ic , then in tr is y lla b ic  and f in a lly  
in quadrisyllabic words,

2 ,3 ,3 , In the case o f d isy lla b ic  words ay re
gards sy llab ic length three combinations are possible*

a / the second sy llab le  i s  longer than the f i r s t  one 
according to the formulae below*

/ I  + 2 / ,  / I  ♦ 3 / ,  / l  + V ,

/2 + 3/. /^ + V i  /3 * V*
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b / the f i r s t  sy llab le  is  longer than the 
.second one:

/ 2  + 1 / ,  /3 ♦ 1 / ,  A  + 1 /
/3  ♦ 2/, A  «■ 2 / ,  A  ♦ 3 / l

c /  both sy llab les are o f equal length*

/ l  + 1 /,  /2  + 2 / ,  /3  + 3/*

A  + •

In the case o f  a / stress i s  on the second syl
la b le , that in at the end of the word. E .g .:

/ 4- ^
4 2-  ̂ .pa-tang * k ite ', p.?-ta •address, trace*,

A u
13-kTr ’ l in e .

kan-ya * - i r l * , tonk-vah '.salary*,
V

3 A
ca-lak ’ cunning*.

In the case o f b / stress f a l l s  on the f i r s t  sy l
la b le , on the in it ia l  sy llab le  o f the word. R.g. *

4' 4”
^ i

\ A 
r^t-x^ ’ letter*

3  \
rT -ti 'custom*

kar-y3 * -vork *,

sa-h^b 'master*, 1'lo rd * , madh-yam ’ means

A 2>
ad-mT *man*.



-  28 -

In the case o f c / ,  that i s  when the two sy llab les
are o f equal length, stress i s  on the f i r s t  syllable#

« .
K#g.:

4- ■4’
r a 2_ z

pr9- t i  ’ copy*, ban-dhan 't ie * ,
4 f
% I 1 \1

ma- 1  a • rao t her *, bad- sah * emperor * •

2#3./+# In the case o f tr is y lla b ic  words the po
s ition  i s  already more complicated# Here the derived 
and compound words are already more frequent and in 
practice  we cannot always substitute adequate words 
fo r  the formulae o f the sy llab ic  combinations. As re
gards the place o f stress there are three p o s s ib il i 
t ie s . Htress can be on the in it ia l  sy llab le  o f the 
word, on the medial sy llab le  and on the terminal syl

lab le .

Stress is  on the f ir s t  sy llab le  o f  tr is y lla b ic
words, i f  th is  i s  the longest sy llab le  in the word.

’ *• g. i

t  2. j  h £: z
a -p g t-t i ’ d isaster* , kar-ya-19y * o ffice * ,

a-dhu-nik 'modern»j

as well as i f  in the word two sy llab les are equal in 
length but longer than the third one, and one o f  them

(



-  on _

Is  the in it ia l  sy llab le  o f the word. E.g.s

3 \ 3 i  3  U
ma-ng-vT ‘ human*, var-ta -lap  * conve rsat i  on *.

The medial sy llab le  o f tr is y lla b ic  words is
stressed, i f  th is i s  the longest sy lla b le . B.g. i

4 Jlr
\ 2-  ̂ /i 3  X

aa-nus-ya *raan*, pa-da-ti ’ pedestrian*,
4, lr

A 3 I  A  X
/a -da-lat ’ court*, pa-dar-th^ ’ material*}

as well as, i f  the medial and the terminal sy llab les 
are equal in length, but longer than the in it ia l  syl

la b le . ^.(a. i
4' ^

* b ■>  ̂ a ‘lpa-ro-aT ’ neighbour*, be>-lat-kar ’ oppression*,
4-

^rair-za-T ’ jacket^)}

and also i f  a ll  the three sy llab les o f the word are 
equal in length. S.g. :

) A i 3 £
pra-̂ a-ti ’progress’, pt-ja-ma ’trousers’,

Stress is on the terminal syllable of trisyllabic 
words, if it is the longest syllable in the word.
*5.g.*

^ 4,
A % 3  A z. b

3_v2f>-tha ’ age’ , u-pan-yas ’ novel,



4s 0 ^ i
/I 3 i  2- 4 J'

na-rca-car ’ news', lhan-ya-vad •thanks*,
^  Jy

3 4 t  A J ±
Ba-va-dhan 'cautious*, p g -ri-v a r 'fam ily*.

2 .4 . °tress  delations o f Gompound >Vords and
derivative a

iSxamining the Hindi words consisting o f  three, 
four and more sy llab les , we fin d  that already among 
the tr is y lla b ic  words compound and derived words are 
frequent, and the words consisting o f  four or more 
sy llab les are almost without exception compound words. 
Therefore, th is  circumstance must d e fin ite ly  be taken 
into consideration in the study o f the .stress r e la 
tions o f these words. This question has, more or le s s , 
been l e f t  out o f  consideration by the authors.

2 .4 .1 . Let us see f ir s t  the stress relations o f  
compound wards. According to the general rule stress 
i s  on the f i r s t  word of the compound words. I f  the 
f ir s t  word is  monosyllabic, then stress f a l l s  on th is .
I f ,  however, the f i r s t  word con sists  o f  two or three 
sy llab les , then the ru les described in the preceding parts 
o f th is thesip /2 .3 .3 . and 2 .3 .4 . /  regarding the stress 
o f d isy lla b ic  and tr is y lla b ic  words have to be applied.

In the case o f tr is y lla b ic  compound words, natu
ra lly , there are not yet many p o s s ib i l it ie s  o f  combi-
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nation, but In the case o f quadrisyllabic or polysyl
lab ic  compound vord.J there are.

T risy llab ic  compound wordst

i/ A J
lakhp^ti /lakh + p a - t i /  •m illionaire*,

u 3 ;
rajnTti /r a j  ♦ n T -t i/ 'p o l i t i c s * ,

J» 2. u 
pratahkal /p r a -t0h + k a l/ •morning*.

As we have already mentioned, the quadrisyllable 
words show much more p o s s ib il it ie s  o f  combination than 
the tr is y lla b ic  words. The f i r s t  word -  the veh icle  o f  
stress -  can be mono sy llab ic, d isy lla b ic  or t r is y l la 
b ic and within th is , according to the rules already 
reviewed, stress can f a l l  on d ifferen t sy lla b les .

The f i r s t  word is  monosyllabic;

3. 2. ^
doni9n zila  /do + maiv-zi—l a /  * two storied*,

4'
, * -  ,* 2 durdarsita /dur + darsita/ ’ foresight*.

Tha firxt word is disyllabic, stress on the first word*

A J 2 - 3  
bahur̂nga /b̂ -hu + ran-ga/ ’multicoloured*,

4-
Z  A  Z  *  >

9lpabuddhi /5l-pa ♦ bud-dhi/ ‘stupid*,
4'
a. J /<

3 rthasaitx3  /9r-th2 sas-tra/ ’economics*,

\
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3  2- 2- 3
barshainga /ba-rah * s in -ga / 's t a g ',

4̂
3 3  a  ^

nakabandT /na-ka + ban-dlV * guard*,

^ % %mm 3 - 3
khetTbarT /khe-tT  + ba-rT/ 'agricu lture* ,

**  ̂ ±  atiaakatha /at-ma ♦ ka-tha/ ’ autobiography*,
4'
£  x z £

karyak^rta /kar-ya * k gr-ta / ‘ worker*,
4>

— -   ̂ * 3  2-
atmaghatak /at-ma + gha-tak/ * su icide*,

4*
J,. • A 3  2- 

a&yapaian /% -,ya +- pa -lan / ’ re lia b le* .

'I'

The f i r s t  word i s  d is y lla b ic , stress on the second 
sy lla b le :

4'4 3 4 A
raahakrti /ma-ha + k r - t i /  ‘ great work*,o o

4-
A i   ̂ 3raahajanT /raa-ha + ja -nT / *usury*,

4'
• _  'I 3 a V

prajatantra /p ra -ja  * ta n -tra / ’ republic*,
4'

„  4 /J  2 - 1hasabandi /n a -sa  ♦ ban-di/ ’ prohibition*,
4'

yathayogy^ /ya-tha + yog-ya/ 'adequate*,
4?

A t ,  4 A 
karorpati /k e -ro r  + p # - t i /  'm illion a ire* ,

4-
a o 4 a. 

vargTkaran /v a r -g i + ka-rag/ 'c la s s i f i c a t io n ',



-  -
'j'

3 U * 3
ayatkSrta /a -yat ♦ kar-ta / •importer*,

The f i r s t  word is  tr l  syllabi c ■ stress on...the .fir.gt 

g y ll abl e :
■V
3  ̂ 2- 1akr̂ mâ tvad /a-to-man ♦ vad/ * agrees! vity  *,

Jr
sahityaprem /sa -h it-ya  ♦ prern/ ‘ love o f  lite ra tu re* .

The f ir s t  ,vord i s  tr isy l la b ic ,  stress on.,the second 

sy lla b le*

\ Z~ 4 h. 
mgnusyashat /m^-nus-ya ♦ « ! » « /  * homicide*,

4-
k i  ^ ^  .9ja y 9b^h3r / 9-jar»yab + &har/ museum ,

/I 3 ^
polayanvad /p a - l S - A  * vad/ ‘ escape from r e a lity - .

The f i rst 1 .q txds.vllablc> sfcreBfl on the third

sy lla b le :

a  /Is %
k 3lpsnavad /kal-pa-na + vad/ *utopy*.

Thus we have seen how important i t  i s  to take in
to  consideration the fact o f compounding in the case 
o f  compound words. Without th is  the application o f  the 
general rule would very often  lead to en tire ly  d i f fe 
rent resu lts. For example, i f  we would not take into 
c o n sid era tio n  that the word sahityaprem i s  a compound 
word /ea -h it-ya  + prem/ and that in  the compound words



the longest sy llab le  o f the f i r s t  word in the vehicle 
o f the stress o f the whole compound word, then we
would place the stress on the second word or the la st

if
sy llab le  /prem/ o f the compound word, because th is i s  
the longest syllable o f the whole compound word. Pince, 
however, here we have to do with a compound word, 
therefore stress i s  on the longest sy llab le  o f  the 
f ir .it  word /s a -h it -y ^ /, that i s  on the f i r s t  sy llab le  
o f  the whole word composition. In many cases the 
trouble is  not that the place o f stress i s  established 
erroneously, but the confusion is  caused by the fa ct 
that attention i s  not drawn on the 'separate stressing 
rules o f the compound words, and thus the statements
given co n flic t  with the general rule. It  i s  to be

■ • . -I
noted, however that what we have said about the stress*
o f the compound wor^ applies only to those compound
words, in  which the fact o f  the compounding has not
become obliterated  in the consciousness o f  the speakers.
Thus, fo r  ex&nple in the word m£>haraj ’ great king*,

A. •£ *
which in fa ct i s  a compound word /m3-ha + r a j /  and 
therefore according to the rules o f stre ssing o f the 
compound words stress ou^ht to be on the second syl
lab le  o f the f i r s t  word, but as in practice  th is word-

A A h
composition i s  f e l t  to be one word /m a-ha-ra j/, stress 
is  placed on the la s t , longest sy llab le  o f  the whole

-  >  -



compound word, «hich i s  the second word o f the word—
U

couponitlon / - r a j / .

I t  i s  also to be noted that words linked together 
with sandhi are from the viewpoint o f  stress treated 
as simple /non-compound/ words* Thus, in th is case
stress i s  on the sy llab le  which i s  the longest in the

i ■whole composition* '’J.g.i
\

l ,  U 2~ 2- i  ̂ ^  2_px^s-not-tar /prawn'd + ut-t& r/ ’ quostion-annwer®,
 ̂ - i  \ li z, . \ 5  a. £-

ma-hot-sav /«rd-ha + u t-sav / ’ great fe s t iv a l ’ ,
vj'

I  3  'i k a- 3  1 1 *r
ic-cha-nu-sar /ic -c h a  + a-nu-sar/ ’ according to wish*

2 .4 .2 . The stress relations o f  the d ifferen t fo r 
mative sy llab les also have to be discussed separately. 
Among the preposition -lik e  prefixes there are such -  
especia lly  privative prefixes -  which are always 
stressed, without regard to the length o f sy llab les
fallowing them, fuch are fo r  example:

■V
y 3  2

2 -  g + aT-mit •boundless*

2. A £
dur- dur ♦ da-sa ‘ disaster*

A 3
n i- ni ♦ kam-raa ‘ useless*

2- 2- 2. 
n ir - n ir ♦ pn-th^k 'worthless*

i  2. ft i  A
an-tax'- an-tar + ra s-tri-ya  international



2. L
\cdin- kam ♦ to r  ’ weak*

^ Li2- ±bad- bgd *■ nam ’ ill-famed’

A hbe- be ♦ i-nara * deceitful*

On the other hand, there are also such preposition -lik e  
p re fix es , which are generally .stressed.
«.g, s

A A
anu-

3fci-

3m -

UR9-

A A 2-
3-nu ♦ bhav ’experience

A A k
2-ti ♦ kal ’ long time*

J'
A A Ji
9 -pa ♦ radh .’ crime*

/f // k
u-pa ♦ naia ’nickname* "Z

Besides these there are such su ffix e s , esp ecia lly  
o f  Panskrit orig in , which added to the endings o f 
nouns and adjectives form new nounia or ad jectives from

• /
them. Part o f  these su ffixes were or ig in a lly  al**o nouns, 
e*g. man ’ weight*, ’ prestige*, sTl ’ nature*, ’ charac
ter* , e tc . In compounds these are unstressed, ju st lik e

the second element o f the compound words discussed
/ V . ’

ea rlie r , f ,

E.g. j
\ 4

\  A  3  

- t a  k3-v i  ♦ ta ’ poem’

J J Jb
gu-ru + ta ’ weight’ (



3? -

Ita-^hin *• ta ’ d i f f i c u lt y ’

^  r '3 2, 2.
~i-vQn~yd'< * ta  * necessity ’

V

2. a A
-tgvya Jcar + tgv-ya ’ duty’

-i'
£ 3 / 1

-a lu  d3y ♦ *-lu  ’ benign’

2-  ̂ A_.n7in bud-dhi +■ man ’ wise*
4'£ . 2 -  3> 3>

-duyT u t-t9r  + da-yT ’ responsible’

jl if U
- a l l  v i-ca r  ♦ s l l  ’ meditative*

2. A u 
-h in  sak-ti ♦ hTn 'poworlSHS*

a .5 . ■ ■ -i-M ona af In flected ltoin» -

P roposition s

f inco the atreas relations o f  in flected  nouns 
and ad jectives used as nouns also d i f fe r  partly from 
the general ru le , therefore we d iscu s; also th is  

question separately*

First o f  a ll  ve wish to emphasize that the post-

pn»ltlonnt mostly substituting the su ffixes in Hindi,
are pronounced in speech a fter  the nouns and ad jectives 

U!ied as nouns as i f  they were the terminal sy llab les  
o f the nouns and ad jectives u ed as nouns.

■V

/



ko *to * l3 i ’keko 't o  hoy’

= ,.ef> 'in*g anong andhonmeS' ’ among the lind*

se ’ from, by* admTse ’ from the man*

t^k ' t i l l ,  up to ,
t o ' d^rvaaetak ' t i l l  the dor*

Tt i noted that according to the o f f i c ia l  -;raa- 
mafcical rules postpositions should be written separa
te ly  also now*

In the ca.oo o f  .iasculine and feminine nouns tht? 
stress relations in  the oblique form.? singular are 
ju st lik e  in f;he uninflected forms, that i s  in the 
nominative singular, discussed alx-eady. In the nomi
native plural o f masculine noun a there i s  no change 
e ith er, but in  the nominative plural o f  tne femininw 
noun î there i s  a certain  change. T\e fend nine nouns 
t$et the ;uf fix e s  -.yam and -MHU respectively , ap «  re
sult o f which the nouns become by one y l l  ible longer. 
In the oblique cane plural both the masculine and 
fe  tnine nouns receive the suffux -on and th is is  
followed by the postpositions concerned, fn the cases 
discussed here the stress remains in i t s  orig inal 
p lace, only in the oblique case plural i t  s lid es  over 
to the -a f f ix  -ofr, on which there is  a d e fin ite  stress . 
r,et us see now the stress x*elations o f  masculine and



then o f  feminine in flected  nouns in the singular and 
plural o f monosyllabic, d isy lla b ic  and tr is y lla b ic  
nouns. In the oblique ca.ses we always use the postpo
s ition  ...en *in, in to*, ‘ among*, which consist: o f the 
longest /lon g  c lo se d / sy llab le  and thun the un stressed 
character of the postposition  is  more conspicuous.

;>.i?.l. Hereinafter we are goin:; to visualise 
the stress relations o f the singular and plural ob
lique forms o f monosyllabic, d isy lla b ic  and tr in y lla 
bia «,asculine nouns grouped according to combinations 

o f the sy llab ic  lenth.

iviaaculine nouns, singular ob lique form:

jr

bag

’ house*

•spirit*

•garden*

O L
ghar moa 

j l  men

h ^  wbag iaen

•in the houf?e* 

*in sp irit*

*in the garden*

L'he nouns mentioned above .vere a ll monosyllabic. In 
the follow ing d isy lla b ic  and tr is y lla b ic  masculine 
nouns are c la  isified  according to sy llab ic  combina

tion s.

pdtdng ’ kite*

P0 ta • ■iiddreis*

p^tra ’ letter*

'i'\ ^  ̂m 
P3“ t 9ng îaen *in kite*

P9- t e  men *in address*
■V
2- ^  4  ̂ »in le t te rp91— cd men



-  'irj -

karya * vork * kar-ya men ’ in wo rk*

-  ^na-y£)k men ’ in .leader*naya k ’ leader*

madhŷ m •means* — ^  ^  madh-yam men 
O'
11 3

’ in means*

admT •man* ad-iul îtaen ’ in man*

P9^i •husband* p^-ti men 
>

’ in husband*

!>/9ndh2n •tie* ban-dhan^ne^
y

’ in tie*

i-aja •king’ -  Ord^-ja men ' ’ in  kiiv,*

xamdar •director’
 ̂ * h i 

kam-dar men *in director*

ne vr *! “ ear ’ news’ i-cTiOaen •in

icaryaldy • o ffice ’ t  z  2 «  w .kun-y:t-19y a n  ini o ffice *
J'

;:!gr U ry9 •man*
A 2- ^

ifia-nuo-ya men •in man ’
■V

pgdarthS • a rtic le ’
t  £  j U  4*/pa-ri-ir-tha men •in a rticle*

2* 4 J* rsk*'lhanyflvad ’ thanks’ dh0 n-y^-vad men *in thank**

_  —  x"'  ̂ jpratQhlcal ’ morning* pra-tsh -kal men *in morning*
+ *

h. \ u  ^
lakhp3ti ’ m il l io n a ire ’ lakh -pg -ti  men ’ in m illion a ire

3  2. 2 ^  4
amantron ’ in v ita t io n ’ a-man-tr9n men ’ in  inv itation*
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a.xiuline nouns, oblique p lu ra l:
^ ,>* ^  ^  gh^-ron men

* V  4--j i -o n  men 

ba—;on men

*in houses* <7

*in sp irits*

*in gardens* >

l‘he jo l t - l ik e  stress becomes even wore conspicu
ous b,y the circurast mce that the su ffix  - off in  the 
f i r s t  and third o f  the above examples changes the 
sy llab ic  structure. As a result o f  th is  the orig inal
ly  longer sy lla b les  of the basic words become shorter 
and thus the stress on the ui#fix -on in even wore 
underlined.

The oblique plural o f the d isy lla b ic  nouns shows 
a d iv ers ified  p ictu re , but i t  agrees with the oblique 
plural o f the monosyllabic nouns inasmuch as *ilso here 
there is  a jo l t - l ik e  stress on the su ffix  -o # . what 
i s  even more enhanced by the unstressed postposition  
follow ing i t .  '

p9-t9n-gon men

f  Jl&rip3-ton  men 
4̂

\  *W^v5>p^t-rorf men

’ in  Kited*

*in addresses*; ?  

*in letters*

?



'<71 rvyolff ̂ meî  ’ in  works*

± I U u , 
na-ya-kon^uen *in leaders*

k / *
1aadh- -̂3-molf^nefi *in means*

4/
 ̂  ̂m>ad-itd-yo^naw *in iaen*f
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In the above t*o group* in the word pet a ’ addrern* the 
terminal a, and in the words patra ‘ le tter*  and karya 
•work* ttUl terminal £  were dropped before the su ffix  
- o^ o f the oblique plural in accordance with the rules 
o f declension. As a result o f  th is  the oblique plural
formn o f  these words became by one sy llab le  shorter

i

than the other words enumerated.
4,

A A h
p2>-ti-yrm men * in husb;ind s *

'i'

b3n-dh3-non men ’ in  t ie  •
J/

& 3 h U )Ya-ja-ofiTmen *in kings’
•4/ 
ji

kara-da-ron'laen ’ in  d irectors* j

Tn the follow ing we show the bblique plural o f 
the t r i  syllabic nanculine nouns from the viewpoint o f  

♦
stress . Naturally, here even more combination!? are 
possible fn respect o f sy llab ic  length, but as we 
shall see, the jo n t-lik e  stress on the su ffix  -ofi 

appears also here.



•in news*

•in o f f i c e r * ;

•in men*

•in a rtic le s* }

•in thanks*

•in mornings*{

•in /Billionaires* "

*in in vitation s*.

Aagfig the above words, in  the words mamuya •.nan* and 
padarth^ *article*  the terminal 0 was dropped before 
the su ffix  —ô i o f  the oblique plural in accordance 
with the rules o f declension. On account o f  th is the 
oblique plural forms o f these words are by one syl
lab le  shorter than the corresponding forms o f  the other 

words enumerated.

Examining a ll the enumerated groups we can r?ee 
that in a ll  those casetf, in which the baste word ends 
in a closed sy llab le  -  e .g . bag, na~y2k, rc>-ma-car 

as well as in those cases, In which according to the 
rules o f declension the terminal vowel o f  the basic 
words is  dropped in  the Oblique pltiral -  e .g , pe-ta , }

4/
k 3 3 i, t,

ag-.r iTUca-ron me!ft

U 3 A j, L
kar-ya-la -yj&^me#

A 2- kma-riU' -yon men 

A U ii ^

Z;~3~
4/

3 2- ^ k , hpra-ta h-kS-loft^me^

4  A A t u  W.lakh-pa-ti-yon men 

-  ^ A a-m^n-fcr3vnon men
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pafc-ra, raa-nue-ya -  , the last consonant o f  the basic 
word went over to the beginning o f  the sy llab le  formed 
by the su ffix  -off, as a re sult o f  th is  the syllable 
preceding the su ffix  became shorter, which niUices the 
stress o f the su ffix  even :;»ore conspicuous.

Let us see now the stress relation o f  the 
nominative p lu ra l, as well as the oblique singular and 
plural o f  the monosyllabic, d isy lla b ic  and t r is y lla b ic  
feminine nouns.

Let us take f i r s t  the nominative plux'al o f  the 
feminine nouns# Hei'e the rule i s  chat the feminine 
nouns ending in  long T and short i  receive in  the no
minative plural the su ffix  - yan and at the .-oame time 
the terminal long T becomes shorter. All the feminine 
nouns having another ending receive the su ffix  -on  in  
the nominative plura l.

.'ominatjve o f  f  pad nine nouns -  nouns ending in  lory, T 
and short i  /a s  in th is  category there are hardly any 
monosyllabic words, therefore we deal here only with 
d isy lla b ic  and tr is y lla b ic  nouns/i^

•i1
prati 

9.;ni

4”
*copy* prD -ti-y ’m •copies*

4-
•fire* 0 g -n i-y  ain ‘ f ire s*
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4
r*ti ' ’custom’ xT-ti-yan’ *Customs’

imurti
•

•figure* jL t i -y 3 n ’ figures*

pafcnT ’ wife*
4'

pat-ni-yan *wives*
4

13rkT• •girl*
4' , 

l^l^-ki-yift •girls*

p etr . •belt* pe-ti-y^fi ’ belts*

akrti •face*
4'
a-kr-ti~yanO ’ faces*

apstti •disaster*
4'
a-pat-ti-yS# ’ disasters*

4
rajnlti •policies*

4
raj-nX-ti-yan •politics*

lSyaT •war* 19-ra-i-y1̂ * wars*
41'

kulharT• »axe’ kul-h a- ri-ya^ •axes*

lekhanT •pen* 4 ~isj le-kh9-ni-yan •pens*

Nominative plural of feminine nouns with other endingsi

I9t
•

*lock* 13 -ten ’ locks*

bat ’ talk* bvi-te^ *talke*

4'
lah^r •wave*

4* 9
13-h3-reii ’ waves*

4'
dukan ’ shop*

4
du-ka-neft* * shops*

b^rsat * rainy 
seat ion*

V
bai'-sa-teff ’ rainy seasons*
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4'
dTvar •wall*

4/
dT-Vf^-re^ •walls*

ikatha •tale*
4̂

ftd—thT*»el^ •tales*
4/

j 9nta •people * ijan-taUeli •peoples*

± i .asa •hope* ^ i • a-sa-eii •hopes*

agya •order*
4̂
agry»-en •order’ -*

4̂
v^stu * thing * V3 s-tu-en •things* ;

\
Kdh~v31 •proverb*

Jr
. ca-ha-va -ten •proverbs*

pustika •booklet*
4/ ^ 

pus-ti-ka-en •booklets*
4̂

vatika• •garden*
±

v a -t i -tvi-eK • V.ardens*

guruta *weight* gu-ru-ta»-©n •weights*

J' __
k^thinta • d iff icu l- t^-thin-tU-efi• •difficulties

ty'

^ « 4' —itomalta • ooftne .1 ■* Ko-raal-ta-on
4'

,a •condition ’ £ -v 0s-tha^-e#
4̂

9/ 0<»tha

k3lp,3na
prart;h3na

4/ 4̂
•idea* k^l-pa-mi-eft

.. . .
• reque Bt * px'ar-thS—na^en

•softnesse«*

•conditions*

•ideas*

*requests’

As can be seen from the above examples, as a re

sult of the changing oi  the syllabic length the stress 
in the plural sometimes shifts from its  original place,



Stress relatione o f oblique singular rind plural o f 

f eminine nouns*

The phonetic fora  o f feminine nouns in oblique
singular doer not show any change as compared with the 

/ .. hone t ic  foxm o f the nominative singular, they only 
receive fche postposition  concerned,' which i s  un
stressed. Thus the place o f stress does not change 
either as compared with the nominative singular*

i

b u t  th e  ,• s u f f ix e s  -y a n  and - e n  n e v e r  become i t r e s r e d .

•+)Xjr^ti men •in copy*

4'
l9 ra l men 

•
•in war*

m m K&Jbat men •in talk*
■V ^  ^  

•iukan iraen •in dhop*

i u  ^k31p0na men •in idea; etc

Thus the stress i s  everywhere on the seme syllable, 

an which i t  was in the nominative singular.

The oblique plural of the feminine nouns i s  also 
formed with the su ffix  -on ju st lik e  that o f the mas
culine nouns. In the case o f feminine nouns ending in  
long T and short i  the g lide  -jr- i s  inserted between 
the terminal vowel find the su ffix  - on and the termi-



nal long T becomes shorter just lik e  in  the nominative 
p lu ra l. In the cane o f the feminine nouns ending in 
other vo.vel ;r in  any consonant the su ffix  -on  o f the 
iblique plural i s  adled to the unchanged form o f  the 

word, rhe stress sh ifts  over on the .suffix -on  or
v3̂- von also in  the oblique plural o f the feminine nouns, 

ju st lik e  in the care o f the oblique plural o f  the 
masculine nouns*

Let us see now a few examples on the oblique 
plural o f feminine nouns ending in  long ?  and short 
i ,  and therr on the oblique plural o f  feminine nouns 
ending in some other vowel or in  consonant:

*in copies*

*in faces*

•in belts*
\.

*in pens*| 7

’ in  talks* 
v̂

*in shops*
%

*in things* ? 

*in tales* ? 

*in #aves*

4̂
prati *copy*

akrti *f<ice*0

petr *belt*

lekhanT -*pen*
At

bat *talk*
4/

dukah * shop *

vastu 'thing*
•V

kfltha *tale*
't'

lOhO r * wave *

pr^-ti-yoS^me^ 
y \ j if i,
a-kr-ti-yon  ̂ aefio

A ^ 
pe-t '-yon^meft’

A ^i  A A it ^
1 e-kha-ni-yon^WI

si/
b^to^inon

VV
du-ka-non men

2. /j i| # 
va >*tu-ol5^ ',e^

4̂
<2-tha-o^aie^

'V
4 A h Lt , 

l 9-h 9-  i'on^men



2- . 1 * J,
•booklet* pua-ti-ka^on"wen *in booklets*

 ̂ — L̂*/' him.1•Idea* kai-pa-na^oaW a *in Ideas*

 ̂ ■- 4 h . km>•disaster* mu-id-ba- ton men *iu disasters*

Among the above examples in those -vox'ds, which end in 
a cloned sy llab le , the terminal consonant goes aver to 
the oe ĵ&imin  ̂ or’ the syllable formed by the su ffix  -on .

■?.6. tre^r- Relations of Vei’bal Roots and V .̂-haV 
b'ortas

\ 6 .1 . As we have al ready mentioned, the stress 
re la tion s o f the Hindi verbs d i f fe r  to a certa in  ex
tent from the stress relations o f  the nouns and ad
je c t iv e s . Therefore we hold i t  Important to analyse

44*/th is question in some d eta il. . urvey of the l i 
terature on the problem shows that the authors in  ge
neral point out the fact o f stress carried by the 
verbal root?,, but they do not discuss the question in 
d e ta il. A.P. Barannikov -  P. A. Barannikov***^ deal with 
the stress relations o f verbs b r ie fly  but separately. 
They show that in the Hindi verbs the stress is  always 
on the verbal root, and i f  the verbal root con sists o f  
two or more sy llab les , then stress f a l l s  on the la st 
sy llab le  o f the verbal root. However, they do not d is 
cuss in deta il the stress relations o f the certa in

— l+'J —

4' _

pustika

• 91: 9na 
'i'



verbal forms, the various verbal nouns /p articip le® , 
absolu tive /. and especia lly  the stress relatione o f  
the compound verbal forms and the compound verbs. Be-

relatlons o f the verbal root by comparing the mono
syllab ic and derivative polysyllab ic /s o  ca lled  caus
a t iv e / verbal roots, but a more detailed and syste
matic explanation ia  not tfiven by them either.

>.6. 2. he detailed analysis o f the stress x*ela- 
tion s o f Hindi verbal forms seems to be ao much the 
more important as,on accound o f the analytic charac
ter  o ’’ conjugation ^ad purify o f  the Formation o f verbs 
in Hindi, the certain verbal forms very frequently 
consist o f several constituent elements and thus the lit 
stress relations o f  these goes beyond the framework 
o f word stream in the stricter sense. Besides th is , 
the c la r if ic a t io n  o f the stress relations o f verbs 
and complexes o f verbs i s  important also from the 
p r a c t ic a l  point o f  view. In fa c t , on account o f  the 
phonemic character o f stress, correct accentuation 
promotes, while incorrect accentuation disturbs the 
in t e l l ig ib i l i t y  o f speech.

ides them atwlp ra.^ad »u u . Phi rend ra Varma.4^  
as well as r.G . Hudln^^

also dealt with the u b ject. ?or 
—bP/Varaa characterise the ".tress
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2. 6..5. Thus according to the general xale out
lined in litera tu re  there is  permanent or fixed stress on 
the verbal root. In the case o f the d isy lla b ic  and 
polysyllab ic verbal roots th is i s  always on the last 
sy llab le  o f  the verbal root. He get the verbal root
b.y omitting the terminal - na of the in fin it iv e .

The genex'al rule mentioned above holds good in
ci«ry cases but not in a ll  cases. Therefore le t  us 
tuice the uonosyllabic, d isy lla b ic  <ind tr is y lla b ic  ver
bal roots one by one and le t  us see where the general 
rule holds good and where i t  does not hold good. In 
the following we shall examine the stress relations 
o f monosyllabic, d isy lla b ic  and tr is y lla b ic  verbal 

roots in the verbs below.

L

■ono sy llab ic verbal roots*

sunna * to hear*
ana *to come*
dekima *to see*

verbal root* -un- 
verbal roots St- 
verbal roots dekh-

)isy lla b ic  verbal roo ts

sunana *to relate* verbal root* nina-

T risy llab ic  verbal ro o ts

pahuncaria *to convey* -  verbal roots pahunca-



(

In the examples a fter  the verbal root the fo llo w 
ing verbal forms w ill be enumerated, in  which a l l  the 
morphologically d ifferent elements of the Hindi verbs 
occur: / l /  in fin it iv e ; / 2/  present p a rtic ip le ; / 3 /  past 
p a rtic ip le ; / V  indicative present, general; / 5/  in
dicative present, progressive; / 6/  present p erfect;
/ 7/  future tense; / 8/  optative; / 9 /  imperative, simple; 
/ 10/  imperative, p o lite ; / l l /  absolutive /verbal ro o t /
+ k 9r; / 1 2/  in fin it iv e  + vala; /1 3 / absolutive /v er

bal ro o t / + modifying verb.
\

Monosyllabic verbal ro o ts :
j ^ -r ^ mm VS1̂ n_ -  / l /  sunna; / 2/  sunta; / 3/  suna;

 ̂ -  - o  -I,/ 4 /  sunta hun; / 5/  sun raha

hun; / 6/  suna h t; / 7/  sununga;

/ 8/  sunun; / 9 /  suno; / 10/  sunie;

■'I* i>/ l l /  sun ksr; / 12/  sunne vala;

4 _/ I 3/  sun lena.

As can be seen, the stress is  generally on the mono-
i

sy llab ic  verbal root consisting of one short closed 
sy llab le  in  a ll  cases mentioned above. However, the 
stress can sh ift  from the verbal root to the la s t  sy l-

*•

lable of the verbal form in  the case o f the optative 
/ 8/ ,  the imperative / 9 /  and the p o lite  impera-

tive / 10/ ,  i f  we give special emphasis to the verbal 

or i f  we repeat i t .

-  52 -



In the examples a fter  the verbal root tbA  fo lio# *  
ir>£ verbal forrar w ill be enumerated, in vrtiiem a ll the 
morphologically d ifferen t elements of the/Hindi verbs 
’cc.^rs / I /  in f in it iv e ; / 2/  pre sent p a rtic ip le ; 73/  pant 

p a rtic ip le ; A /  indicative present, general; / £ /  in
d icative pre rent, progressive; / 6/  pjnes-ent p er fect;
77 / future tense; / 8/  optative; 7 9 / imperative, simple; 
710/ imperative, p o lite ; / l l /  absolutive /verbal ro o t /
♦ ks>r; 712/ in fin it iv e  + vala; A 3/  absolutive /v e r -  
bal r o o t / +• isub îd ia ry verb,

■ ■•;ono sy llab ic verbal roots *

4̂
sun- /£ /  sunna; /?./ sunt a; / 3 /  euna;

I ^/ V  sunta huS; /5 /  sun raha
“htSi; / 6 /  runSt hL; / / /  sunuftga;

' ^ 4 '  j/
/ 8/  -uniln; / 9 /  tamo; /1 0 / sunie;

-i' xi'/ l l /  sun k3r; / 12/  sunne vala ; 

/1 3 /  sun lena.

A n  can be i/een, the monosyllabic verbal root consist

ing of a /chort closed sy llab le  does not preserve i t s
/  1

s tressAn  each case. In the case o f the optative / 8/ ,  
the jnrnnle imperative / 9 /  and the p o lite  imperative 710/ 
tht/.stress shifts from the verbal root to the la st 
T illab le  o f  the verbal form. This applies to a ll  those
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E .g .:
suno bhai! /no answer/ 

l is te n  friend!

bat suno! kya turn meri bat na sunte ho? 

l is te n  to me! don’ t  you hear my word?

or:
calo! /no movement/

t , .
come!

c®lo! ham calen! 
come on! le t  us go!

Let us see now the stress relations of the monosylla
b ic  verbal roots consisting of one long open sy llab le  
and one long closed sy llab le , respectively , or more 
exactly the stress relations o f the synthetic and 
analytic verbal forms o f these verbs, on the basis of

the examples mentioned above.
4- 4 _ 'I'

_ / l /  ana; / 2/  ata; / 3 /  aya;
4 , ^
— —  — Cj  .  . —  —  —/ 4/  ata hun; / 5/  a rdha hun;

/ 6/  aya he; / 7/  aunga;
4, 4 ^

/ 8/  aun; / 9/  ao; / 10/  a ie ;
4" •i'

/ l l /  a kar; / 12/  ane vala ;
'i'

/1 3 / a 3ana.

'4'
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verbs the root o f which consists o f one short closed
sy llab le ,

4  4
* C 3lna *to go1* girna *to fa ll»$  Xj

verbal root* 

optatives

simple imperative: 

p o lite  imperative*

4
G 9 1 - S

4
c^lunj

4'ca io j 4
giro § 

4-
g ir ie i

a *to write*.
4

lik h -
4,

likhSfl
4likho

lik h ie

Let us see now the stress relations o f the aonosylla
b ic  vei’bal roots con sistin g  o f  a long open syllable 
and a long closed syllably^, respectively , or more 
exactly the stress relations o f the synthetic and 
analytic verbal forms7&f the.se verbs, on the ba.sis o f  
the examples mentioned above.

ia-
£  4v 4

/ ! /  ana; f?J  ata; / 3/  aya-
4 ^  £

A /  a him| /i>/ a raha huftj

/ 6/  aya h& ; / 7/  auffigaj
4' 4̂  j,

/a /  auSi /9 /  aoi /1 0 / aiei
4̂

/ l l /  a karj /1 2 / ane valaj
4-

/1 3 / a jana.



^ 4' 4- ^
dekh- -  / l /  dekhnaj /?J  dekhtai / V  dekha;

41 4 i

/ 4 /  dekhta hunj / b /  ?ekh r-aha hunj
4- 4/ _ _ a i  I

/6 /  d&kha hfc-j / 7 /  dekhufi^a} / 8 /  dekhu^j
41 4 4-/9 /  dekhoi /1 0 / dekhief / l l /  dekh k9rj
4*' — 4/1 2 / dekhne valaj /1 3 / dekh lena.

Thus the above monosyllabic verbal vootF consisting 
o f a lon^ open and a long cloned sy lla b le , respectively , 
preserve their ■ :tress in each case*

ili #e have already mentioned, in  tne ca ;e o f  the 
d isy lla b ic  and tr isy lla b ic  verbal roots, according to 
the ru le , the stress is  always on the la st sy llab le  
o f  the verbal root. In the follow ing we shall see that 

there is  no exception to th is  rule*

D is y lla b ic  verbal ro o t :
4r. 4r . , 4/ — 4̂

suna- -  / I /  sunaEoai / 2/  sunataj / 3/  uunayaj
■v 4

/ 4 /  sunata huftj / 5/  suna raha hi5ft*
4' -V

/b /  sunaya ht i  /?/ sunauMlgai
^  4' v / 4*

/ 8/  sunaui&t / 9 /  sunaoj / 10/  sunaiej 
4̂  4

/ l l /  iuna kar; / 1«?/ sunane v a ll j
i/ l j 5/  suna dena.

/
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Trisyllabic verbal rooti

— .i  ̂pariuScS- -  / l /  pahuficanaj / 2 /  pahu&cataj

/3 /  pahunc^yai A /  p hu&cata hu&| 

/ 5 /  p^huSca r2ha hufij /

/ 6 /  pahufic^ya hfc; / ? /  pahuffcaSrigaj
* ^/&/ pahuncaunj / 9 /  pahuncaoi 
j; >

/1 0 / p0huncaie| / l l /  pahunca karj 

/ I ? /  p3hu#cane valaj 

/1 3 / p3hu$ca dena.

After these we can ali*eady establish  that, taking 
into con dderation a ll  the categories o f verbs enuia©- 
rated, in the synthetic forms /con sistin g  o f one ele
ment/ and in the analytic forms /con sistin g  o f seve
ral elements/ o f  the Hindi simple verbs the strercs i s  
mostly on the verbal root / in  the analytic verbal forms 
on the root o f the main verb /. In the d isy lla b ic  and 
tr is y lla b ic  verbal roots the vehicle o f  stress is  al
ways the la st fryllable o f the verbal root. However. 
the iy.roup o f  monosyllabic verbal roots consj.stlra^ o f 

a short cloned sy llab le  /su n -, c a l - ,  s ir -*  l ik h -, e t c . /  
i s  an exception to th is ru le. Here, in those verbal 

forms, which by their nature contain a certain  degree 7 

o f emotlon» viss# opt it lv e , simple Imperative, p o lite  
imperative, the stress sh ifts  from the verbal root 
to the la st /second or ehird/ sy llab le  o f the verbal
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-V -i'
form, v iz . unun. «m o. surtie. rt i s  noted that the
la s t  sy llab le  o f the d isy llab ic  and tr is y lla b ic  vei’bal-t' ^
foots /sun a -, pahunca-, e t c . /  in ilmost always a long 
open y lla b le  / - ]* - / ,  which i s  generally the longest 
sy llab le  of the verbal root. Thun, in th is cafie, the
stress corresponds also to the general rules o f  stress 
in  Hindi, at least within the verbal root.

It i  s also an important observation that in the 
analytic verbal forms, tho;.e consisting o f several
element _• /e .is . •• uita hun. sun rah a mm. . .unat a hsi*̂

i '  _  — **
suna r 9ha hun. e t c , / ,  which in practica l speech form
the majority o f  the verbal forms, the stress is  always 
on the root o f the vex*, the main verb. This i  espe
c ia l ly  important in the ease o f the verbal structure 
const ting o f the absolutive /roo t of the main verb/

'/pucstrziLc.
♦ a Ŝubold iary^Verb. It i s  more or less  the Hindi 
equivalent of the verbs with prefixes in Hungarian and 
in  certain  other ffuropeaa languages. In th is structure 
in Hindi one verbal concept is  expressed with two 
verbs, v iz . the root o f the main verb /a b so lu t iv e /, 
which is  the vehicle o f the„meaning o f the verb, and

-------
u. additional, ’ mh,j1 diary verb which, on the one 

hand, ensure? the conditions o f conjugation and, on 
the other hand, expresses the perfective  aspect, de
fin iten ess, and eventually the d irection  and other
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c i  rcu.:i s t - me e1; o f  the action.

tS*

;;unna *to hear “
4'

Ainana ’ to t e l l  /a  story / -

—r^khna *to put*

4,
j^ima * to f a l l '

4 —

sun lena *fco co/ae to hear* 
-k

fjuna dena * to relate*

4-  rakh dena ’ to put down*

-  S ir j~na *to fa l l  down*

In nuch canes verbal forms consisting not only o f two 
elements xit also verbal forms consisting o f  three 

elements can arise.

'..IS.

run le ta  huK̂
4<

suna deta h£ 

rakh dete h£n 

t$ir 20ya tha

•I come to hear*

•he relates*

*they put down*

*it has fa lle n  down*

Thus, an we can see, the stress is  here always on the 
root o f the main verb. The verbal forms, appearing lq  
the structure absolutive / root o f the jiain  jverb/ +■ 
^ibrd.diary vprb are .iuch utrescind un its, in which 
tha connection o f the certain  elements is  indicated

thn Ktress /the main stress /.
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2m6 .4 . The Hindi language -  sim ilarly to Urdu, 
i ’ersian-Tadzhik and Turkish, and very lik e ly  on the 
d irect or indirect influence o f these languages -  ex
presses a considerable part o f  the verbal concepts not 
in a synthetic but in an analytic way, v iz . by com
pounding. The f i r s t ,  main element o f such compound 
vsrbs, which is  the vehicle o f the meaning o f the 
verb, is  a noun or an ad jective . The second element is  
some simple verb, which ensures the conditions o f  con** 
ju ta tion , e .g . karna *to do, to make*, hona *to be*, 
e tc . In these compound verbs the analytic character 
o f Hindi conjugation asserts i t s e l f  in  an even greater 
degree. Thun here i t  Is even more important to include 
in  some way the verbal forms of compound verbs cnn- 
s isting  o f more, d iffe ren t, elements in one unit. This 
i s  ensured also here by the /main/ stress, which i s  
always on the vehicle o f  meaning, v iz . the noun or 
ad jective . Thus in the compound verbs from the view
point >f stressing the noun or the adjective plays 
the role o f the vwrbal root. Let us see fo r  example 
the stres rela tion s o f the follow ing compound verbs*

bat kama *to converse* /t o  make conversation/

sum korna 't o  begin* /t o  make beginning/ <

ko s is  k3ma * to try* / t o  make t r i a l /
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kgrnii *to clean* / t o  make cleanness/

l ^ j j i t  hona
4

*to fe e l shaxae* /t o  be bashful/
£  v _  

samapt hona »to end* /t o  be completed/

In the follow ing we enumerate such examples, in mhich 
the verbal form;? o f  compound verbs in themselves re
present incomplete sentences.

*

samapt ho gaya tha i t  has ended

The increased analytic character o f the compound 
verbs can be seen well even from the above example: 1.
Here we find also such verbal forms which consist al
ready o f four elements. The stress /the strongest 
s tre ss / f a l l s  always on the f i r s t  element o f  the com
pound verb, v iz . on the noun or ad jective . This stress i s  
on that syllable o f  the noun or ad jective , which would 
be stressed also according to the general rules o f

bat Kdr rztia him I am conversing

euxS k^rta ht /h e / starts /in  general, not just 
now/

kosis karuftga 
•i1

safaT kar deftge we shall clean /absolutive + dena 
as subsidiary verb /

I shall try

l a j j i t  ho raha hz. he i s  fee lin g  ashamed
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i  i -  ^ i i  ̂ dt word stress* v iz . bat, suru, kosis, I 9 j j i t ,  s a m ,  e tc .
['he verbal forms consisting o f  three or four element a
brought about in  the course o f conjugation are combined
by the stress into larger stressing u n its, ju st lik e
the verbal forms o f the simple verbs consisting o f
several elements.

3. BNTENJifi RTRKfT -  HjAJHJ OF THE -VORD TO tfHICH 
PHOMINENQE IP GIVEN IN THE 'SNTKNCR

3. 1 . rentence tress as the Form o f Appearance o f

stress

On the preceding pages we tr ied  to ascertain on 
which sy llab le  of the vord to which prominence i s  
given the sentence stress can f a l l .  -Ve h.ivo stated 
that in Hindi word stress asserts i t s e l f  only as the 
phonetic basis o f sentence stress, and i t  does not 
ex ist separately, in an isolated  form. In practice  th« 
form o f  appearance o f the stress i s  the entence 
stress. Now we investigate, which word in  the Sf?ntenc6 

con be the word to stfiich prominence is  given, viz. the 
vehicle o f  sentence stress, and what are the c r ite r ia  
on the b a d s  o f which th is can be determined in Hindi. 
Before discussing th is , however, le t  us make a short 
survey o f the observations o f general v a lid ity  on sen
tence stress in professional lite ra tu re .
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3.2 . Observation!’ o f General V alidity on 0entenc<? 
°tress In Professional Literature

entence stress hap an important role In the 
languages, thus also in Hindi. In f?pite o f  thin most 
o f the authors discussed so fa r  do not deal ,vith th is 
question at a l l .  Only ,Ci. Rudin '  mentions sentence 
stress , when he states that the sentence atress can 
f a l l  also on monosyllabic words. Therefore in  the 
follow ing I discuss th is subject mainly relying upon 
my own observations and on the basis o f comparison 
vvith other languages*

The survey o f  litera tu re o ffe rs  valuable footholds 
to the characterization o f sentence stress also re- 
Bardin the Hindi language. The observations found in 
works on the stress relations o f  G e r m a n , ^ g l i  sh^-^

IjC /
and especia lly  Hungarian furnish useful material 
to the study o f stress relations in Hindi and especi
a lly  o f sentence stress in Hindi. It turns out that 
the stress relations are analysed by these authors 
iaore or le ss  in their grammatleal relationships,*^^ 
although the semantical and psychological aspects are 
not neglected by them either. In th e ir  expoundings in  
connection with sentence stress they also touch upon 
the stress relations o f  the certain  kinds o f  words 

and morphemes, as well as the syntactic ch a ra cter istics .



A ; a o gilt; o f  n.y observationa and comparative studies 
I have arrived at the conclusion that in the formation 
o f  sentence atresa in the d ifferen t 1 ant gia^es exactly 
the r.A iiiiatlcvd. relationship a are those factors  which 
how a ;rreat ie/.ree o f pa ra lle l jam. Therefore in the 

analysis o f .sentence atreas in Hindi I have also 
chosen the grammatical relationships as a basis o f 
starting. Of course, T do not strive fo r  completeness, 
what at any rat would be irapo ss ib le , but I deal only 
vith the characteristic types o f  stress in Hindi.

3 .3 . Stress Relations o f  Kinds o f  Vords and .Parts
o f *entence

In the Hindi language there are such kinds o f 
words and parts o f  sentence, which on account o f  their 
place in  the sentence, or their move important or le ss  
important ro le  in the sentence are stressed or un- 
streased.

’3 .3 .1 . toiong the -cinds o f words in Hindi senten
ces the demonstrative pronoun, the interro^ative p 
noun, the adverb, as well as the negative p a rtia laT 
the prohibitive word arid the in ter ject!on  are in  gene
ral stressed. All these -  on the basis o f th eir ori
ginal chax’acter -  draw the attention to a certain  c i r 
cumstance , action , or quality .
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In general, in the Hindi sentence; the pontpo-
. ...... l II

Hit ion md the con.) unction, an mere relationship in

dicating element.3, are unstressed.

a., we shall see la te r , the unstressed elements 
ccin in practice also become stressed as pairs o f  

,harp contrast3, etc,

3 .5 .2 . Regarding the stress relations o f  the 
parts o f sentence, we find that none o f  the parts o f  
sentence can be regarded an stressed or unstressed 
on the basis o f  their nature. From che viewpoint o f  
the stress the decisive fa ctor  i s ,  how important ro le  
the part o f  sentence plays in  the sentence, or in the 

syntactic context.

Let us see now the place o f the vord to ^ ic h  
prominence la  given in the d ifferen t ttnd i o f  -on-

tences.

"entence H t r e s s  o f Declarative  .sentences

In the follow ing we shall examine the sentence 
stress f ir s t  o f a ll in the d ifferen t categories o f  

declarative sentences,

3. 4. 1 , 'im ple sentences.
T h e  s e n t e n c e  stress is  o n  f^ u c h  kinds o f  words,
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which are in general stressed:

m \  bat h e .  This i s  the point.
si'

JT han. te a .

4/
Jl n3hTn. No.

Tn the above sentences the vehicle of the sentence%
stress*;* fi(»,;unr,t rative pronoun. an adverb and the ne

gative p a rtic le .

i’he .sentence stress is  on V  ,v;-.-d important 
ftx>m the viewpoint :>t meanings

4'
Thik h i. All right.

“b  janta h£. iata knows.

4,Larka mo rah a he. The boy is  sleeping.

4’
(ihar unca he. The house i s  high.

tn the above examples the vehicle of* the sen
tence stress is  the predicated adjective /frhTk, unca/  
and the verbal root / s o / » respectively*

3. 4 . 2. ‘.‘xtended simple sentences
Extended simple sentences, extended with adverb, 

sentence stress on the adverb:
4'

Bengal bag tuen h£.
angal i s  in the garden.
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+
.arkiyafr pcchT ta rah chel rabT he'rf.

The g ir ls  are playing w ell.

xt ended simple sentence# extended with adje c -
\

tiv a l attribute an-1 adverb, sentence s t r e ; ;  on the 
adverb:

£V '
JhotT l 3rKiya& 2c chi’ ta rah khel rahT h£n.• • \

The a a ll g ir ls  are playing w ell.

’ imple sentence extended with an attribu tive 
adverb, .sentence stress on the ju b je c t i

4 _
t eaoTn samay ’ e$f ek raja tha.

In the old time /th e re / was a Icing.

i.uple sentence extended with ob ject, sentence
stress., on the ab.ioct:

4s _
tmjM ne ek bandar ko naukar j&JdsS#

The king employed a monkey.

f imple sentence extended with a demonstrative 
px'onoun, the in fin it iv e  o f a compound verb and nega
tive  p a rtic le , sentence stress on the negative ;<ar-  
t i c l e :

9
—  ^g: e iiiurkha ko naukar rakhna u cit nahTiri h£.

I t  i s  not reasonable to employ such a fo o l .



>imple sentence extended with on emphatic orphe e 
the sentence ;tre s  - in alway ; on the word 1. Mediately 
preceding the emphatic morpheme /hT, bhT, aur/, on the 
vord to which prominence is  givens

Vgh eic hT bat h£ .
It in  a ll the same.

_  4Larka ek bhl na ■■ unta.

The boy takes no notice o f i t .

Rk aur bat h£,.
■ ' h e i s t i l l  another thing.

3 .4 .3 .  Complex sentences

Dfcscu >sing the d ifferen t coordinative <*nd subor- 
dinative complex sentences, we do not strive  fo r  com
pleteness e ith er, but we group the certain  model sen
tences according to elements and ch aracteristics  ty
p ica l from the viewpoint o f sentence stress in Hindi.

a / Coordinative complex sentences

In Hindi there occur such pairs coordinative 
sentences, which are not linked with conjunctions, but 
the f i r s t  sentence is  a ho it statement, which is  
followed by an explanation relating to i t .  >i good
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example fo r  th is i.) the follow ing proverbs

4  ̂ ti)hobT ka kutta, nd ghgr ka ns ghat ka.
The washerman’ s dog, not good fo r  anything.
/l i t e r a l ly *  . . . »  neither o f the x'ivexvbank,
n>r o f the house./ '

In the above example there are also three sen— 

tence stresses. c ****** f U ' 'V  ’

In the follow ing we enumerate such examples in 
which the coordinated sentences are linked by con
junctions. The most frequent coordinating conjunctions 
in Hindi are: aur 'and*, lek in , parantu, pgr ’ but’ , 
•however*, to •then*, ohlr •then*, ’ again*, atah ’ thus’ , 
’ therefore*, ns ••• £2. ’ n e ith er.. .  nor’ , (£a ’ o r ’ , 
phir bhl * s t i l l* ,  vs>rna ’ otherwise*, arthat *that i s ,  

namely'.
?,’.g . s

Kara ca la  gaya aur phir nahlfi aya.
Ham has gone and dirt not come again.

HalgSf? ruk $9,yl lekin yatrT nahJnf utre.
The train stopped, but the passengers

\
did not get down.

4- 4”
r*3c k'cxl9m age, to do k3dam plche.

One step forward two steps back.



4- # ___
'/ah gh3r  men gaya, phir ghar se bahar aya.

lie went into the house, then he came out o f  the 

houne.

1 \j/  ̂ «• —. anea bahiit iata h£, atah vah ni;*dhan

nahlVi h£.
Umeah earns touch money, thun he in not poor.

4 -_
Karara na bahut b3ra h£, m  chota.

The room is  neither too b ig , nor small.
t <0

41" ,Kal ham nagar jaefrge, ya ghar par thaharen^je.
Tomorrow we shall go to town or we ^hall .stay

at home.

_ _ 4 '  ^ _  mm mm mmAM  bahut nicbal tha, phir bhl bojha utha saka.
it

The man was very weak, s t i l l  he could lif>  the 

weight.

± -  -v  ' -?)9rvaze ko band karna cahie, vama chota larka 
bahar aega.
The door should be closed , otherwise the small boy

w ill come out.

■!/ 'i'
V3h patra laya, arthat vah patra lane ke l i e

gay a tha.
He brought the le t te r , that i s  he went to bring the 

le t te i ’.

-  68 -
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o
'Che coordinative complex sentences l is te d  above 

consist o f two cooi*dinated sentences each, in  both 
o f  which there is  one sentence stress each.

b / Pubordinative complex sentences

Prom the multitude o f the subordinative complex 
sentences we mention here only a few to characterise 

the sentence stress.

In one o f the frequent categories o f the subordi- 
native complex sentences the subordinate clause i s  
Introduced by one o f  the forms of the re la tiv e  pronoun 
io »Who», 'which*, *what*, and the main clause begins 
with one o f the forms o f the demonstrative pronoun 

vah *that*.

3̂. g . *
4 . i  _iitra vah hL jo  v ip a tti ;aeW kam ae.

A friend is  who helps in the d i f f ic u lt

si tuation.

^ 4 ,̂
J is  kT lathT us kT bh^ns.

Jho has the stick , he has the buffa lo .

-J' 4̂  _

Jo bs>hut jahna c a h t a  hi: ,  use b9hut pgrhna 

cahie.
Vho wants to know much, must learn much .

\



The ubordinate clause beginning with the con

junct Cion ki * that* i .  frequently preceded by a xaain 

clau e beginning with soiue form o f the demonstrative 

pronoun yah.

R.g. s
-I'

fiat yah
The position  i s  that I do not knoxv him.

The subordinate clause beginning with the con
junction yadi * i f * 1 followed by a main clause be- 
Sinning with the d e ic tic  to 'then*.

K.g. :
_  _  4  _  V5fodi aj panT na barest a to hgra s^r k-arte.

I f  i t  would not rain today, then we would 

take a walk.

The subordinate clause b a n n in g  with the con
junction yfldygpi i s  followed by a main clau e be
ginning with the conjunction phir bhT.

*?.g. *
i i ^ — —•y-ady^pi adial bahut kara kgrta tha, vgh phir bht 

g9xTb tha.
Although the man worked a l o t ,  he war, s t i l l  

poor.

hsfki mfcn us ko nahTn janta.
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<*ro:u i;he lbove exajaples v/e can see that the sen— 

:onc:e :tres ; .over fe l i fo n  the re la tive  pronoun or on 

the oubordinative con junction . But in certa in  cases 

*:':a reference vord /V 9h /. or conjunction  /fth jjjj?h l/ 

in  the oain clause can be the veh icle  of the sentence

itreflS| (/ & # * ■  & * * & )  '
\I

3.1 .̂ Hentence s tress  o f ?Sxcl amatory Sentences

The exclamatory sentence usually contains a si^h 

■l>6vee  o f  emotion and ifl very frequently «  short -imple 

sentence a lso in  Hindi. One o f i t s  important charac- 

t e r i c t i c s  i s  the stronger stress  than the usual. The 

exclamatory sentence frequently begins with an inteiw

je c t io n .

>■:.£. s
4 _  4 «.

9jT, iam a tsayal
Behold, *3* has come!

Qre, K‘i*u ho tS9ya!
Indeed, the work has been done!

1  ̂ ' i _  _  ^ «p,£abas, tsari c^l pap-»
!^cceilent, the car has started o f f !

In the above sentences the conjunction  and the 

ain verb / i t  > r o o t / o f the verbal form expressing the 

action  or happening are the veh icles  o f  the sentence

s tre ss .



’com the vie^poim; of stress, the exclamatory 

sentences di f f e r  from the declarative sentence® i.ainl/ 
in respect of the stronger e .otion.

3.6 . rentence P. tress o f Desiderative ent<?nce ;

The desiderative sentences resemble in  may re
spects to the exclamatory sentences. They are gene

ra lly  introduced'^Tihe desiderative modifying ^vords 
.yadi ' i f * ,  kas ki * i f » ,  •! wish*, or the sentence

casta hvfii * I wish*. In Piiglish these are uniform
ly  translated with the deniderative clause *1 wish*. 
K.g. j

Yadi vah hindT boltal
I wi sh he would speak HindiJ

 ̂ i __ ^ __ /
Kas ki raujhe aj patra mila hotal

I wish I had received a letter todayJ 

^  _  4,
Mfcff capita hun ki us x>ustak ko nd parha hota!

I wish I had not read that book!

Is can be seen from the above example®, o f  the 
phrases indicating desideration the kas ki and the 

man cahta hun ai’e stressed, while the conjunction .yadl 
is  unstressed. Besides th is , always that word o f  the 
sentence i s  the fcrehicle o f  the stress to which the 
desideration relates.
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3 .7 . Sentence s tre ss  o f  Imperative fentencers

The demand or order can be d irect or in d irect. 
There 1 b a whole scale o f demand /d ire c t  demand/ in 

Hindi.

S

b o ll -  speak! /only to  children and in fe r i
or subordinates; occurs also 
in poetry/

bolo 1 -  speak! /in foxw al demand between
fr ie n d s , e t c . /

bole#! -  /p le a se / speak! /p o li t e  demand/

b o lie ! -  /p le a se / speak! /most p o lite  demand/

The ntren^th o f  emphasis o f the sentence stress 
depends on the strictness or defin iteness o f the de

mand or request.
K.g. s i

u; -  xHalke svar men b o l !
.peak in  a low voice!

“Tftce Mvar mefi n  ̂ bolo!
Oon’ t speak in  a loud voice!

Ip  hindTHnen bat ka ron!
/ i l e a s e /  speak Hindi!
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Kcpa karke dhXre-dhXre b o lie !(J
PIpa.se speak slowly!

<rpa karice bolie l 
ilease speakJ

V

An we see from the above examples, In the sen
tence alway s that action , or i t s  Modifying wor<i /which 

can alro be a prohibitive word/ Garries the strongest 
stress to which the demand or request re la tes.

The other form o f demand in the ind irect order, 
prohibition or request. Here the introductory part o f 
the sentence is  also a demand and can have the sarae

%
variations as the d irect ox'der. The structure and 
stress o f the introductory part are fa ir ly  uni fora .
The order to be conveyed i t s e l f  is  the second part o f  
the sentence. This can also be a proh ib ition , vhen the 
proh ibitive word i s  the vehicle o f the sentence stress. 
"J.g.:

4, i
IJs se kah dTjie'tci cup rahe.

Tell him to keep s ile n t . ' \

— — »  ^  —■ sniKon’ ko agya do ki us ghar men na jaefi.
Give order to the so ld ie rs  not to go into t-h«+- 
house. 0 rnat

To the iitce&B relations o f these sentences ;:jore 
or le ss  the same rules apply as Co the sentences con
taining d irect orders.



The order or warning relating to future t i  ie is  
exp re?; ed ir, Hindi with the in fin it iv e . In sentences 
o f  th is  kind the sentence stress i s  on the word or 
phrase i.odifying the action.

*5.8. »

■J' _  __i'dingy par final

Come in time!

The follow ing demand i s  in fa ct the manifestation 
o f  a decision .

'i'
Ham ko jane dof 

Let us go I

In sentences o f th is character the sentence stress 
i s  always carried by the in fin it iv e , to which the de
c is ion  is  d irected .

3.H. Sentence stress o f Interrogative Sentences

In Hindi we can distinguish two main types o f  the 
interrogative sentences, v iz . : sentences containing 
questions under consideration and .entences contain
ing questions to be completed. 5oth groups are cha
ra c te r is t ic  from the viewpoint o f stress and intona

tion .
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5 .8 ,1 . In the follow ing the 3tre.‘>s relations o f  
the question under consideration w ill be examined by 
u« in  such sentences, which es sentially contain the 
sane question under consideration with certain  sligh t 
d ifferen ces. Because o f the sim plicity  o f the . enten- 
ces the shades o f  the question are generally expressed 
by indicatory morphemes.
E.g. :

Xya yah adifiT .langal hg?
Is th is  man Manual?

-  ^ tYdh adrnT dn&21 h£ na?
This man i s  Jangal, is n ’ t he?

4> 4'
iQh admT Manual hs ya nahUPl?

Thir, man i s  Mongal, or not?

Y d h  admT Manual h£ ki nahln?
This man is  surely tfangal?

In the f i r s t  sentence the interrogator leaves 
the decision  o f the question entirely  to  the queri- 
tionee. The morpheme kya, which should not be tranp*- 
lated , indicates in the beginning o f the sentence that 
an interrogative sentence follow.'.. Otherwise the word 
order is  identica l vith the word order o f  the decla

rative sentence.

In the second sentence the opinion o f  the in te r -
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rogator is  also expres ed. He expects a positive  answer 
f r o m  the questionee, but he himself does not decide 
the question* Here the ch aracteristic Hindi interro
gative p a rtic le  rrl Is at the end o f  the sentence. The 
wurd order o f  the sentence agrees also here with the 
word order o f the declarative sentence.

In the third sentence the opinion o f the intei>- 
rotator i s  also expressed, but the indicatory iuox*pheme 
.ya nahlln at the end o f  the sentence expresses uncer
ta inty.

In the fourth sentence the interrogator already 
takes up a d e fin ite  position  and expects from the 
questionee to confirm h is opinion.

There i s  stress on the words used as in d ic a to r  
.rtorphe*'»es in a ll the f  >ur cases. The other most em
phatica lly  stressed word o f the sentence i s  the word 
appearing to be questionable /o r  doubtless/.

3 .8 m2* In the sentences containing questions tn 
be completed we can always find also spme interroga- 
t iv e  word /in terrogative  pronoun, adverb/, which in
d icates to what the question relates. The question 
can relate to person/3, ob jects , p lace, time, quanti
ty or warmer.
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S

Kaun bolta h£?
/ho speaks?

4

iManual kya k^rta hH?
Vhat does Manual do?

4,
Kitne baje hen?

What ia  the time?

Ur> Ke kitne bacce h^n?
How many children has he?

HelL’;arT kgh “ e^T?
4/hen w ill the train come?

Hu -tac kahaft’ te?
Vhere i  ; the book?

Vah k£ne bolta h£?
How does he speak?

In the above sentences the ;entence stress in  
always on the interrogative pronoun or on the adverb. 
Ve find in  the f i r s t  two sentences interrogative pro

nouns and in the other .sentences adverbs.

A structurally separate form o f Hindi interroga
tive  sentences is  that sentence containing a question



to be completed, the f ir s t  part o f which in  some state- 
■tent, and it.fi .second part it? atch a question to be 
completed, which relates to the c lo se r  d e fin ition  o f
the taUvient in the f ir s t  part o f the sentence,

' o • •

^ ' mm — ■ ' ^R.ixo OillT co la  -ay a yah a]) ko kis ne bat ay a?
■iam to Delhi went, th is you who told?
/4/ho told you that Ham went to Delhi?/

From the viewpoint o f the sentence stress, to the 
f ir s t  part o f the sentence the stressing rules o f  the 
declarative sentences and to  the second part the 
stressing ruleo o f  the sentences containing questions 
to be completed are valid .

3. 9. eanln/, Pi f fe  r-en tia tion  b.y Sentence fit resn

;>.9,1. In Hindi, junt lik e  in o>;her 1 intjua^es in  
general, we frequently meet with the phenomenon o f 
meaning d ifferen tia tion  by stress. This property o f 
stress i.; connected with the phonemic character o f

l,Q>
stress mentioned also by flLoomfield.^ The d ifferen 
t ia tion  o f meaning by stress in Hindi asserts i t s e l f  
in the sentence, thus i t  i s  sentence stress, ft  I s  
not confined separately to some word, but i t  appears 
only in words uttered in a syntactic context, which 
ju st as a result o f  meaning d ifferen tia tion  are the 
vehicles o f sentence stress, the means o f  emphasizing.



- eaning di f  f  ei*ent i  atIng stress can be o f  two 

kind; : 1 /  i t  can relate to a certain  sy llab le  in  thg 

word to which prominence i s  r.i /en . and ?./ to the wholft 
;>F a wa d to vhich pr eminence i -  ^iven in  the rentenc**. 
In the f i r s t  case the place o f  stress changes within 

the word to .vhich prominence is  given, that i s  i t  

shifts to another syllable from the one on which i t  
o r ig in a lly  was. On account o f th is  the meaning of the 
word changes completely or i s  only modified. In the 
second cage, as a result o f  prominence given, the ac
cent fa l ls  on the word to which we just want to ^ive 
prominence, however within th is .vord I t  ra ils  on the 
sy llab le  which is  to be stressed according to the general 
rules o f stressing. Also in such cases there i  > a 
certain  di fference as regard.., the conventional place  ̂
o f the accent, however th is asserts i t s e l f  not within 
the word but in a way that we give prominence to :>uch 
a word o f the sentence to which generally no promi-  ̂ -f 

nence i  s g iven. It  i s  just th is circumstance that ren
ders i t  possible to modify the meaning o f a word or o f 

a sentence by giving prominence to a certain  word .

3. 9. 2. »rofession«l litera tu re  has dealt much with 
the question o f meaning d ifferen tia tion  by streBs. Here 
we ta*e f i r s t  a few illum inating examples from Hungari
an professional litera tu re  on the basis o f which we
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can get near ex* to the elucidation o f the problem also
b9 /in U.ndi. (lyula ljaziczius. dealing vith the phone

t ic  m o f the Hungarian language, elucidates the ques
tion on the basis o f examples taken from German, 
French, n g li sh and Kussian. Jccording to him in the 
language?' o f free accentuation word accent can have 
an impor tant role  from the viewpoint o f expres. ion o f 
meaning both on the lex ico log ica l and syntactical 
le v e ls . Lay.icaius also speaks about contrasting: stress 
which in , however, c l a r i f i e d  by him not a ; uounin: 
difCerentlatinK stress but as emotional stress . and 
i s  apparently regarded by him as word stress.* As 
we shall ;ee la te r , the statement o f r,azlcaiur. can 
be applied also to the Hindi language esp ecia lly  re
garding the so ca lled  contrasting ;tress. however not 
an emotional stress but as meaning d ifferen tia tin g  
(stress, and not in the category o f word stress but in  
that o f sentence stress, toother Hungarian in vesti
gator dealing with the subject in connection with the 
Hungarian language i s  Laaalo Dome. ^  He a}, o men- 
t i  ms the contrasting ntress. but only^briefly  and 
sim ilarly relating i t  into the category o f word stress. 
)e e deals in a much greater deta il with meaning d i f -  

f  eren t i  at in.c .■ ;t res:.. ' and he does this already in the 
framework of sentence stress. He also di cusses



questions o f strew ing to be connected with the kinds 
o f  w^-d,; Arid with p a r t o f  sentence. He states that 
although the character o f meaning d ifferen tia tin g  
stress cannot be undoubtedly connected with the c .1j>- 

cumnt mce that the given word 1 b a certain  kind o f 
#ord or a certain  part o f  sentence, s t i l l  there are 
such kind:; o f word*; and parto o f  '.entdnce, which ax-e 
in general stressed or are in  general unstressed* A;; 
we have pointed out in  Jhapter 3» th is applies also 
to Hindi and it  can be atti’ibuted just to th is  circua^ 
stance that the meaning d ifferen tiatin g  stre ;•> has 
such an important role in the Hindi language#

/
Above we have discussed the opinion1-! o f  such 

author who do not deal with the Hindi language* Let 
un ,ee now tĥ K opinions o f some Indian and ioreign 
Investigators on weaning d ifferen tiatin g  at res ; in  
Hindi. The majority o f the authors discuss th is 
question actually in connection with the stresn rela*- 
tion  ; o f certain  verbal form.;, only b r ie fly  and in the 
framework of word ;tress. tocording to iylmtapra ad 

Guru,6^  i f  a certain  word in Hindi ha.; two d ifferen t 
meaning i, the difference in  meaning is  indicated by 
the changing o f  the place o f  stress, Guru gives two 
example . i'he word h^rha means ’ increased* /past par
t i c ip l e /  and 'increase* /Im perative/. /In the f i r  ?t



ca.se the bafha in the ma culine .insular pa. ,t parti
c ip le  o f  the verb b©fhna *to ^row®, while in the at*

1
cond case i t  i s  the imperative o f fche verb barhaha »to 
inocease* which in identical with the verbal r o o t . /
In the f i r s t  cane stress i s  on the f i r s t  syllable* 
while in the econd ca .e  i t  i s  on the second sy llab le . 
The econd example o f Xamtaprasad Guru in  the word kT. 
Here the feminine of the p ossea iv e  postposition  in 
x*egard to  the phonetic form coincides with the simple 
past ten e feminine of the verb karna *to do*. There
fo re , fo r  the ake o f d iffe ren tia tion , in the la tte r

(jlL /eense the ki is? stressed. )hirendra Varma dis
cus ses the question even more b r ie fly . He only quotes 
the second example o f f^acataprasad Guru /kT as postpo- 
>ltion and as simple past ten se/, giving to i t  tne same 

explanation as Guru. ,G. aiding deals, vith the 
question also in a similar way as the former two authors, 
however in  a somewhat uore detailed form. \y way o f 
example he enumerates such pairs o f words, in  which 
the f ir s t  word Is the past p a rtic ip le  masculine o f  the 
imple verb, while the second one i the verbal coot 

o f the so ca lled  ’causative" verb formed from the same 
simple verb. The two elements o<’ the pair o f words 
a^ree with each other in regard to their phonetic form.✓
The in fin it iv e s  o f the pairs o f verbs mentioned by him



are aa fo llo w s :

ugna ’ to grow’ “  ugana ’ to increase*

sflm'ajhria ‘ to understand* -  samjKSria ’ to cause to
understand’ , ’ to  ex- 
p la in  *

thgh^ma »to stay ’ -  thahraha ’ to quarter’

From these verbs he forms the fo llow in g  p a irs  o f  verbs:

past p a r t ic ip le  verbal root
masculine_______

* _  -  uga — u6a

s£>mjha -  s^mjha

* ±  thahra -  thahra• *

Thus, as can be seen, the two corresponding elements 
o f the above pairs o f verbs are id en tica l in  respect 

of th e ir  phonetic form, and th eir meanings are re a lly  

d iffe ren tia ted  only by the changing o f the place o f 

s tress . From th is  Rudin draws the conclusion that there 
i s  meaning d iffe ren tia tin g  /p h on o log ica l/ stress  in  

H indi.66/  To support th is  statement, Rudin quotes in 

fu l l  the relevant statement o f Kamtaprasad Guru /HindT 

vyHkaran ^Russian v ers ion ). Moscow 1957. § 58, p. 6 6 /,
As we can see, the authors mentioned so fa r  deal very 

l i t t l e  with the problems o f meaning d iffe re n tia tin g  

stress  in  Hindi, and completely disregard the meaning
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d ifferen tia tin g  sentence stress.
cn /

.. . Fin.,on, ' '  on the other hand, in  the course 
o f compari son o f the stres.. relations o f the wo ca lled  
“ outh om  British English’* and Hindi, deal a already 

considerably more with the stress relation.! o f  Hindi.
i  ison^'^ takes h is tateraont ; on Hindi stress in the 

f i r s t  place frota R.C. viehrotra* a rt ic le  en titled  
" t r e s s  in Hindi**, which according to him i  s the only 
comjnehen ive description o f Hindi stress published 
to date, ehrotra rea lly  deals wore thoroughly with 
the problem;? o f Hindi stress, esp ecia lly  with those 
o f Hindi meaning d ifferen tiatin g  stress, than any o f 
the authors discussed by us >o fa r . .ehrotra speak;:, 
in the f i r  st place about sentence stress, more exact
ly  about meaning d ifferen tiatin g  sentence stress , a . 
th is can be concluded also from the follow ing passage 
quoted from hira^^ / f o r  the ake o f  uniformity I give 
h is examples in the sy. tern o f transliteration  and 
marking followed by me/s

"In mo st o f the ca e s« what does a s t r e s > in Hindi 
i s  that an ordinary meaning is  converted into some 
special meaning o f the same le x ica l unit by the use 
o f i t ,  e .g . /hun/ ’ am* vs. /hun/ * yes, yes, I am*.*’

I t  is  Mehrotra' I merit that he approaches the question 
from many ides. He give., many example s, in which the



change o f ..eaning caused by the meaning d iffe ren tia t
ing stress i s  frequently elucidated by him with expla
natory word: in Iriglinh, e .g . :

4-
/mttM ♦ nahin ♦ tha/ * anybody else  /uight be 
there but I was d e fin ite ly  not* versus 
/men + nshTŴ  + tha/ *1 was not (there) .

Although ■.iehfotra, s a rt ic le  means a considerable step 
ahead in the approach o f the character o f Hindi stress, 
esp ecia lly  meaning dt fferentiating stress, we-defi
n ite ly  miss that he did not try to systematize h is 
statements in some way. He did not deal fo r  example 
with the question o f the generally stressed and ^one- 
rall.y unstressed kinds o f words and parts, of sentence, 
and did not t e l l  e x p lic it ly  when he was speaking about

I f
sentence stress and when aljout word stress.

3. 9. 3. the follow ing fir .,t  o f a ll we deal with
the stress relations o f those pairs o f verbs, the
f i r s t  element o f which i s  some simple verb, and the
second element i s  the so ca lled  causative form o f the
sai:;e simple verb. *Ve have seen that ttift^worlc  ̂ published
e a r lie r  on the subject m e n t i o n * fchiH category 
an one o f  the forms o f appearance o f  meaning d i f fe -

71/ 7?/rent lating stress In Hindi. Even «1ehrotra * mentions
such examples and he c la s s if ie s  them as predictable
stress . In our opinion the charactex* o f th is  stress
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is  Uii'fc :'ont fro  t the other forms o f  caning d ifferen 
tia tin g  stre;.;*. In fa c t , as we uave alroady expounded 
in  x>art 2. in t ie  case o f the ilndi verue t ie stress 
it; f ix e  a v iz . i t  is  always on the verbal ro o t , and 
in  the cuso o f verbal roota consisting o f  more thun 

one sy llab le  i t  io  on the la st sy llab le  o f the verbal 
ro o t . The verbal form mentioned nore as an example io  
usually the ^aet p a rtic ip le  o f  some uimple verb and 
the verbal root o f  the so ca lled  causative verb formed 
from the same simple vorb. i ’ue phonetic form o f these 

pa irs o f verbal fo r js  is  id en tica l, but just on the 
busis o f tho general stressing rules o f  verbs already 
mentioned the stress is  on the la st s illu b io  o f the 
verbal roo t . Now in  the f i r s t  caso the verbal form is  
not the verbal root but the verbal root + a , while 
in  the second cai<e the same verbal foi* « agrees with 

the derived verbal roo t.

I
^ -Uj ;na * to ijrow* ut ĵna • increase*

In aoooxMiJJice with this*
thu parjt pa rtic ip le  the verbal root

4/ ~  o f  Ujjiai o f  uuaaas 

ugu4̂
Ui>a

sim ila rly « —s^majhna *to under 
stand*

-  sflmjhana *to cause to 
anuerstand*, 
•to explain*

_
samjha
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Thus, in view o f  tho fa ct that the atreaa actually  
do 00 not ah ift her a, out the d ifferen t verbal forma 
o f  two d ifferen t verba coincide in reu, out o i  the 
, hone t ic  fu m . wo do not claaaif : /  thoao cauua under 
tut; c to.. ;ur.y o f geaiiinr; dilTerentiatin ;- a treaa.

5*9.4. Let us ace now that form o f meaning d i f 
ferentiating  atreaa, when the prominonee reiatea to 

a certa in  ay lia b le  o f the word to which prominence 
i s  t^iven, and exactly to auch a ay lia b le  o f  i t  which 
otherwise would not be stressed. 3w h  s j l l i l l M  and 
morpheme# aro in  Hindi ao followa*

1/  the 1 lu.iv.il auffixeu -en and 01' theI
feminine nounaj

cV the poat^oailia n a . where aa a resu lt o f 
the procesa or agglutination tho nouns 
aro Renounced together with their re 
lative £;oatpoai tioiia , and in recent times 
they are even written in one wordj

i /  tne varioua formative sy llab les o f verba, 
v ia , -na a u ffix  o f the in iin it iv e j  -ta  
a a ff ix  o f  the ^reaent partic ip les  -a  a u ffix  
o f tiie past particip le*  which aro o r ig i 
nally  uiiatreaaed*

The meaning d ifferen tia tion  o f  tho above mor-
i

phe-iea by atreaa occura in  the caae o f the coatraut-
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ixki stress, This asserts ite e lf  in iilndi practically 
always at the end of the word or phraue and always in 
a syntactic context,

*

1/ fcii© stx*esa sh ifts to tao su ffix  - e f  or 
of til© fe nini.ne nouns

Men ne nDhlS' kaha meg. ne k0ha 
lo&en.

I did not soy table. but I aaid

4- ’y
h> ne nalilDt' llkha kuroT, us ne llkha 

i'
kuvsiyan,

flu did not -rite chair, but chair. >

2/  stress is  on the poet o sit lo n s

Kya lii'afa i>uata k̂ isn ht9 ya
jt/ai ■>t0 k „9i- :»£

is the envelope in the book or &U 
the book?

v
j/  the strips si lifts  fro.'.”, the verbal root to 

the suffix*
'I/ -i

7 no 89mjha ch illi ya oaita?
Did you understand to _o or . .ain,; i



112ai lie nailin' auna .Sue. todm ne suna .Sao,
.-e did not hear ho m,j.y i:o but you t.o,

u we uee, each o f  the above uentances la  a compound 
entence, consisting o f  two parte. In accordance with 

th is  in .ucii sentences there are two sentence stresses, 
on the two co lla ted  or contrasted word eieiamtu,

.5•')*!?• .'tow we are :©ing to diucuss thoso cooes 
o f the leonin; <iiff arontiatin^ stress , in which the 
prominence relates to  tho whole o f  the word to  which 
ro ;lnenoe is  r.iven. Ao we have already mentioned, in 

th is case ti e stress fa l l s  on fcfie word fco -,,hich we 
vs. ait to .ive prominence, fere the stress io  carried  
by that sy lla b le  o f  tho word which is  to  be stressed 
on the basis o f  the general ruleu o f stress in g . In 
ouch cases proninence is  usually given to ouch a word 

o f  the sentence, which othorwiso would be unstressed. i ,
*»

but p ra ctica lly  i t  can be any word o f  tho sentence,

e ore goinj, to ox.caine tho various p o s s ib il it ie s
\

o f  the. weaninc d ifferen tiatin g  straw- in ouch types 
o f  sentences which- in  our opinion are ioost suitable 
fo r  th is purpose# Iheso pentonce types are as 

fo llow s : in  the category o f  tho dgclarati.ve sontoneos, 
simple sentences and oxtended simple sentoneos| iai>o~ 

oorative scnt.oncoss iatorro,- :atiyo sen*-onceo includ
ing question under consideration, and question to bo

-  yu -
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completed. The modal o enteric as to ba enumerated w ill 
be grouped ao that .firot we ure alv*oya giving auch a 
standard sentence in which the tsentarice atroaa ia  In 
the usual place * on tho usual kind, oi' tvord or j ,irt J2£ 
aentonoQ, Then, according; to p o s s ib ility , t iia senteno® 
io  d iv ers ified  by triving prominence to d ifferen t ivordo.

. l^ c larative sentence 

uim̂ JLo aentcnceat 

iHan janta h£.
4-

iiaiii janta h£.

uhar Swu h£.

dr UKa h£_

Ham knows.

>$w lenoiva /not uouoone 
e ls e / .

The house ia  hijjb.

The house hxtsh /und 
not aoiaothine e la e /.

extended alraplo s entences *

' .  *  4 ' ai-jiiyaH' accni tai*ah
khel i'3. iT n£$im

Tho liirla  are playing

wOli.

I
IrtfldjltO Toohi tdrah 
khel r 2)iu hfcVu

They arc the . ,ir lw. who 
are play in , w ell.

/Simple sentence extended 
with adverb, sentence 
stress on the adverb/
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4 4 ' 1
GhojT Xdjptiftm acchT tarah

ichel raui hfc#*
i'he small £jirla arts playing

v.ell*

dhotX l®yki,ya^ gocLix tai*9h

kiiol
i'lnoy are the amallL 
who are i-dayini., well*

4'
. r  .oTn 0dttajf WH* raja 

thu*
in the o ld  Liao there way 

a king#

,;Tn aamay 1>â a

tha*
In the old time there v.as 
a kin ,/and not in recent 

times*/

vk
\~tja ne ek bandar ko naukar 

rakijul*
The kirttf employed a monkey*

4̂
Kaja no ek bandar ko nauk^r 

rftkha*
I t  v,au the k to . Wl°  <3td ^ oa 

a raonkey.

\ *

/Lii; iple sentence 
extended v.Ith ad
je c t iv a l  attribute 
and adverb.,

/oiraple eontenee 
oxtended with an 
adverb modified 
with a ttribu te# /

/sim ple eontenee 
extended with 
o b je ct* /

i ' )
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mm mm '4'
,a ne ek Wnd&r ko nauuk̂ r 

r^iduxm

/mu/ trie -L\, /r e a l ly /  o;a~ 

jM j SOL * onkey.

1 nil erative on tone eij *
^  4' , ^  ^
2p hindT sen bat kgrenl 
apeak in  aincLL!

— vi/ — vŜAp hinciT men bat karen!
You ohoul< i apeak in  siindF 
/n ot someone elu e/l

.miS/ ,_»y "i"<-..iioe avar men n  ̂ boloi

jjo no I ii^ook loudly I 
4-•~*«y ,••4io r* ;jv9j: sen ji3- oolo !
uuUtU./. do not ujeak /other* 
i;.;e you iuy speak/!

4'
;3<t ico jane ;oI
jet ua , ,o I
4/ _
0 ;;:.o j  vie do I

I'jet U-; So /n o t oth ers/!

/Order to aeeorap-* 
liah  an actio fl/

/ xroa ib ition  of* 
tiorae a c t io n ./

/D ecision * /



Into pro ativo acntenceu 
Aiestlon trndcr cyntiMocatdon i

4
^ n ^ l  iJtsah h&?

Iti Manual a poaeant?

4r _
311, ;̂ 1 kisan UgV

Iu i t  ;.an, :aX who i s  a peasant?
. -v4” - mm

o 3i  jmm ptm

lit?
Dogu Initial Iiave much 

money?

1/1311, gi 1<© paa bahut pgoa 

lie?
Ia i t  1-Ji!\al who hao much 

money?

Mang9l  ke bgcce Mg laen 

khelte hfc&Y v
iX> Manualfu children play 

in  the ,ardcn?

Manga1  ke bacce ba& tne  ̂

khelte hgjS?
Are they children

who play in  the pardon?

/  ^ueotion under con
sideration  extended 
with pouaeaaive at
tribute and adverb 
o f d ecree ./

/viuosjtion under con
sideration extended 
with poaoeeaive a t -  
ribute and adverb 
o f p la c e ,/
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«flieutlon to be coiapletedi 

iMangel kya k^rta h£. 
fthat ciocu Sffattgal do?

k _  _3a ,dl kya kdrtu h£V
what does ...angal do 
/n ot ooiaeone e lse /?

Uu ke kltne hgcce hdt? 
How raany children does 
he have?

 ̂ V(,o ke kitne bgoce h£nV
How iany children doeu he
liave /n ot aomeone a lo e /?

-  4, _
uel4 ,a|T k2b ae-;;T?
When w ill the train coaie ? 

^ — _Keltja^X kob aegT? 
when w ill  the train come 
/n ot aomething elue/?

£Tip ka kya hal h£?
How are you?

Xp ka kya hal h£_?
How are you /n ot iae/?

/O rigina lly  the sen* 
tenoe atreaa ia 
always on the in
terrogative word./



>• 1‘hua, aa vo have aeon, tne fn.vimn ■ d if fe 
r entiating aentonce otreaa aaaerto i ia e l f  in  . eneral 

so that i t  appeara in a place whi c h ia d ifferen t IVan 
the usual one, From the ; ;en«rall.y atreaaed avllahlM 
or aorj he le i t  ahifta to the i.enerally  unatroa.-,ed a.yl-  
lab le  or morpheme. or from the word which la  generally 
Lae vc.ii cltf or the sentence stress . I t  ah ifta  ageje 
other word of  tiie sentence.

The sh iftin g  o f the stress in thia manner modi
f ie s  the orij^nal meaning; o f tho ord or the sentence, 
i t  tiivea more importance to a certain  word in  the uen- 
tence in comparison to the other words, or i t  corrects 
or elucidates the i,ieanin£ o f  some phrase.

As can be seen also from tho examples j.,iven a— 
bo vo, the word order o f slindi aitaple sentences ;ind1>W 6* t-vc " f A, (
extended simple sentences is /f ix e d . As a resu lt o f  
th is the meaning d ifferen tiatin g  stress ia  much more 
important in Hindi than fo r  example in Hungarian or 
in  certa in  other lantsuages, where prominence can be 
>;ivon to a word alao by the m odification o f  tho con
ventional word order*

-  96 -
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I I I .  INTONATION

4 .  :M j VliJi.itXEIJitf

Intonation is  actually the fluctuation  o f the 
p itch  lov o l o f  the sy llab les follow ing each other, or 
o f the vowels in  .them* In literatu re in  general tho 
authors distinguish between wort’ intonation and sen
tence intonation. In liindi speech, however, intonation 
uas an important ro le  only as sentence intonationt 
intonation asserts i t s e l f  only within the sonttmcn, 
as a constituent o f  coherent speech. Therefore e a l
so Sj. oak here only about sentence intonation even then, 
i f  the sentence consists by chance o f  one word, we 

hold the fa c t  established by several investigators 
correct that in the curtain Iansgianes there  Is a close  
relationship  between stress and intonat'on . There
fo re  intonation can bo studied only in  x’elationsiiip  
with stress .

Un tho basis o f a survoy o f the rules o f  in to
nation in tho d ifferen t luni.;uagQe, wo a lso represent 
the viewpoint according to which the syntactic  fa c
tors also influence and in curtain cases determine 
in to m a tio n .^  According to our investigations tnis 
statement applies also to tho Hindi language. Tuo 
syntactic elements d irectly  determining intonation 
are ca lled  by M. Bierwisch '’ syntactic intonation



iarkors” /syn t ;tincho Intonationamarker -  *>1^ . 75/

5 . A UU..V.i,3C Oi? U ’i'i^AHiW t; OU INTONATION IN

HINDI

Tho iiieatlon o f  Intonation in Hindi, curiously 
enowsh, hau boon diuous, ed so fa r  a l soot exclusively  
by non-Indian investigators. B rief observations and 

explanations on the problem can be found mostly in 
text-books, but not in a l l  text-book*.. F irst we re
view tho moat ciiaract or ia t ic  one a o f those in  tho 
order o f  their publication.

F irst o f  a l l  we review T,Grahame Bailey »r' ^  
text-book en titled  "Teach fourself Urdu". Tho author 
in  h is introduction deals b r ie fly  also with questions 
o f  intonation in  Hindi /Urdu/, iiia observation is  
interesting according to which Uio i ro;alrienco by 

iitreur, and intonation, asso r t j t i & ^ l L i ^  
vlth  -tlio chan e in  tho i3irQct l o n _ 2 f J ^  in -
tonation. v ia , im or (town. This is  expressed by him 
x; fo llow si "The prominence o f Urdu sy llab les in  the 

sentence oeeias to bo partly due to a a ligh t increase 
o f  fo rce  coupled with a chan^o in the d irection  o f 

intonation which may be up or down

A phenomenon sim ilar to Bailey »a cnaractori«a - 

tion  was obsorvod by ioxandor V,. J^ac.onl^ -  itotoJ.oa-  
: ,fth;idlicii7y / in the sentence intonation o f  tho



cierraan lnnjuaje. l ‘hey c a ll  thia phenomenon the "breal 
o f  the xdtch lev e l"  /Tonbruch/, with the remark that 
thia "break" appears always immediately before the 
atreso o f the aentenco or aection o f  sentence /p ru - 

iktiaeher Tonbruch/, or a fter  t ie ea:ne /poatik tiseh er 

i'onbruch/ .

unaorlinew tho important ro le  ox 
intonation in Hindi. rdUiouJi ho does not aention 
sentence intonation in an e x p lic it  form, ai s  o>x»ound- 
inii quoted belo a t i l l  refers to sentence intonation#

••/ill the more attention ia to be paid to  tho 
intonation* The ranLje of intonation in uindi ia 
narrower than in  In most word* consisting  o f
two and more sy llab les in a aentenco tho tone o f  voice 
uaueily riaea gradually towards tho end o f the word, 
in  tho laat word oi‘ the sentence tho voice  f a l l s .  In 
a iueation, the voice may r ise  oven in tho laat word.

Correct intonation, which ia a very important 
feature in Hindi, cannot bo acquired without listen in g  

io  a tsood speaker. • •" \

As i t  ia  shown aloo by tho above quotation,
A o^jglca approaches the characterization o f  intonation 
in  Hindi from another viewpoint, but ho does not d is -  
cuao the queution in  deta il e ith er, -hat he soys, ia  

oorroct, but naturally i t  is  not in the least s u f f i -

-  J j  -



eient uo give a clear picture o f intonation in  Hindi.

The toct-booiv o f  /«..». ij:/mahlts -  Q.G, U l»tuiforov 
99/V.-U iiox'inmov' also discusses tho lucstien o f in to - 

nation in Hindi in a brie f form, They distinguish 
ia llin g  and ris in g  intonation. The authors i;iark the 
fa iling; intonation with an arrow bonding downwards and 
the ris in g  intonation with an arrow bending upwards 
in  tho interspace between two words where the fa ll in g  
or ris in g  o f  the intonation s ta rts . .according to thora
-  ^uitc correctly  -  the ra ilin g  intonation occur;; in  
declarative and negative sentences, as w ell aa in such 
interi*ogative sentences /ymestion to no completeo/ 
in  which tuere are interrogative v>ori.is. h ising in to - 
i tat ion , on the other iiond, can be found in  the iaestlon 
under consideration* 'iiie fa llin g  and ria in u oi the 
intonation is  ia  the last action o f the sentence in  
each o f toe coses enumerated. ‘Jt’ne relationship do tween 
intonation and stress is  not mentioneu by the authors. 
B riefly  so much fo r  the explanations <• aa character- 
inations to bo found in toe certain  text-books.

The authors to be reviewed in  the follow ing  deal 
with toe question o f  intonation in  Hindi already on a  
more s c ie n t if ic  basis, i^.g. »j*d*. HucULn and V.a.
Chernvshov‘ d  discuss toe problem of intonation in  
Hindi in  a more comprehensive form, uudin analyses
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.-.i-.'icr i.iio i.uo*iotic o f  in  Uniat ion in  . JjCidi,

• :»tle /iverav .hev underline© the ©o.aantic and oyntac- 
t i c  ro le  o f  intonation  in  d e ta il ,  udln», . .c r i t  i c  

that he d e fin ite ly  point© out the important r o le  o f  

i n tonation , .̂ r».)/©•,icv, © work, on the o 'h e r  hand,

•o.Mni.i a ©tep ahead in ©o ftir an tim% i t  draws he 

a tten tion  to the . .yntactic r o le  oi intonation  In diadi# 
io ©how© that in  the quite short aentence© without 

vorb© the intonation i s  the Basic and only meant* o f 
predication . He sentions the ro le  o f  intonation in 

>o d h i‘ in;;ui«hinc and separating o f ©eateno,.. and 

omonstratea the basic type© o f  intonation a leo  with 

example© and with the ::iarking o f  the course o f  in to
nation. however, ho does not analyse the jucetioa o f 
..he intonation marker^.

ilhus, a© we have aeon, the majority o f  the 
author© dealing with intonation in  >iindi di©eu©o thi© 
iueation oniy b r ie fly , i’hey rather strive  to ^ivo a 
phonetical characteriaation o f  intonation, althout^i 

it© import;ince i© ©lro©©ed more or le©© by each o f  
them* only 0:iorn.yi.nov deal© with the ©yntactic a©- 
v-oct© o f intonation in in d i but the d ifferen t into
nation marker© -  which a© we ©hall soo a lso  have an 
Impart©nt ro le  in fete d e fin ition  o f  the character o f  
intonation in  uindi -  are not mentioned oy him eith er.
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6. K>Ui;iL> OF NOTATION OF INTONATIOH

6 .1 . Notation o f Intonation in the Different 

j ^ T O e g

The notation o f  the d ifferen t typos o f sentenoo 
intonation lias engaged the attention o f the in vesti
gators fo r  a long time. They tr ied  to il lu s tra te  the 
ch aracteristic  forms o f the types o f sentence into
nation with d ifferen t methods and moans. This endea
vour asserted i t s e l f  more or less in two main direc
t ion s . one o f tiie trends tides to res istor  the whole 
course of intonation, while the other wants f i r s t  o f 
a l l  to characterize the certain t.v,,os o f intonation , 
completely or partly dlsretsardlnK the olomontq of* 
second, uc.v impor t ince.

»yula i^zicziua , iv e s  a short su imary o f  the
notation o f  intonation on the basis o f  exampleu token
from the ilungarian, ngl.ish and German languages.
lie denotes the whole course o f  sentence intonation by
indicating the certain  sy llab les with dots uo that 

vvith
in  accordance K)& the pitch  lev e l o f  tho certa in  sy l
lab les the certain  dots are arranged higher or low

e r . The whole sentence io  put between square brackets, 
o .g . p * * J .  do represents the g lid ing  downwards or
upwards appearing at tho end o f tho question under 
consideration vvith :in arrow pointing downwards or uj>-
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wards,
V : ylL /

Ittaconko -  uchU ilich- '  deem important the nota

tio n  o f  the break o f the p itch  le v e l before the sen

tence stress  /p r iiik tisch er  Tonbruch/ and the break o f  

the p itch  le v e l a fte r  the sentence stress  /p o s t ik t i -  

soiier Tonbrueh/ from the viewpoint o f  tho character

isa t io n  o f  in tonation , in accordance with th is  they 

represent tiie coarse oi intonation  before and a lte r  

the break o f the p itch  le v e l with h orizonta l stra igh t 

lin e s  and tho bi'eak x t s e lf  with a v e r t ic a l l in e  so 

that the section  o f  lin e  before the break, tho lin e  

indicating ; the break and the section  o f  l in e  fo llow 
ing the break fo ra  one continuous whole* i f  the course 

o f  the break is  f a l l in g , then the section  o f  lin e  bo- 

fo re  the break ijoes alony; above the words t then OJ.— 

te r  the break i t  continue;; unt.i.er the word*s 3 and i f  

the break is  r is in g , then tho section  o f  lin e  before 

the break joes ulon*j under the words and a lte r  the

break i t  continues above the words. [_______

XUag break o f  the p itch  l e v e l / ,  |.— ----- j -]

/.r i  in;.; bre.uk o f  the pitch l e v e l / ,  ihe h orizon ta l 

lin e s  before and a fte r  the break o f  the p ite h lo v e l 

in d ica te  the bo/ innin ; and tho end o f  tiie sentence, 

r e f le c t iv e ly .  The stress  is  not ind icated  separate ly , 

I t  fo llow s  from the stressing ru les o f  the German

lane;uat,e •
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■a a/M. M orw fach^' also ho Ida tho ro le  o f  brook o f
the pitcii lovo l boforo and a fter  tho sentence stress 

J^oriiAfttj
rTroa the ViffRpOint o f tho do torrixnation o f tho typou 
o f  intonation in  Goman, However, ho indicates tho 
course o f  tho change o f the pitch lovol already iioro 
accurately. Ihorefore ho denotes tho p itch  lovo l of 
tho certain sy llab les with numerals f r a  1 upwards 
under the words. Ho also indicate_s^ho„y,oiitQnco stress 
with numerals above the words^ widorlmln^ „the c lo se 
yt iMf.innnhip o f  stress and intonation also b„y th is .

i^,g, <

A 4
"%ob fear das ?" flSWpHHl***1

A % * 4 3 1
ff| iionyp,6^  indicates intonation in  Hungarian by 

ootions with lin os characteriaing tho course o f in
tonation , which do not show the lim its and intervals 
o f  the certain sy lla b les . Tiie stress o f tho sections 
o f  sentence is  indicated by the le tters  set in bold 

type o f tho stressed sy lla b les ,

>•*-*•* ^ ' /N\  2 , /in tonation  o f
question under 
consideration/|

I '  \ __ 2 , \  /in tonation  o f
declarative son- 
ten ce /.
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itii in terestin g  way o f  notation  i s  used by i.vaa 
j-'6sa;. ;.v -  iCL'Ira ..ar.dics3^  to r e g is te r  the melody, the 

Intonation o f  Hungarian speech. iJimilariy to the mu
s ic a l  notation, they also ^ive the "notes'* o f  the 
certa in  model sentences, they represent the intonation  

o f  the certain  sentences with n otes , and in d ica te  the 

section  stress above the stressed sy lla b le .

.... ^ ......
ft* -----JfL--------------  _

* * r ^ J----------------IfA---
K & 0>

i» -  se tt a2 e -  so?

/question under con
sideration /

Visa -  sza -  a -  dudI 

/Imperative sentence/

•3.2* ,i.station o f Intonation in ‘'indi

Au we have already mentioned, there are only a 
few such works »/bicb deal also separately with in to
nation in Hindi. I t  is  a peculiar circumstance that 
the Indians themselves, whose opinion would so the 
most c o m x ^ e t e n t ,  have so fur dealt very l i t t l e  with 
th is question* ihue, in reviewing the ways o f  nota
tion  of intonation in Hindi we can mention only

t
foreign authors.

m GrahaM Hallo.v' ’ ^ illu s tra te s  the intonation
im *»  ..1 - 1 IIT n Trr

also  in  two ways, via. by writing the certa in  s y l -
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la b le -  h±j?ier or lower in accordance ilh  the pitzh  
lev e l o f  the certain  syllable a concerned, and also by 
r o is t e r in g  the pitch  levo l o f  the ayllables in two 

lin e  spaces, like nuoical notea,

aiuo 130(33 fcwo iia c  formed
by three linos to denote Che intonation in  iindi /Hin
dustani/ and ho s e n a t e s  tho section;, Of tho sen
tence with v e rtica l liaeu* He denotes Clio sy llab les
with horizontal lin es and also indicator tho stress .

00/liie notation need by ¥./». JhAry^he^ rcseiablou 
to that o f i v u d i n  in ao fa r  ao the ayllableu are re
presented v ith ‘ horizontal lin es also by him, but he 
does not use line spaces and does not indicate tho 
place o f tiie wtrosb e ith er, do represents tho d i f fe 
rences between tiie pitcn leve ls  o f  the certa in  u y l- 
lab les with lo ts  corresponding to the number o f  grades 

o f  the pitch le v e l.
* •

‘J • L > • * ___ 4
iuj we have already aontioncd, <,-»,§,• ~

u iti.;lfcrov  -  J it  ̂r do ‘vaxov^3“ dahoto only the 
uost characteristic section o f  intonation, viz,, tho 

break o f the p itch  le v e l, i’hey indicate in
tonation With an arrow bending downwards /• > /, and 
riuint: intonation with an arrow bending upwards / - > / .  

They put those narks f  tor the «ord, a fter  which thiu
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ck'jt.v;e in tho pitch  level t.Jceu wlace*

7 m  G h A l U C T & H I Z A T I O N  ■■.)# fllli C U U H a l s  O F  I N T O N A T I O N  

I N  H I N D I  A C C O R D I N G  T O  K I N D -  O F  J H i W f f c M C l i t f

On the basis o f  .iy observations I have arrived 
at the conclusion that i t  i s  most suitable to  examine 
intonation in  Hindi, as sentence intonation, in  i t s  
syntactic relationsh ip , because we can include this 
phenomenon in  an adequate system only this way. 'rhore- 
fo re  I also examine Hindi sentence intonation in  the 
framework o f  the syntactic basic forms, the simple 
kinds o f  sentences. I t  is  important to know that, the 
order o f  words in Hindi simple  sentences is  ffcmd. iho 
t.itij.iect with i t s  eventual complements is  at the very 
beginning o f  toe sentence, This is  follow ed b.y the 
ob ject .1 th i t s  eventual complements, and then at the 
end o f the sentence Is the in d ica te  consistin '; in 
L,eneral o f  soveral elements* The nc^a tlve  r t l c l o f
the sroh ibitivo words and the interrogative words 
stand always before the word to  which they re la te .
The adverb is  most frequently found before toe verb.

tim&m

/ l /  Ha/a pustak p^ h ta  hi • /declarative  : sentence/

Ram book reads•
/Kara roads tho book,/
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' / d /  liuiA p m tall nshU payhta ht* /nuhaUvo sentence/ 
Kara book not roado,
/itaia dooLi not road tho book,/

1
/$/ %  puntak mat pa^iio 1 /prohibitive; uenfconco/

You book not read!
/Do not road the book!/

/ 4 /  Ap puutak mujhe d l j ie l  /iiaporative oontenco/
You book to me ivoI 
/Give mo the bookl/

/j/  Kaia no puutak fioa par kjon  rakhT? to bo
Haia book table on why put? coraplotod/

A hy did Hak put tho book on the tab lo? /

/ 6/  Kaia puutak pafhtA h£? /iiuoution undor oonuido- 
Kaio book read*? ra tion /

/iXiOti Kaia road the book?/

ivo fin d  an iden tica l word order in  oach o f  the above 
jjontoucoo. Therefore intonation in Hindi ha& a noj<a 
iiat/ortant ioan in : d ifferen tiatin g  role than jui tho^m 
lan îa, :eu in wiiich the word order in Uto uantanan 

not fix ed , luiu  l'ixod word _ov£cm_ jn  jULndi igakou i t
i oou ib lo  fo r  m  at the defin ition  of. jntonatjon^j^ 
the certain  eentonceo to tafcq._into comd-doration  op-  
Iv that , ortiori of  the ;ontonco which oxtondo fm n 
the word to which proxainenoo iu ,Avon up to  tho gnri



- 10?

of the ,,onto;ioQ. ‘Jhia portion of _th.e aontonoo i u ca lled  
b.v at, tiio nucleus of intonation. luuu t or exotic if 
in  ucntonce / I /  the word to which prominence is  i.lvon, 
io  puatak "book*, then the nucleus o f  intonation w ill 
bo (^uotak in acntence /2/ tho v.ord to
which prominence it* ;̂ivonp io  the negative partic le  
n^hln *no* or *riot *« *uoroforo the nucleus o f intona
tion  w ill be horc (naliln pa^hta h i) , As we shall m» 9 
this portion of sentence contains all those phonetic 
and syntactic-semantic elements, on the basis of which 

we can define the type of the whole sentence.
\

In the nucleus of intonation I indicate the sen-
4tence stress, the main stress by putting the mark 

above the stressed syllable /as I indicated the sen
tence stress in the same way also in the pait dis
cussing stress/, and to characterize the course of in
tonation I show the relative pitch levels with the 
numerals 1, 2 and 3 under the syllables concerned, 
where-1 means the lowest pitch level, 2 the medium 
pitch level and 3 the highest pitch level.

Let us see now how the above statements assert them
selves in the different kinds of sentences.
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7»1« Intonation o f Declarative Sentences

In Hindi the intonation of declarative sentences 
consisting of one word adjusts itself more or less to 
the main stress of the word.
E.g.:

_  ±-> S^macar. 
A a  5

News. /Here we find a certain glide 
of the pitch level downwards 
at the end of the last syl
lable ./

But:
4-

Karyalsy. Office. /Here the falling intonation 
$ 2-A is already in harmony also 

with the word stress./

In the declarative sentences consisting of several 
words the falling intonation is found already every
where. We have to remark,however that this falling 
character applies mainly to the nucleus of intonation, 
that is to that part of the simple sentence, which 
contains the essence of the statement and starts 
with the word carrying the sentence stress.
E.g.:

i  \/?/ ?9h (pust9k h t j . This book is. /This is a
book./
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As we have already mentioned above, the part of the 
sentence put in brackets is the nucleus of intonation. 

j?WitVthe numerals under the certain syllables we in
dicate the relative pitch level, and thus the course

-Iof intonation, and the sing / / above the correspond
ing syllable of the word to which prominence is given 
indicates the sentence stress. That part of the sen
tence which precedes the nucleus of intonation is of 
secondary importance from the viewpoint of both 
stress and intonation and therefore we do not furnish 
this with a special notation. If the sentence is ex
tended, both the nucleus of intonation and the sec
tion of the sentence preceding this can be extended. 
E.g.:

*  ̂  ̂ (/8/ femes /parh r;*ha h i ) . Rames reading is.
V 3 * £. 2. 4 ,

/Rames is reading./

/9/ Rames /pust3k ko p^rh raha ht) . Rames book
V 3 2-2-* a. 2.

reading is. /Rames is 
reading the book./

'V
/10/ Rtfmes pust2k ko (mujhe detacht j  , Rames bfeok to

me gives. /Rames gives 
the book to me./

/II/ R^mes pustak ko (ghar p3r p|rh v£ha. he) . Rames
book home at reading is. 

/Rames is reading the 
book at hfflme./



7.2. Intonation of Negative Sentence

The intonation of declarative sentences contain
ing negation deserves special attantion. In those ne
gative sentences, in which the negative particle 
nahT& *no* is at the end of the sentence, the nucleus 
of intonation is actually the negative particle n̂ hlS' 
itself.
E .g .:

/12/ Yah $hxk ( n^hln/. This correct not. /This 
K A b J

is not correct./
'J'

/13/ Malum fndhlS'). Known not. /I do not
W  3 J know./

A,
In these sentences the sentence stress is at the end 
of the negative particle and the course of intonation 
is definitely rising. If, however, the negative par- ^
tide is followed also by another word, then the main 
stress shifts to the first syllable of the negative 
particle n̂ hlfi and the nucleus of intonation shows a 
definitely falling tendency.
E.g.: Q.

_ {  i ' . >.
/14/ Us ki bat thik (nahi# hf). His talk correct

not is. /He is not right./
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/15/ Mzn use /njhin janta hun). I him not know.
\ 3, ^ a~ a. 4 7/I do not know him./

7.3. Intonation of Prohibitive Sentence

In the case of the prohibitive sentences similar
ly the falling intonation is characteristic. Here the 
nucleus of intonation begins with either of the pro
hibitive words mat or nd »not* and the main stress is 
always on them.
E.g.:

/16/ (Mat jao) ! Not go! /Do not go!/

/I7/ Ngg^r ko (mat jao)1 Town to not go! /Do not
3 ? ̂ go to town!/

/18/ Is pustak ko (na p arh ie^ ! This book not
3 read! /Do not read this 

book!/

/19/ Qpne mitrg se £sa vŷ varhar (mdt k̂ ro).' Your
friend with such beha
viour not make! /Do not 
behave like this with 
your friend!/

If we observe the above examples, we see that 
in the case of the extension of the sentence the
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structure of the nucleus of intonation is always the 
same. viz. prohibitive word + verb in imperative mood, 
and only the part preceding the nucleus of intonation 
becomes extended. This is where the prohibitive sen
tence differs also from the simple declarative sen
tence and the imperative sentence, in which the nuc
leus of intonation can be extended.

7.4. Intonation of Imperative Sentence

The imperative sentence is also characterized 
by the falling: intonation. This equally applies to 
the sentences consisting of one word and to those con
sisting of several words.

/20/ (JaoJl Go! V 3A
S' — \/21/ ( Kam karo)! Work make! /Work!/
V 3 <L V

/Work!/

/22/ Pust^k koPust^k ko [ rakh dijie)! Book put down! /Put 
 ̂ 3 2- d V

the book down!/

book
table on put!
/put this book on 
the tqble!/
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7.5. Intonation of Interrogative Sentence

Here we have two main types, viz. sentences con
taining questions to be completed and sentences con
taining questions under consideration,

7.5.1. The question to be completed has no cha
racteristic intonation typical only of itself. The 
course of its intonation is also falling just like 
that of the majority of the declarative and negative 
sentences, as well as of the prohibitive and impera
tive sentences. As regards its structure, the ques
tion to be completed is distinguished from the ques
tion under consideration by the fact that the inter
rogation is indicated in it always by some interro
gative word, or interrogative morpheme. The economy 
of the language asserts itself also here. It does not 
allow the use of superfluous marking elements.

r/24/ i Kya huay ? What happened? 
3 Z-4

^ 3  2_  2-  Z. 4 /

is it?/

This what is? /What is this?/

This man who is? /Who 
is this man?/
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? Mangal what doing 
is? /What is Mangal 
doing?/

/29/ Rames pust^k (kis ko deta h i)? Rames book
v 3 Z. cL if J

whom to gives?
/To whom does Rames 
give the book?/

7.5.2. The intonation of the question under con
sideration differs from the intonation of all the 
kinds of sentences discussed up to now. adhere the 
question is not indicated by any morpheme, therefore 
a special intonation of fixed form is required to 
mark the question. This is the so called interrora-
tive intonation. The last section of the sentence is

92/the interrogative nucleus,y or the nucleus of in
tonation. In this the course of intonation is rising- 
falling-. If the word to which prominence is given, 
the vehicle of the main stress is monosyllabic and 
is not followed by a postposition, than the pitch 
level glides upwards in the same syllable /from the 
relative pitch level marked with 2 to the relative 
pitch level marked with 3/, and then on the last syl
lable of the nucleus of intonation it falls again 
back, but somewhat lower than the initial level, to 
the relative pitch level marked with 1.

/28/ Mgngal /kya kar raha hE~) 
k 3 2- ^  cL V
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/30/ Mm gal ( kam kar raha-hd)? Mangal work doine: 
^  I  3  3  i  4 /  b

is? /Is Mangal do
ing work?/

If the word to which prominence is given is disylla
bic, or a monosyllabic word but followed by a post
position, then the gliding upwards of the pitch level 
does not take place. In such cases the first syllable 

is of the relative pitch level marked with 2, on the 
second syllable, and in the case of a monosyllabic 
noun followed by a postposition, on the postposition 
the pitch level rises without gliding to the relative 
pitch level marked with 3 and on the last syllable of 
the nucleus of intonation it falls back to the relative 
pitch level marked with 1.

/51/ Kya yah admi hfcj? This man Mangal
is? /Is this mem
Mangal?/

I house to should 
go? /Should I go 
home ?/

If the word to which prominence is given is monosyl
labic /3 2/, then the main stress, the sentence stress
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i s  on the m o n o s y lla b ic  word, q u ite  the same whether 

t h i s  noun i s  fo l lo w e d  by a p o s t p o s i t io n  o r  n o t ,  and 

w hether i n  the o th e r  words of the n u cleus  o f the in ~  

t e r r o g a t i v e  in t o n a t io n  th e re  i s  a lo n g s r  s y l l a b l e  than 

t h i s  o r  n o t .  I f  the word to w hich  prominence i s  g iv e n  

i s  d i s y l l a b i c  and i t s  f i r s t  s y l l a b l e  i s  equal i n  

le n g t h  w it h  the second s y l l a b l e  o r  lo n g e r  than the 

second s y l l a b l e ,  then the main s tre s s  i s  on the f i r s t  

s y l l a b l e .  I f ,  how ever, the second s y l l a b l e  i s  lo n g e r ,  

th e n  the main s tr e s s  is  on the  second s y l l a b l e .  Fo r 

th e  f i r s t  v e r s io n  see model sentence /31/ and f o r  the 

second v e r s io n :

If the word to which prominence is given consists of 
three- or more syllables, then the main stress falls 
on the syllable on which it should be in accordance

a/? Ram Kashmir to
r went? /Did Ram go to 
Kashmir?/

w it h  the s t r e s s i n g  r u le s  a l re a d y  d iscu sse d  i n  the

p a r t  on s t r e s s .

I 3 3
j ? Ram office to 
goes? /Does Ram 
go to the office?/
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/35/ Kya v^h (pintails rupaye deta hiL/? He forty- 
 ̂jl 3 3> 5> 3 ji £ * 4

five rupees gives?
/Does he give
forty-five rupees?/

/36/ Mangal ( manusy^ he.)? Mangal man is? /Is Man-
A

4-

gal a man?/

_____
' , { 2 - 3  £ 1

___ .
/37/ V3 h (sgmitcitr lata ht)? He news brings? /Does V ,  1 2 A '

he bring news?/

/  * -  A/38/ Yah (prad^rs^ni h£j? This exhibition is?
V I  J> *3 3 >// /Is this an exhibi

tion?/

J L/39/ Is meŜ  koT (kathinai ht) ? This in some dif-
i * 2. 3 3 I ficulty is? /Is some 

difficulty in this?/

In sentences /33/, /3V and /35/ the k^a is not iden
tical' with the k.ya * what * in the question to be com
pleted /24/. The k^a introducing the question under 
consideration is only a marking morpheme which indi

cates that it will be followed by a question under 
consideration. It is not absolutely necessary to use 
it, but even if it is used, it is not translated into
English.
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As can be seen from the above exam ples, the main 

s t r e s s  / the sentence s tre s s /  i s  always on the f i r s t  

w ord  of the n u c le u s  of i n t o n a t i o n ,  on the word, to  w hich 

prominence i s  R iv e n . I f  t h i s  word is  m o n o s y l la b ic , 

th e n  the p it c h  l e v e l  g l id e s  upwards a t  the end of the  

w o rd . I f .  h ow ever. the m o n o s y lla b ic  word is  f o l lo w e d  

by a p o s tp o fd .t io n t then t h i s  g l i d i n g  upwards does n ot 

take place /see model sentences / 5 0/ and /32/ / .  In  

th e  p o l y s y l l a b i c  word to w hich  prominence i s  g iv e n  the 

main s t re s s  i s  i n  ge n e ra l on the lo n g e st s y l l a b l e ,  o r  

i f  two s y l l a b l e s  of equal le n g th  are the lo n g e s t  s y l 

l a b l e s .  then the main s t re s s  f a l l s  g e n e r a l ly  on the 

f i r s t  one of t h e s e r as f o r  example i n m o d e l  sentence

/5 9 /  •

A s p e c ia l  case of the n u c le u s  of i n t o n a t i o n  i s ,  

when i n  the q u e s tio n  under c o n s id e r a t io n  the  word to  

w hich  prominence i s  g iv e n  i s  the v e rb a l  form  h£L ’ i s * .

In  t h i s  case -  as a c c o rd in g  to  the  g e n e ra l  r u l e s  of

H in d i  word o rd e r  the p re d ic a te  ./ in  the p re s e n t_case

the v e r b a l  form  h& ’ i s ’ / i s  a lw a y s . a t „ the..end of the

sentence -  the n u cle u s  of in t o n a t io n  .c o n s is ts  o f  t h is  

one w o rd . T h is  i s  at the same time the v e h i c le  o f  the  

sentence s t r e s s .  The p i t c h  l e v e l  i s  the r e l a t i v e  p i t c h  

l e v e l  marked w it h  3 , ^ o m  w h ich  a c e r t a in  g l i d i n g  

downwards can be observed.
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/40/ Is me$L koi k ^ h in a i (h£7 ? This in some dif
ficulty is? /Is in 
this some difficulty?/

In the sentences containing a question under 
consideration the nucleus of intonation can also be 
a verbal form consisting of one or more elements of a 
simple verb or a compound verb /noun or adjective + 
simple verb/. In such cases the sentence stress is 
always on the first element, in the case of simple 
verbs on the verbal root, and in the case of compound 
verbs on the noun or adjective having the function of 
the verbal root. Otherwise, this is in accordance 
with the statements to be found in part 2.6. entitled 
"Stress Relations of Verbal Roots and Verbal ffoT-m.g".

The nucleus of intonation is a verbal form of q 
simple verb;

/41/ Kya Ram ( ata ht ) ? Ram comes? /Does Ram
3 4 come?/

A2/ Kya Ram (a raha h i)? Ram coming is? /Is Ram 
tL 3 3 4 coming?/L  3 3 4

Kya Ram ( aega I? Ram will come? /Will Ram 
X come?/



A
/ 4 4 /  Kya Ham fane vala b£/? Ra® to come Prepares? 

KZ. 3 I  3 /Does Ham prepare to 

come ? /

/4 5 / Kya Ham (g ir G2y&)? Han fel1 down? /aiQ
^  ̂ Ham fall down?/

I
/46/ Kya Ham fae*!? Ham should come?

'21 /Should Ram come?/

-  122 -

As we see, i n  the above model sentences the sen

te n ce  s tr e s s  i s  always on the v e r b a l  r o o t ,  w h ic h  i s  

th e  f i r s t  element of the v e r b a l  form and a t  the same 

tim e o f the n u c le u s  o f  in t o n a t i o n .  I t  i s  n o te d  t h a t  

i n  v e r b a l  forms c o n s is t in g  o f  two elem ents, i n  w hich  

the  f i r s t  e lem ent, the v e r b a l  r o o t  i s  a s h o r t  c lo s e d  

s y l l a b l e ,  and the second element c o n s is ts  o f  two s y l 

la b le s  /see model sentence /4;5/ / ,  the p i t c h  l e v e l  

on the v e r b a l  r o o t  g l id e s  upwards from th e  r e l a t i v e  

p i t c h  l e v e l  marked w i t h  2 .  A n oth e r s p e c ia l  case i s  

/see model sentence /46// when th e  n u c le u s  o f  i n t o 

n a t io n  c o n s is ts  o f  one d i s y l l a b i c  s y n t h e t ic  v e r b a l  

fo rm . In t h i s  case the  p i t c h  l e v e l  on the  f i r s t  s y l 

la b le  is  the r e l a t i v e  p i t c h  l e v e l  marked w i t h  2 ,  and 

on th e  second s y l l a b l e  the p i t c h  l e v e l  r i s e s  to  the  

r e l a t i v e  p i t c h  l e v e l  marked w i t h  J, w h e re a fte r  i t  

g l i d e s  downwards.

V



ThR nucleus of intonation is the verbal form of 

a compound verb:
,  b  _  >

/47/ Kya R^n (kSu k£rta hp ? Ham work does?
' /Does Ram work?/

/4 8 / Kya Rim (klm k3r r9ha ht) ? R^m work doing is?
^  ̂ /Is Ram working?/

I A _
/49/ Kya Ram ( W a i  karegaj? Ram cleaning-will

2. 3 3 I I A dQ? /will Ham 

clean?/

AO/ Kya R^m fsafH ^rne vala ? R ^  cleaning
1 ? 3 3, 3  5 yKto do prepares?

/Does Ram prepare
to clean?/

7 5 1 / Kya ton ne (safH tor dl) ? Ram cleaning has
^ ^   ̂ done? /Has Ram done

cleaning?/

752/ Kya HSa (safH k^e) ? Sam cleaning should
2- ̂  ^ do? /Should Ram clean?/

,5 5 / Kya Rim muje (m^ karta h|3? R ^  me excused
S. 3 o makes? /Does Ram 

excuse me?/



/54/ Kya yah somacar ap ko (malum he) ? T h i s  news

you to  known is ?  

/ D o  you know t h i s  

news?/

4'

Among the above model sentences in the case of 
A 7 / ,  / W ,  M / .  /5 0 / , /51/ and /52/ i n  the  n u c le u s  

o f  i n t o n a t i o n  the v e h ic le  of the sentence s t r e s s  i s  

a noun, w h ile  i n  the ease of model sentences /53/ and 

/5 4 / i t  i s  an a r i^ e c t iv e . As we have a lre a d y  m entioned, 

i n  th e  compound v e rb s  the noun or the a d j e c t i v e  has 

i n  f a c t  the f u n c t io n  of the v e r b a l  r o o t .  T h e re f o re  i t  

i s  th e  v e h i c le  o f  the sentence s t r e s s .  The sentence 

r t r u M  comp^ here  the who le  v e r b a l  form  i n t o  a

S trsss im  unit, whlclj is at the same time, the 
intonation. As regards the place of the 

sentence stress within the word the statements made 
in the part dealing with stress are valid.
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8. STRUCTURE OF THE NUCLEUS OP INTONATION, 
PHONETIC AND SYNTACTIC INTONATION MARKERS

While examining the certain characteristics of 
intonation we observed that the terminal part of the 
certain kinds of sentences in Hindi, the nucleus of 
intonation is as regards its structure characteris
tic of the kind of sentence concerned. The nucleus of 
intonation contains such phonetic and syntactic ele
ments, on the basis of which we can make conclusions 
regarding the type and character of the sentence.
We call these characteristic elements phonetic and 
syntactic intonation markers. The intonation markers 
show that we are in such a section of the sentence 
/the nucleus of intonation/, the intonation of which 
indicates the prominence and which contains the word 
to which prominence is given. Depending on the fact 
whether these elements are of syntactic or phonetic 
character, we speak about syntactic or phonetic into
nation markers. \

8.1. Phonetic Intonation Markers

The nucleus of intonation of every kind of sen
tence contains the sentence stress, which falls always 

on one of the syllables of the word to which promi
nence is given. In Hindi the word to which promi-
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nence is given stands at the beginning of the nucleus 
of intonation, that is the nucleus of intonation be
gins with the word to which prominence is given. The 
sentence stress, as a permanent element of the nucleus 
of intonation, is in our opinion a phonetic intona
tion marker. This circumstance.also shows the close
relationship of sentence stress and intonation.

•*The course of intonation, the changing of the 
pitch level in the nucleus of intonation is also a 
phonetic intonation marker. Generally this can be in 
Hindi of two kinds. The course of intonation of the 
declarative, negative, prohibitive and imperative sen
tences, as well as of the sentences containing a 
question to be completed is falling. while the course 
of intonation of sentences containing a question under 
consideration is rising-falling. The question under 
consideration is determined already by the rising-falling; 
intonation alone. The special position of the inter
rogative intonation and the character of the course 
of intonation in the Hungarian language are aptly ana
lysed by I. Fonag.y - K. Magdics9^  and L. Deme.9/f/ 
However, to define the other kinds of sentences, be
sides the phonetic intonation markers already mentioned 
also other characteristic elements are required. Such 
are the syntactic intonation markers. •



-  127 -

8.2. Syntactic Intonation Markers

As we have seen, the rising-falling course of 
intonation is such a phonetic intonation marker, which 
determines the question under consideration already 
in itself. The falling intonation, on the other hand, 
is characteristic of several kinds of sentences /dec
larative, negative, prohibitive and imperative sen

tences. as well as sentences containing a question 
to be completed/. Therefore, here further intonation 
markers are required. These are the syntactic intona
tion markers. The syntactic intonation markers are 
characterized by M. Bierwisch^^^ as follows: ’...wir 
wollen syntaktische Elemente, die unmittelbar die 
Intonation determinieren, "syntaktische Intonations- 
marker” /SIM/ nennen. Von anderen syntaktischen Be— 
dingungen, zu denen in gewissem Sinn ja auch die 
Grenzsymbole gehoren, sind die SIM deutlich zu unter- 
scheiden. Sie sind nicht, wie die Gi enzsymbole, le— 
diglich Elemente oder Reflexe der syntaktischen Ober- 
flechenstruktur, sondern spielen eine eigenstandige 
Holle in der Tiefenstruktur und - mindestens zum Teil - 
auch in der semantischen Interpretation der Satze: 
sie representieren darnit genau das, was man herkoinlich 
unter der "Bedeutung" der Intonation versteht. *

Thus as we see, according to M. Bierwisch the
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syntactic intonation markers have an important role 
in the determination of the character of intonation 
of the "meaning" of intonation. The generally known 
economy of the languages regarding the application 
of the special forms of intonation asserts itself 
also in Hindi. This is possible just because in the 
sentences which do not contain a question under con
sideration the nucleus of intonation has such syn
tactic elements, which are characteristic of the cer
tain kinds of sentences concerned and thus they are 
suitable to distinguish the kinds of sentences with 
falling Intonation.

’The syntactic intonation markers of the certain 
kinds of sentences are as follows:

that of the declarative sentence: verb in indicative;

that of the negative sentence: the negative particle
nahln;

that of the prohibitive sentence: the prohibitive
words mat and na:

that of the imperative sentence: verb in imperative
or subjunctive;

that of the question to be completed: some interroga
tive morpheme /kya. kaun. 
kahaS'. kitna. etc,/.
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In the following we give a few examples accord
ing to kinds of sentences. In the examples only the 
nucleus of intonation is given, xxxxxxxxxxxxx which 
contains the syntactic intonation markers listed above, 
as distinguishing elements.

Declarative sentences:

/55/ /pustak + h i) noun in nominative + verb in
i l  2. I J indicative

*h r^ha h£ J 
7> P  i J cative

, 4 \/56/ (p^rh r^ha h£) analytic verbal form in indi-
V a * £  2L U

/57/ /pustak ko + parh r^ha h£̂  noun in accusa-
^  tive + analytic ver

bal form in indi
cative

✓
4

/58/ r̂nujhe + deta he) personal pronoun in dative
+ analytic verbal form in\3 2- 2- £  k

indicative

/5 9 / /gh^r par + p^rh r^ha ht) noun in locative +
■ \ "2 p P 2— //x ° ' analytic fnanalytic verbal form 

in indicative

As we see, in each of the examples listed above 
the verb is in indicative and the nucleus of intonati
on does not contain any other syntactic intonation

marker.
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Negative sentences:

/60/ (nthijh) negative particle
J> A

/61/ fn̂ hiS' + he) negative particle + auxiliary 
3 j2- /f

verb

/62/ (nthlX' + dSita b 3 t ) negative particle + ana- 
V 3 g E 8. W /

lytic verbal form

Each of the above nuclei of intonation contains the 
negative particle njhTn, always at the first place.

Prohibitive sentences:

/63/ fmat + jao) prohibitive word + verb in im- 
1 S Zi perative

/64-/ fnd + p2 rhie) prohibitive word + verb in im-
3 £ £ ^ perative

In each of the above two examples we find the prohi
bitive word, always at the first place.

Imperative sentences:

1/65/ ( nao) verb in imperative

4-
/66/ (kam + kdro) compound verb /noun + simple

i  A verb/ in imperative
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/67/ ( 2bcha + kam + k£ro) attribute + compound
V? (L 2. I V verb /noun + simple 

verb/ in imperative

/G8/ (kah dijie ) verb /absolutive + subsidiary
verb/ in imperative

/69/ (mez pzr + rakhiej noun with postposition +
verb in imperative

In each of the above examples the verb in,.imperative 
appears as a common element.

Sentences containing question_to_be completed:

/7 0 / ^kaun + hi) interrogative word + verb

/71/ ^kaun + dint a hfc) interrogative word + analy-
3 ^ tic verbal form

/?2/ + hA  interrogative word + simple verb
Z  -  V

m /  h|) interrogative word + analy-
3 2- • tic verbai form

/7V (k^ST + h^ interrogative word + simple 
^ verb

775/  fkShaT + Jata h tj  interrogative word + ana-
lytic verbal form
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/76/ fk is ka + ghar + h£̂  interrogative word with
\ s  ti 2+ r postposition + noun + 

simple verb

/77/ /kyon + he) interrogative word + simple 
v 3 \} verb

/78/ fkyon + ata h i ) interrogative word + analy-
V 3 Z 2. J ' tic verbal form

/  ^/79/ (kitne + b^je + h£nJ interrogative word +
v 3 (L a  £ V past participle + 

auxiliary verb

In all the examples listed above we find interroga
tive word at the first place , which is the vehicle 
of the sentence stress.

8.3. Structure of the Nucleus of Intonation

On the basis of the above examples, the various 
types of structure of the nucleus of intonation can be 
systematized and the observations made this way can 
be utilized also in the practical teaching oi Hindi.
In the following the abbreviated sign of the verb is
V and the a b b r e v i a t e d  sign of the noun is N.

8.3.1. The main types of the nucleus of intona- 
tion c o n t a i n i n g  falling intonation are as follows:
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Dftp.ifl-pflti.ve sentence; N in nominative + V in indica
tive + sentence stress on the 
N + falling intonation; or V 
in analytic verbal form, in 
indicative + sentence stress on 
the first element of V + falling 
intonation; or N in adverbial 
case + V in indicative + sen
tence stress on N + falling 
intonation

Negative sentence: negative particle + V + sentence 
stress on the negative particle 
+ falling intonation

Prohibitive sentence: prohibitive word + V in impera
tive + sentence stress on the 
prohibitive word + falling in
tonation

Imperative sentence: V in imperative + sentence 
stress on V + falling intona
tion; or N in accusative + V 
in imperative +■ sentence stress 
on N + falling intonation; or 
N in adverbial case + V in im
perative + sentence stress on 
N + falling intonation

ftp://ftp.ifl-pflti.ve


-  1 3 4  -

Sentences containing 
question to be com
pleted: interrogative word + V + sen

tence stress on the interroga
tive word + falling intonation; 
or interrogative word + N + V 
+ sentence stress on the inter
rogative word + falling into
nation

8.3.2. The types of structure of the nucleus of 
intonation in the sentences containing; question under 
consideration are as follows:

Question under con- 
sideration: N in nominative + V + sentence 

stress on N + rising-falling 
intonation; or N in different 
oblique cases + V + sentence 
stress on N + rising-falling 
intonation; or V + sentence 
stress on the first element of
V + rising-falling intonation
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8.4. Observations regarding the Structure of the
Nucleus of Intonation

From the examples listed on the preceding pages 
the following can be stated regarding the structure 
of the nucleus of intonation.

Of the nucleus of intonation of the declarative. 
negative. prohibitive and imperative sentence, as 
well as of the question to be completed the falling 
intonation is characteristic.

In the case of the question under consideration' ~——
the rising-falling intonation asserts itself.

There is a close relationship between the sen
tence stress and the intonation. The sentence stress 
is always on the first word of the nucleus of into
nation, on the word to which prominence is given. The 
place of the sentence stress can change only within 
the word to which prominence is given, if the word 
to which prominence is given consists of two or more 
syllables.

The word to which prominence is given is fre
quently a noun or an adjective. However, it can also 
be a verb, in the case of an analytic verbal form the 
verbal root, and in the case of a compound verb the 
noun or adjective having the function of the verbal 
root. This applies first of all to the declarative



sentences, as well as to the imperative sentences and 
to the question under consideration. In the negative 
sentences the negative particle, in the prohibitive 
sentences the arohibitlve word and in the sentences 
containing question to be completed the interrogative 
word is the word to which prominence is given.

In the nucleus of intonation, in principle, the 
verb can be in indicative, in subjunctive, in impe
rative or in conditional mood. In the declarative 
and negative sentences the verb is always in indica
tive. and in the prohibitive and imperative sentences 
in imperative mood. In sentences containing question 
to be completed and question under consideration the 
verb can be in indicative, subjunctive or condi Lional 
mood.

The c o u r s e  of intonation, as a phonetic intona
tion marker, in itself determines only the question 
under consideration, To the definition of the .decla
rative, negative t prohibitive and imperative sentences, 
as well as of the question to be completed - as we 
have seen — the course of intonation /Iailing into
nation/ alone is not sufficient. Here different sjh- 
tactic intonation markers are also required.
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The opinions of the certain Indian and foreign 
authors are very different regarding the character of 
stress and intonation in Hindi. /Concerning this see 
Ralph R. Sisson's view in note 1./ The aim of my work 
is to remove these contrasts and to comprise stress 
and intonation in Hindi into a uniform system.

According to the majority of the authors stress 
in Hindi is unfixed. The determination of the place 
of stress is disturbed by the circumstance that part 
of the authors identify the syllables with the 
aksaras /characters of the devanagari script/, al
though on the basis of the pronunciation this is not 
always the case. Several authors also point out the 
meaning differentiating role of the stress and here 
they start out first of all from the fixed stress 
of the verbal roots. The problems of the meaning dif
ferentiating stress are discussed only by R.G. Mehrotra 
/pp. 81-82/ in the framework of the sentence, where 
the meaning differentiating role of the stress unfolds 
in a wide range.

On the basis of literature we cannot get a uni
form picture of stress in Hindi, of its place and its 
function in the sentence.

IV* SUMMARY
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According to my observation made in the Hindi 
language territory, especially in Banaras, word 
stress in Hindi asserts itself in speech not very

*

distinctly, it appreas rather as the complex of re
lative differences of the stressing. This seems to 
be supported also by the statements of H.C.Scholberp;

V. Porlzka quoted by me /see part 2.1./. In my 
opinion word stress does not exist separately in Hin
di. The stress of a word, as the phonetic basis of 
the sentence stress, has a more important role only 
if the word, as a result of prominence given to it,
becomes the vehicle of the sentence stress.

\

For the determination of the place of the sentence 
stress first of all correct syllabification is neces
sary /in part 2.2./. In our opinion - unlike the views 
of fiudin and several other authors - this is possible 
only on the basis of the phonetic form pronounced in 
speech and not on the basis of the akgaras. As the 
few examples given below also show, the number of 
syllables is very often not identical with the number 

of the aksaras.

CfT" ghar ’house* /two aksaras/ monosyllabic;

q ^ - pgrvat ’mountain* /three aksaras/ disyllabic;

kahavrt ’proverb* /four aksaras/ trisyllabic;
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c n
pradgrsani ’exhibition* /four whole and two

abbreviated aksaras/ 
quadrisyllable.

The reduced inherent a at the end of the word 
can only be regarded as syllabic, if it is preceded 
by a consonant cluster. E.g.: Pat-rg 'letter*, 
cit-ra ’picture’, svasth-yg ’health’, etc. /In con
nection with this see the last paragraph of p. 22 
and p. 27>./

First we analysed the stress relations of the 
uninflected nouns and adjectives, and of the adverbs. 
The stress relations of compound words, formative 
syllables /part 2.4./, as well as of suffixes and post
positions /part 2.5./» and laso of the verbs, verbal 
roots and verbal forms /part 2.6./ were discussed bv 
us separately.

In the word to which prominence is given /unin- 
fleeted noun and adjective or adverb/, consisting of 
more than one syllable, the stress /sentence stress/ 
is on the relatively longest syllable. Thus .it can 
fall on an.v syllable of the word to which prominence 
is given, if that is the longest syllable.

In Hindi from the viewpoint of the syllabic 
length we distinguish four grades: short open, short
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closed, long open and long closed syllables. These 
are marked in increasing order with the following nu
merals:

In the case of a disyllabic word to which promi 
nence is given the stress is on the second syllable, 
if that is longer, e.g.;

’J'
p?-ta ’address’, ’trace*;

the stress is on the first syllable, if that is 
longer, e.g.:

p^t-n? ’letter’, ad-mi ’man’,

and if the two syllables are equal in length, e.g.:
J, 4
4 -7 ^pra-ti ’copy’, ma-ta ’mother’.

Stress of trisyllabic word to which prominence is 
given:

stress on the first syllable, if tha^ is the longest:
sj'
h 3 2-

kar-ya-l2y ’office’,
4,

3  \ a.
a-dhu-nik ’modern’,

and if one of the two equally longest syllables is at
the beginning of the word:

4'
ma-n^-vi ’human *}



stress on the second syllable, if this is the long
est :

4r
A 2. 4ma-nus-yg ’man’,

4/I Jt i 
pg-dar-th3 ’article*;

as well as if the second and third syllables are equal 
in length and longer than the first syllable; or if 
all the three syllables are equal in length:

* ± pa-ro-si ’neighbour’,
3. 3 £pe-ja-ma * tro us ers’;

stress is on the third syllable, if tnis is the long
est: ^

J i  (
sa-ma-car 'news’.

In the case of compound words the stress is on 
the first word of the compound word according to the 
rules described already:

i  j> a
lakh + p9-ti ’millionaire’,

f  A 2~ -5*b^—hu + r^n-ga 'multicoloured’,

md-ha + jd-n± ’usury’,
 ̂ it 4 bsa-hit-y^ + prem ’love of literature’,
^ /7

^-ja-y^b + gh^r ’museum’,
4- t .

u  a 3 jrk<̂ L-pa-na + vad ’utopy’.

-  141 -
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The words linked with sandhi from the viewpoint
of stress are regarded as simple /non-compound/ words:

'I'a, k 2. . £< A 2. 2.pras-not-tsr /pr^s-n^ + ut-t9r/ ’question-answer’.

In Hindi formative syllables can be added to the 
words initially as well as terminally. Of the initial
ly added, preposition-like formative syllables espe
cially the privative prefixes are stressed:

4-
a 3  ^

d - d+ si-mit ’boundless’,
■i
2- —dur- dur + da-sa ’disaster*,

3  4
be- be + i-man ’deceitful*.

Another group of the prefixes, on the other hand, 
are generally unstressed. Such are: nu~, ti-, p
up -, etc.
E .g .:

A A 2.
3~nu + bhav ‘ experience*, 

A A h
S-P5 + radh ’ crime *.

The terminally added formative syllables or suf
fixes - mostly of Sanskrit origin - are unstressed. 
E.g.:

v
A A 3_

-ta ka-vi + ta ’poem’,
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4-
2- 3 V

- a l u  day + a - l u  ’ b e n ig n ’ ,

si'
. 2.  ̂ ^

- h i n  s 3 k - t i  + h in  ’ po w e rle ss* .

In Hindi the inflection of nouns and adjectives 
used as nouns is made with postpositions, or suffixes 
and postpositions. These are unstressed, with the ex
ception of the suffix /-on/ of the oblique case plu
ral, on which we can observe an impulse—like stress.

Masculine nouns

»in the house*gh9r men
4

P3-te^ien ’in address’

'l  ̂ Vp3-ton men
4 -

4 2- \*//~Nm3 -nus-yon men

'i'
»in addresses’

’in men

Feminine nouns:
/suffix of plural -yan/

pr^ti pra-ti-yan ’copies’,copy’

^  —
peti »belt* pe-ti-yaS' belts ,

4
2> 4 **

13/rai ’war^

*
4 -

A 3 4 k ̂
l^a-i-yan" wars ;



/suffix of plural -en/ 

bat ’talk*

±dukan * shop’ 

ikglpana ’idea’

-k Vvt.ba-ten »talks »,
4

J > t r^
du-ka-nen »shops *,

4.

kai-pa-na-en ’ideas’;

/oblique cases/

<{ if
pra -ti'lnen'

. 4-
A 3. 3. j, 

13-ra-i men
9

4
w ^ v .du-kan men 

4
2 Y ^k al -pa- -n aOn e n

*prati

lekhani
4̂
bat

kalp^na

’ copy’

’pen’

’talk’

’idea*

’in copy*,

* in war’,

»-i

in copies’,

in shop’,

’in idea’;

A A k l 
pra-ti-yon men

■4.

i  ̂ ■ ■ le-kh9-nx-yon men ’m  pens’,

3. L L _  -fba-ton men

* * h W

’in talks’, 

kal-pa-na-on'Taen’ ’in ideas*.

We deemed important to clarify the stress rela
tions of the verbs, and in Retailed form, of the 
certain verbal forms, because none of the authors 
mentioned by us discussed this question in detail.



The general rule - which only in case of a few 
verbal forms does not hold good - is that the stress 
is on the verbal root, and in the case of verbal roots 
consisting of two or more syllables the stress is on 
the last syllable of the verbal root. We get the ver
bal root if we leave off the terminal -na of the 
infinitive.
E.g.:

4' _sunna

i _sunana

4'

’to hear’

‘to relate*

- verbal root: sun-

4''
verbal root: suna-

4"pahuncana ’to convey* - verbal root: p^hunca-

In the examples on page 52 we list altogether 13 
synthetic and analytic verbal forms in which all the 
morphologically different elements of the Hindi simple 
verbs occur.

Examining these verbal forms we found that among 
the above three categories’the second /disyllabic 
verbal root/ and the third /trisiyllabic verbal root/ 
correspond in every case to the general stressing 
rules of the verbs, e.g.:

infinitive: isunana

pahuncana



present participle: i .sunata

\

pahuncataits --

optative sunaun

pahuncaun

absolutive + k^r 1suna kar

pohuSca kar

In the case of the monosyllabic verbal roots, 
however, a certain differentiation can be observed.
In the following three verbs the verbal root is mono
syllabic, but in the first case this is a short clo.qed
syllable /sunna ’to hear’/, in the second case a
long open syllable /ana ’to come’/, and in the third

4 —case- a long; closed syllable /dekhna ’to see’/.

When we examined the 1 3 verbal forms already 
mentioned, we found that the verbal roots consisting 
of one lon^ open syllable and those consisting of one 
long closed syllable carried stress in every case, 
while the verbal root consisting of one short closed 
syllable did notKpreserve its stress in three cases. 
These verbal forms are as follows:



optative: sunun

i m p e r a t i v e ,
V

s i m p l e : suno

i m p e r a t i v e ,
*

p o l i t e :  s u n i e

H ere  t h e  s t T S S V ^ h i f t s  f ro m  uTe v e r b a l  r o o t  t o  t h e  

l a s t  s y l l a b l e  o f  t h e  v e r b a l  f o r m .  Th ese  v e r b a l  form a 

c o n t a i n  by t h e i r  n a t u r e  a  c e r t a t a  d e g r e e  o f

(_ cO ^r * S U t ^  ^  J

The H in d i  la n g u a g e  / v e r y  l i k e l y  £ § r t l j r  on t h e  

d i r e c t  o r  i n d i r e c t  i n f l u e n c e  o f  P e r s i a n  and  o t h e r  

l a n g u a g e s /  e x p r e s s e s  many v e r b a l  c o n c e p t s  w i t h  com

p o u n d  v e r b s  / n o u n  o r  a d j e c t i v  ♦ s im p le  v e r b /  / s e e  

p a r t  2 . 6 . 4 . / .  AS a  r e s u l t  o f  t h e  i n c r e a s e d  a n a l y t i c
. . .  n f  t h e  s t r e s s  r e l a t i o n sc h a r a c t e r ,  t h e  c l a r i f i c a t i o n  o i  t n

, , -pOT>mo i s  h e r e  e v e n  m ore  i m p o r t -
o f  t h e  c e r t a i n  v e r b a l  fo r m s  i s

a n t .
™4 -r,or\ bv u s  on  t h e  b a s i s  o f  T h e se  v e r b s  w e re  ex a m in e d  by us

v e r b s .  / S e e  t h e  f i r s t  p a r a g r a p h  o n  p a g e  5 2 . /  I n  t h i s  

c a s e  we o b s e r v e d  t h a t  t h e  « h i c l e J i f ^ _ J S s _ t ^

■ f>,o f.nmpouad v e r b s .  I h c  ,d i f
T-not i n  a l l  v a r ^ s _ o f J M -------- -----------------------

h « l  f o r m s  o f  t h e s e _ v e r b g., .qu s t  l i k e  t h e _ a -
f e i ^ n t v e r b a J ^ o r m i - 0 ± --------------  ,

, ,  f o r m s  o f  t h e _ ^ j a £ l £ - - ^  c o m p r i s e dr.piyHe verb,ajj S S ! a 3 ---------
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by the s tre s s  in to  a la r g e r  s t r e s s in g  u n it . , 

E . g . :

b a t  k'^rna *to t a l k ’

i — —s u ru  karna ’ to s t a r t ’

s a f a i  karna ’ to  c le a n ’

4-
MW *““■* «— J- bat kar raha hun ’I am

talking’/now/

i 'k _- suru kart a h t- ’/he/ starts’
/in general, not 
just now/

±_
- safai k^r denge ’we shall

clean’ /absolutive 
+ dena as subsidi-

*
ary verb/

18j j i t  hona ’ to  f e e l  asham ed'- Ho rahe the - t h e y

were f e e l i n g  ashamed’

*
samapt hona *to end’

k
samapt ho gaya tha  ’ i t  

has ended*

I n  the compound ve rb s  the s tr e s s  I s  on th a t  s y l l a b l e  

o f  the noun or a d j e c t i v e ,  w hich would be s tre s s e d  

a ls o  a c c o rd in g  to  the s t r e s s in g  r u le s ^ o f  the nouns ^  

and a d j e c t i v e s ,  e . g . :  b l£  - t a l k ^ i u r u  - s t a r t ' ,  s ^ f a i  

• c le a n in g ' ,  l a U i *  ' b a s h f u l ' ,  s^ma^t 'c o m p le t e d ' .
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On the basis of my observations and comparative 
studies /works dealing with the stress relations of 
German. English and especially Hungarian, see pp. 6i_
63, as well as notes 54, 55, 56 and 57/ I have arrival 
at the conclusion that in the formation of sentence stress 
in the different languages exacly the grammatical 
relationships are those factors which show a great 
degree of parallelism. Therefore in the analysis of 
sentence stress in Hindi I have also chosen the gram
matical relationships as a basis of starting.

I have stated that among the kinds of words the 
demonstrative pronoun, the interrogative pronoun, the 
adverb, as well as the negative particle and the pro
hibitive word are in general stressed. In the case 
of the parts of sentence, on the other hand, from the 
viewpoint of stress the decisive factor is, how im
portant role the part of sentence has in the sentence.

In the following we examined the stress relations 
according to kinds of sentences. Here, in the frame
work of the certain kinds of sentence we give only a 
few characteristic examples.

Sentence stress of declarative sentences:

J, .
Y9h bat h t, This is the point, /stress on the de

monstrative pronoun/
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_  V _
Larka so r^ha h£. The boy is sleeping, /stress on

the word which is im
portant from the view
point of meaning., 
the verbal root/

— &Mangel bag men hL. Mangal is in the garden, /stress
on the word which is im
portant from the view
point of meaning, on the 
adverb/

4/
.Raja ne ek b9nd9r ko naukar rakha.
The king employed a monkey, /stress on the object/

9s e murkh? ko naukar rjkhna ucit n9hi§/hf.
It is not reasonable to employ such a 
fool. /stress on the nega

tive particle/

I
V&h ek hi bat h£.
It is all the same, /stress before the emphatic

morpheme hi/

Coordinative complex sentence:

Ram cgla g^ya aur phir nghxn aya.
Ram has gone and did not come again, /stress in

the first sentence on the ver
bal root, and in the second 
sentence on the negative par
ticle/
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Subordlnative complex sentence:

MitrS vah hE. jo vipstti men kam ae.
A friend is who helps in the difficult 
situation. /stress in the main

clause on the demonstra-
\

tive pronoun, and in the 
subordinate clause on the 

1 word which is important 
from the viewpoint of 
meaning, on the noun of 
the compound verb/

fibre 1 amatory sentence: /short sentences, generally be
ginning with an interjection/

Sabas, gari cal payl1
E x c e l l e n t ,  the car has started of f 1 /stress on  the

interjection and on the 
word which is important 
from the viewpoint of 
meaning, on the verbal 
root/

Desidera^ve sentence:

IKS' cLta h3-T ki US pustsk ko J  P3fha hota!
I wish I had not read that book!

/stress on the root of the verh expressing de- 
sideration and on the negative partiole/



Imperative sentence;

Up hindl men bat karen’.'
/Please/ speak in Hindi! /stress on the word to

which the demand is di
rected/

Indirect order:

Us se kah aijie ki cup rdhe.

Tell him to keep silent.
/stress on the verbal root of the introductory 
sentence and on the adjectival part of the 
compound verb of the second sentence/

Question under consideration:

_  _  I
Kya yah admi Manga1 he?
Is this man Mangal? /stress on the morpheme kya

and on the word to which 
the question relates/

■.Question to be completed:

*Kaun bolta h£? Who speaksi

IKitne baje hen? What time is it? /stress always on
. the interrogative 
word/
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We discussed the meaning: differentiating ^ntpn^ 
stress separately /in part 3.9./ on the one hand be
cause of the phonemic character of the stress mentioned 
also by Bloomfield, and on the other hand because a- 
mong the authors mentioned by us only H.C. Mehrotra 
deals with this question in greater detail. However%
Mehrotra did not try either to systematize his state
ments in some form. He did not deal with the question 
of the generally stressed .and generally unstressed 
kinds of words and parts of sentence, and did not 
tell explicitly when he was speaking about sentence 
stress and when about word stress.

/ 1

The meaning differentiating sentence stress as
serts itself in general so that the stress appears 
in a different place from the usual; It shifts from 
the generally stressed syllable or morpheme to the 
generally unstressed syllable or morpheme; or it will 
be placed from the word which is generally the ve
hicle of the sentence stress to some other word of 
the sentence.

The first variant, when the stress shifts to 
a generally unstressed syllable or morpheme /suffix, 
formative syllable, postposition/, occurs in the 
case of the contrasting stress.

4' _  ^  4>

Kya lifafa pust2k men, ya pust9k par h£?
Is the envelope in the book or on 
the book?
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The other kind of the meaning differentiating 
sentence stress is, when the prominence relates to the 
whole of a word, to such a word which in general is
unstressed.
E.g.:

si'' _Ram janta h£. Ram knows,

i'Raja j^nta ht. Ham knows /not someone
else/.

Larkiyafif acchT tgr3h khel rghi h£n.
The girls are playing well.

L _ —• <SS
L9rkiyan acchi t g r g h  khel rahx h£n.
They are the girls, who are playing well.

iAp ka kya hal hi?
• How are you?

}  _____
Ap ka kya hal h£?
How are .you /not me/?

We have stated that there is senJ^e_J^nati^ 
in Hindi that stress and intonation are m  close re
lationship and that the s y n t a c t ic  factors also influ
ence and in certain cases determine intonation.

The question of intonation in Hindi has so far 
not been dealt with systematically and in proper detail



-  155 -

We h ave  o b s e r v e d  t h a t  a s  w o rd  o r d e r  i n  t h e  H in d i  

s e n t e n c e s  i s  f i x e d ,  t h e r e f o r e  i n t o n a t i o n  h a s  h e r e  a 

m ore  i m p o r t a n t  m eaning  d i f f e r e n t i a t i n g  r o l e  t h a n  i n  

t h o s e  la n g u a g e s  i n  w h ich  t h e  w o rd  o r d e r  i s  n o t  f i x e d .  

T h i s  f i x e d  w o rd  o r d e r  i n  H in d i  mad,e i t  p o s s i b l e  f o r

u s  a t  t h e  d e f i n i t i o n  o f  i n t o n a t i o n _j^3_ t£ie—c e r t a i n

s e n t e n c e s  t a k e  i n t o  c o n s i d e r a t i o n o n l X - t h e _ --c o u r s e  

o f  i n t o n a t i o n  o f  t h a t  p o r t i o n o f  t h e ,,,s e n t e n c e , w h i ch

e x t e n d s  f r o m  t h e  w o rd  t o  w h ic h  p r o m in e n c e ..i s ^ i v e n ..t o

t h e  en d  o f  t h e  s e n t e n c e . T h is  p o r t i o n  o f , ,. th e ,  s e n t e n c e  

i s  p.aTififi by  u s  t h e  n u c l e u s  o f  i n t o n a t i o n .  / T h e  e x 

p l a n a t i o n  o f  t h e  f i x e d  w ord  o r d e r  i n  H in d i  s e e  Chap

t e r  7 e n t i t l e d  "CHARACTERIZATION OF THE COURSE OF 

INTONATION IN HINDI ACCORDING TO KINDS OF SENTENCES'*,

p p .  1 0 7 - 1 0 9 . /

We h a v e  s t a t e d  t h a t  i n  H in d i  t h e  c o u r s e  o f  i n t o 

n a t i o n  i n  t h e  n u c l e u s  o f  i n t o n a t i o n  o f  t h e  d e c l ar a 

t i v e , n e g a t i v e  , ^ r o h i b i t i ^  and i m p e r a t i ^ en ^ c e s , 

a s  w e l l  a s  o f  th e  s e n t e n c e s  c o n t a in in g -  ^ u e s t i c n , t o .  be

r.nmnleted is falling Here we give only a few charac-
100 ^  t h e  t y p e s  o f  i n t o n a t i o n  i n  th e  t e r i s t i c  e x a m p le s  on t,ne v y y

t rii qcuss  t h e  i n t o n a t i o n  o f  t h ed i f f e r e n t  s e n t e n c e s .
nae-pq 1 1 0 -1 1 1 ,  an d  t h e  i n t o -declarativesentenoes on pages ixu ,

nation of the negative, jsvohibitive and iterative
n o  1 1 3  1 1 3 -1 1 4  and  1 1 4 ,  r e s p e c -s e n t e n c e s  on  p a g e s  1 1 2 -1 1 3 ,  m
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tively. In the framework of the intonation of inter
rogative sentences I dealt separately with the ques
tion of the intonation of the question to be complet- 
e<3- /PP* 115-116/ and of the question under consider
ation /pp. 116-119/.

Declarative sentence:

i iBames book to me gives. /Rames
gives the book to me./

Negative sentence:

His talk correct not is. 
/He is not right./

Prohibitive sentence:

Is pustak ko (na parhie) !
' 3 z t r

This book not read!
/Do not read this book'/

Imperative sentence:

Pustak
Book put down!
/Put the book down!/
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Question to be completed:

Yah admi (kaun he) ? 
This man who is?
/Who is this man?/

The course of intonation in the nucleus of into
nation of the question under consideration is rising- 
falling.

In the model sentences regarding the nucleus of 
intonation we presumed three relative pitch levels, 
which we marked with the numerals 1, 2 and 5 under 
the syllables concerned. In our opinion tnis is suf
ficient for the characterization of the course of in
tonation in the nucleus of intonation.

If the question under consideration is directed 
to the action, then the nucleus of intonation is the 
verbal form itself expressing the action. In the case 
of a simple verb the stress is on the vorpal .root,

E.g.:

Kya yd h admi igal ht y .  

This man Mangal is?
/Is this man Mangal?/

and in the case of a compound verb it is on the noun
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or adjective, which has here the function, of the ver—
i

bal root.
E.g.:
simple verb:

Kya Rain (~a. rsha ht) ? Ram coming is? /Is Ram coming?/ 
V2 3 3 V

compound verb /noun + simple verb/:

/  1 - -   ̂ -Kya Ran (safai karne vala h£ > ? Ram cleaning to do
{  Z. S 2  3 *  $  *  -r ,  /nprepares? /Does

Ram pxvepare to clean?/

compound verb /adjective + simple verb/:

KyS yah samlcar Ip ko (mil™ ht) ? This news you to
known is?/Do you 
know this news?/

The sentence stress comprises here the.whole
verbal form into a l a r g e r  stressing unit _̂which_is.at
the same time the nucleus of intonation. /A more de
tailed elucidation of this question see on pages 123-

124./

The T^«-h nn of the i n t o ^ iorLiSaxkers /especial
ly o f thfe syntactic intonation markers/ is discussed 
in detail by I^Bi^visch in connection with the
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German language. According to my observation the nuc
leus of intonation in Hindi contains phonetic /see 
pp. 125-126/ and syntactic intonation markers /see 
pp. 127-132/. Phonetic intonation markers are: the 
sentence stress and the course of intonation; syntac
tic intonation markers are: of the declarative sen
tence the verb in indicative; of the negative sentence 
the negative particle nahin; of the prohibitive sen
tence the prohibitive words mat and na; of the impe
rative sentence the verb in imperative; of the ques
tion to be completed some interrogative word /kya, 

kaun. kahaff. kitna. etc./.

The intonation markers have an important role in 
the determination of the character and meaning of the 
intonation. The question under consideration is de
termined already by the rising-failing course 0 1 the 
intonation alone. The falling intonation, on the 
other hand, is equally characteristic of the decla
rative , negative. prohibitive and imp.Q£at[ive._sen
tences . as well as of the question to__be—completed. 
Therefore, here syntactic intonation markers are also 
required to determine the character of intonation and 
at the same time the character of the sentence. In 
the following, to illustrate the characteristic syn
tactic intonation markers, we give one nucleus oi in-
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tonation each for every kind of sentence, each of which 
contains the syntactic intonation marker characteris
tic of the kind of sentence concerned. /The detailed 
elucidation of the problem see on pages 128-132./

Declarative sentence:

fpustak ko + parh r^ha he) noun + verb in indicative
V X 2. a £* 2. a y

Negative sentence:

(nahlS' + janta hun) negative particle + verb

The negative particle n^hiy at the first place, is 
the vehicle of the sentence stress.

Prohibitive sentence:

(mdt + jao) prohibitive word + verb in imperative

The prohibitive word at the first place, is the ve
hicle of the sentence stress.

Imperative sentence:

(iccha + kSm + k9ro) attribute + compound verb in im- 
l - a 2. V\3 cL perative

Here the common element, the syntactic intonation 
marker is the verbjji imperative.
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Question.to be completed:

i
;kya + k0rta h£̂ ) interrogative word + verb \ -3 2L \

At the first place the interrogative word, which is 
the vehicle of the sentence stress.

On the basis of the examples given we systema
tized the various types of structure of the nucleus 
of intonation containing rising-falling intonation 
and of the nucleus of intonation containing falling 
intonation /see in detail on pages 132-136/. The ob
servations made this way can be utilized also in the 
practical teaching of Hindi.

On the basis of what has been expounded in the> 
present thesis. I feel that with the formulation nf 
the nucleus of intonation as a phonetic concept I 
have succeeded in including sentence intonation and 
sentence stress in Hindi into one uniform s;ystem, 
which shows the close relationship of stress and in
tonation. The fact, on the other hand that we start
ed out from syntactic-semantic relationships makps 
it possible to define the certain kinds of sentences 
from the structure of the nucleus of intonation.
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V. PARTIAL REFERENCE MATERIAL

In the following we give three Indian tales in 
Hindi and in Hungarian version. The tape-recorded 
texts of the tales in Hindi are also at disposal. TIe 
speaker is Mr. Dhodhi. Indian engineer /Gaya, Bihar 
State/. In the certain tales we marked the nucleus 
of intonation only in a few more characteristic sen
tences, indicating the sentence stress and the course 
of intonation. The continuous text gives a good idea 
of the characteristic stress and intonation in Hindi.

/*
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1. Raja aur bgndar 

Pracin sdmdy mef ek raja tha. Raja ne ek f bandar
____  _  _  '  2 rko naukar rakha). Raja ke mgntri ne kaha - "MaharajI 

Bandar ^murkha Iiota hg). 6se murkha ko naukar rakhna 
ucit nahin hg ." Raja ne mantri ki bat (nghin mani').

3 2- 2. 4 '
Ek din raja so raha tha. Bandar p^nkha jhal raha 

tha. Ucihar Be ek makkhT ai. Makkhi raja ki nak par 
b£th gal. Bandar gusse mefi" ek Tnt laya. Us ne man men 
soca ki is makkhT ko mar L̂aluSga. Bandar ne krodh men 
int uthai aur makkhT par phefiki. Makkhi ur gal aur int 
raja ki nak par lag!. Raja ( mgr saya). Yah samacar

v  -3  s. 't'

sare nagar me'S’ ph£la. Sab logo'll' ne ka-ha ki murkha ko 
naukar rakhna ucit nahIrTht.

In the above tale we find in general short dec
larative sentences and a few negative sentences.
E.g.:

Raja ne ek (bandar ko naukar rdkha).
The king employed a monkey.

—  \Bandar (murkh^ hotâ  h£/.
The monkey is stupid.

Raja ne mantri ki bat (̂ nahin maniy.
The king did not listen to the words of
the minister.
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!• The Kins and the Monkey

In the old time there was a king. The king em
ployed a monkey. The minister of the king said: 
"Lord! The monkey is stupid. It is not reasonable to 
employ such a fool." The king did not listen to the 
words of the minister.

One day the king was sleeping. The monkey was 
moving the fan. Prom somewhere a fly came. The fly 
sat on the nose of the king. The monkey in his anger 
brought a brick. He thought in himself that he would 
kill this fly. The monkey in his rage lifted the 
brick and threw it on the fly. The fly flew away and 
the brick fell on the nose of the king. The king 
died. This news spread over the whole city. Every
body said that it is not reasonable to employ a

fool.



\
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2* Ser aur catur khargos

^  » _  i Ek jangsl men ek ser r^hta tha. Ser roz s*k™#^ —— — —

;janvaron ko (mar dalta tha). Janvar ser se tang a V~I I! "zl- T7 __
gaye the. Ek din jangal ke sare pssu ikatthit hue. 
Unhon ne ser se kaha - "J^ngal ke maharaj i Ek bat

— mm — 1ham logon kl man lijie!" Ser bola - "Kya kahna cahte 
ho?" Rich ne kaha - Maharaj! Ham men se ek janvar 
roz ap ke pas a jaega. Us ko kha kar ap apnT bhukh
sant kar liya karen. Is se ap ko sikar khojne men

_ * — f — / ^ \ 
k zst n$hin hoga.." Ser ne kaha - "(Thjk h|) , Kal se
ek janvar roz mere pas a jaya kare!" Is ke bad pr^tidin
ek rianvar fse r  ke pas cala (jata tha).

 ̂ £ 2-  Z. 2. 2. 2. 2-
Ek din ser ke pas jane ke lie khargos ki bari ai. 

Khargos ne apna pran bacane kx ek yukti soci. Khargos 
babut der se ser ke pas pahunca. Ser bhukha tha.
Khargos ko dekh k£r use /bahut krodh a.y a). V$h bo la -

_  _  V 3 2- 2-_ 2- A '
"Tujhe kha kar kya mera pet bharega? Ek to chota janvar 
aur itni der se aya h£?" Khargos ne kgha “"'M̂ haraj !

* v> ' ^Mera 9paradh nfrhin h£. Haste men /dusra ser mil g^v~
V _  _  _  V3. 2- 2- 2^tha). Us ne mujhe pakarna caha. M^n kisi tarah bhag 

J' _  ‘ f _kar ap ke pas a s^ka hun.” Ser ne kaha - "Is jangsl 
men dusra ser kahan se a g^ya?" Khargos ne kaha - "Vah
apne ko jangal ka raja bata r2ha tha." Y9h sun kar

i _ /  Kser daharne laga. Ser ne kaha - "(Galo) ! Pahle mujhe 7
2. V

2
>4
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us ser ke pas le c£lo! Mtn use mar kar jangal se nikal
dunga." Khargos ser ko ek kueii ke pas le kar bola -
"Is kuen men vah ser rahta h£." Ser ne jhank ks>r kue^
men dekha. Kuen men pani tiia. Pani men fser ki parchain'

» ' _  £ , 2- 1- 2-2.
pa-r r»hl thi) . Ser ne us parchaln ko dusra ser samjha.

2- 2- T' _  _  _  _  _
Ser krodh men daharne laga. Dahar kar bola - ”Tu merea 4 ■ ■ ■ ■

ra.iva merfY"kis se puch kar a.ya']? Min abhi tujhe dand — oo---------L—------ g. £ ^ j  J. _  ‘
dene a raha hun.” K^hte-kahte ser kuen men kud p5ra 
aur pani me*n dub kar mgr gaya. Khargos ne apne 
sathiyon ko sab bat sunai. Sun k<jr hira-n bola — 'Khargos 
bhai, 5>pni buddhi se turn ne ham sab ke pran baca lie. 

Sacmuc duniya men sab se bari buddhi hi h£_»"

The second tale is already longer and the sen
tences in it are also longer. However, here and there 
sentences consisting of one word can also be found 
in it. In such cases the intonation adjusts itself to 
the stress relations of the word. E.g.:

3 - ____ v
Vah roz stkron janvaron ko ^mar dalta thay.
This every day killed hundreds of animals.

I
^Thlk hi) .
All right.

Is ke bad pratidin ek (ser ke pas c|l5

jata tha^.
Hereafter every day an animal went to the lion.
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f  ^ ^  _Kh^rgos ko dekh k?r use (bahut krodh a,ya
-$ 2. 2.

Seeing the rabbit he got very angry.

/ i  _ * _  _aRaste men (dusra ser mil g3ya thay.
\ 3 z_ a_ a. 2_ A'

On the way I met another lion.

<5— O
Let us go! /Go!/

-M. MM J  / "  I  ' ' l '  MM ——Pani men (ser ki par chain par rahi th lj ,
\ 3  2-Z- 2-1 2 -  yf-7

On the water fell the reflection of the lion.

Tu mere rajya men ̂ kis se puch kar aya)?
Whom did you ask when you came to my realm?



-  169 -

2. The Lion and the Gunning fiabbit

In a forest there lived a lion. He every day 
killed hundreds of animals. The animals became embit

tered because of the lion. One day all the animals of 
the forest gathered. They said to the lionj "Lord of 
the forest! Listen to our word!" The lion said: '’What 
do you want to say?*' The bear said: "Lord! Every day 
one of us will come to you. Devouring that one you 
may satisfy your hunger. By this you will have no 
trouble with the tracing of the game." The lion 
replied: "All right. From tomorrow daily one animal 
should be sent to me." From this time every day one 
animal went to the lion.

One day the rabbit»s turn came to go to the lion. 
To save his life, the rabbit thought a trick. The 
rabbit came very late to the lion. The lion was 
hungry. Seeing the rabbit, he got very angry. He said: 
"If I eat you, will my stomach be filled? Such a small 
animal and it came so late?" The rabbit replied:
"Lord! It is not my fault. On the way I met another 
lion. He wanted to catch me. Somehow I could run away 
and came to you." The lion said: "From where came 
another lion to this forest?" The rabbit replied:
"He called himself the king of the forest." Hearing
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this the lion started to roar. The lion said: "Gomel 
.First you take me to that lion! Beating him, I shall 
throw him out from the forest." The rabbit took the 
lion to a well and said: "That lion lives in this 
well*" The lion looked into the well. In the well 
there was water. The lion's reflection fell on the 
water. The lion thought the reflection was the other 
lion. The lion in his anger started to roar. Soaring 
he said; "Whom did you ask when you came to my realm? 
Now I am coming to punish you." Saying these 
the lion sprang into the well and submerging in the 
water he died. The rabbit told the whole story to 
his companions. Hearing it, the stag said: "Brother 
rabbit, with your wisdom you saved the lives of all 
of us. fieally, in the world the greatest thing is 
wisdom."

\
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-5* Calak mur^a

Ek lomri jangal ki or ja rahi thi ki us ki nazar 
per ki dal par bethe ek murge par paxT. Yah socne 
lagi, is murge ko mar kar khana cahie, par pakrun* to

V
kg.se? Murga per par h£ aur m£n zamin par,

Lomri apne man men" kuch soca aur phir murge se 
bolT -"9re bhal! Turn ne a.j .ĵ ngal ka dhindhora 

± ' _N _  ‘ r
fnahin suna) ? Man to abhT dhindhora sun kar hi
,  _  —tiA
( dar-bhgy ke bina apne fihar ,ia rahi hunj ,11

% 2 - 2—  2_  2-  2_  2_  7 -  2^ A

Murge ne lomri se pucha - "K̂ se dhindhora?" Lomri
I i'ne kaha - "Vah! Jangal ke ra.ja /ser ne hi to dhindhora

  \ _  L. ^  2- 2—  '2— ' i -  * t  2-
pitva.va tha). J,angal ke s^bhi jivon ko dhindhora ka
2- * _2- 2- si' 0  ________
pata hi_ aur tumhen na-hliT' malum? Das roz se 1-agatar 
sabha ho rahl thi, jis men'sare sansar ke p3su ik^ttha* *
hue the. Spbha meH'' sab ne sap^th khai ki h?m log ab 
se apas men milkar rahenge aur ek dusre ko na sptaenge. 
Ek pratigyapatra bhi likha gaya hi aur s>b ke hastaksar 
kar cukne par raja sinh ne us par ^pni muhar laga di
he."

Lomri ki in baton ko sun kar murga gardan utha 
kar £sa kurkuraya maho kisi sikari pasu ko dekh raha 
ho. Lomri ne pucha - "Turn idhar-udhar kya dekh r^he

0

ho?"
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Murge ne kvha -  "Kuch n^hin, kev^l do sikari kutte 
idhar a rohe h£n."

_  ^  X
Itna sun kgr  lomri ('oh atm e ko hux) .Z ~Z~~ h  ‘ h  z '{Murge ne lomri ko bhaj|$e dekh pucha -  "KyorT, kyorT’, 

kaha^ ja  r^hi ho? Th3harti kyoJ  ̂n<?hin? db to dg-rne kT* •
koi bat nghTn" h£."

LomrT ne uttar diya -  "Bat to thXk h£, p^rpntu 

kahii^ in  sikarT kuttorT ko tumhari t^r^h dhindhora< «
--- . — »x~T_ypitne ka p^ta n^hm ho, to?"

The s e n t e n c e s  o f  t h e  t h i r d  t a l e  a r e  e v e n  m ore 

d i v e r s i f i e d  th a n  t h o s e  o f  t h e  f o r m e r  t w o .  N a t u r a l l y ,  

h e r e  we h a v e  i n d i c a t e d  th e  s t r e s s  and  i n t o n a t i o n  

t y p e s  i n  t h e  n u c l e u s  o f  i n t o n a t i o n  o n l y  o f  a  f e w  

s i m p l e  s e n t e n c e s ,  E . g . :

Turn n e  a j  j j n g Q l  ka  d h in d h o r a  Y n g h l n '  su n  a ) ?
2-3 3 A J

D id  y o u  n o t  h e a r  t o d a y  t h e  p r o c l a m a t i o n  o f  

t h e  f o r e s t ?

M e n  t o  g?bhi d h in d h o r a  sun  k ? r  ( d a r - b h a y  ke
\ 3 *2— '2—

b i n a  Spne gh&r ja r a h i  
2 - 2 - a T i -  2 -  "2_ 2— 2 —  A '

H a v in g  h e a r d  th e  p r o c l a m a t i o n ,  I  am g o i n g  

home w i t h o u t  f e a r .
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;‘he proclamation wao pimiulaatod by- tho kin; o f 

the fairest* the lion .

Ttna ana &9V loarT fbhagne ko huT).3 ii t  til
floailniS thin the fox ran away.

Ttna kdh loarT $9W&  if f  oc (^oaT no ttijS& pi 
?ayInc thin the fox ran faot towards the fqjrent.
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3. The Cunning Cock

fox .va juwt going towards the forest;, wnen
her glance f e l l  on a cock sittin g  on a branch o f  a
tree , he began to thinks trilr cock should be k illed
and eaten, but how Should I catch him? the cocf? in  on

the tree and I aw on the earth.

;>he fox  thought a l i t t l e  In hernelf, then oho 
eatd to the cock: "f<ello brother! Havo you not beared 
Z:*Kiy the proclamation o f the forest? Having beared 
tho proclamation, I a** now .join., ho.ie without fear*

Tho cock anted the fox : ’ hat proclamation?" 
ho fox  replied* " xcellent! The proclamation v;a pro~ 
u la to d  by the kin^ o f  the fo ie s t , the lio n , very 

animal o f  the forest known about the proclamation and 
you do not know abjut i t ?  ihe meeting lantond fo  ton 
dayo continuously, at which tho animalr o f the vOxolo

world gathered. At the «*•& &* everybody took an oath
\

that from now on we shall be together and wo .h a ll 
not molest oach other, in a-reemont wa:> H-.o written 

and a ftor  b o l* ; <isa^  by evoiybody, i n ;  Lion put 

hio real on I t .  ’

Toailn; thoi.0 wordB o t  tho fo x , t:.o oocTt, l i f t 
ing h is nee*, uttered uch a voice an I f  ho had noon

nomo boant o f  p W .  «* »  fox a!,kt,‘! ,  " * *  you 1 '0ld ’>
i

here arid there.'"*



“* I /. “

Tho coelc replied follows* 'Nothing, only tm  
hunting dogs are codn g  here.'*

ioaxln- th is tlio fox ran aaray. coins tho fox 
i*..umiii-t fc.’io cook a:--reds Mow, how, where are you

lg? Jiy -lon*t you wal te r  a l l ,  now i  nc

reason to fear. *

T o fox replied* ' nis Is correct, but what 1 i f  
somehow, ar you, those hunting doge do not .’mow 
about tho promulgation o f  the proclamation o ith or?"

a^fing thin, tho fox ran fast towards tho foreot.
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ift .  ')TX /Instru  - .»ntal control o f  the
1 nve • ■ 11 gat 1 on r,/

Owin;v to the large area, o f  the Hindi lun-aa.© 
te rr ito ry , wo could not expect perfocfcly uniform i*©~ 
suite froia the in s tm  ental control o.: t h e  .-state • onto 
. ade in ny ;.fcudy* M s  was >,enderod d i f f ic u lt  alijo by 
the circu.istance that none of the Indian speakers 
at my disposal at prerent ca o from ’anaras* although 
r bared y observations f ir s t  o f  a ll  on Hindi or--.

•

npofcen in  Ikwarac.. In -pit© o f  thin -  consideiln,- the 
above cii*ca» .stances as well a? the fact that t.fi*> .so— 
?c-l sentences were real by the speakers and thin in 

n t Identical with npontaaeeur speech -  In ny opinion 
the recruits o f the instrumental control can be re

garded an positive*

Yno instrumental control wan ca rr io l out an 
fo llow s. Mrnt I prepared suiuaftrissed lin ts  *r the 
c iaracterl: t i c  «u>del word • and .odd sentences in uy 
study* M s  a to ria l was t  a p e -c o rd e d  in the aonetfcic 
Laboratory o f the Institute fo r  Linguistico o f  the 
Ian ;arian Academy of cienoes. The speaker war 

| _ J M i t  Indian scholarship-holdor

/D e lh i/, following thin the recording o f  the nfcre n 
relatione o f the tar>e-recorded latorial was? ;ade with



an in.'ifcru..'onfc recording Uie levo l  o f *,he r ound preo- 
nuro an recording paper tape, s lid la r ly  in th© above 
5honetic :,abomtory*

-’a® ©valuation ot‘ the material recoz’dod thia vuy 

was i ado according to figure or sodal words and ;o- 
dol eent©ncee. /Ifter th© certain  figures or diagrams 
I alway Uivo tho reoult o f th© ovaiuation, and ther 
-  in  case tnlf< jooias to be nece.;1 ary -  X u ; aria© 
b r ie fly  tho eventual fin a l conclusions to be drawn 
iVora the rem ilto received# i*io different, tiound pres
sure lev e ls  o f the certain  p lia b le  s are uiven by me 
in the percentage o f the fa l l  breadth oi’ tho record
ing aper tape , no that the fu l l  breadth oi the rt ?— 

cording paper tap© i  100 *

A;5 fo r  the Ki©aouring» or instrumental control o f  
intonation the adequate instrument win, fo r  the time 
being, not available in the ihonotic Laboratory, 
therefore the reeulta o f tho relevant evaluation.-; .’I l l  
)o presented by ims la ter  on, on tho occasion o f the 

defence o f  my the da#
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cz*©rr; accordifi^ to expectation an tae ©coi&J, ion^ 
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Sound c leve ls  PM t-e  tx; 'aid sy lla b le  about

49 , JI1 t-:o fir: fc ry lla h lo
i b o u t  4 2  •
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i'
^ul-inT *man*

t ;o o according to expectation on the f ir n t , 

Ions cloned sy llab le

ound pressure levels on tho f ir s t  oyllable 70 ,
on tne rsecond syllable 

about Vf •
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Pis. 3

4'
ra -ti #capy*

t g i aoconiim.; to expectation on the f i r s t ,
rshort open syllable /p f3 - /«

t

round pressure level* on trie f i r s t  ryllable *>5 t
on the nee one! oyllable 
about 36 •

t





treoo  o f  t r is y lla b ic  woxrt fcj which prominence 

1 a 1 von

Fla, 4 

-ia .y”*-l9y * > '"'-CO*

rtreno a « c ;« l ia :j  to expectation on tne f i r n t ,  

lon,;ent sy lla b le  /Ion ,, d o  od sy lla b le , ^a£~/.

ound pren ure le v e l :  on the f ir n  syllable about
62 ,

on the second sy lla b le  about

51 •
on the third ; syllable from 

1,0 , < decree on to 0,
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Pig. 5 

i' ^
3mn9«* vT •human*

tren according to expect itioa  on the f lr n t , long 

open sy llab le  /a i* /

ound pressure levels on tho tlx**)!: n.ytlii'de about
70 * ,
from here i t  decreasen to GO t 
then to l/j % and f in a lly  to 0.





6

t9**nun-ya * in*

Htrefls -Mccordin^ to expectation on the .second, lorv;- 
•st sy llab le  /short closed oyllab le , nun-/ .

ound px'onnuro level* on tho aocond re liab le  about
74

on the f l r « t  r.yllable about 63 ,

and on tho till id eyllablo 
about 60 5 *
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Fig. 7 

iPt-ja-ma 'trousers '

Stress according to expectation on the second syl~ 
lab le  /- .1 a -/. All the three syllables o f the word 
are equal in  length, long open sy llab les. In the 
case o f syllables equal in length according to the 
rule the stress is  on the penultimate syllab le.

Sound pressure le v e l: on the second syllable 70 %9

on the f ir s t  syllable about 
54 %,

and on the third syllable from 
about $0 % i t  rapidly decreases 
to 0.
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Fig. 8

sa-ma-car 'news’

Stress according to expectation on the la s t , longest 
syllable / - c a r / .  According to the general stressing 
rules the stress i s  on the last sy llab le , i f  th is is  
the longest. In the present case the la st /long 
c losed / syllable not only re la tive ly  but also in  i t s  
absolute value belongs to the category o f the longest 
sy llab les in  Hindi / i t  i s  marked with 4-/.

Sound pressure le v e l: on the last syllable 71 %t

on the f i r s t  syllable starting 
out from 0 i t  increases steeply 
and on the second syllable i t  

reaches 61 %,
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Fig* 9
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Stress o f compound words 

Fig, 9

lakh + pa?ti ’m illionaire*

Stress according to expectation on the f i r s t  word 
/lakh/ .  According to fche general stressing rules the 
f i r s t  word of the compound words i s  the vehicle of 
the stress.

Sound pressure le v e l: on the f i r s t ,  monosyllabic
word about 72 %, 

on the f i r s t  syllable of the 
second word already only 28 
and on the second syllable o f 
the second word 20 %,

*
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Jig . 10 

ima-ha + j3 -n l ’ usury’

Stress according to expectation on the second, long 
open syllable of the f ir s t  word /-h a /. This corres
ponds to the general stressing rules, according to 
which the longest syllable of the f ir s t  word of the 
compound word is  the vehicle of the stress.

Sound pressure le v e l: on the second syllable o f the
f i r s t  word 70 %, 
on the f ir s t  syllable of the 
f i r s t  word about 58 
in  the second word the highest 
sound pressure level i s  already 
only about 54- % and from this 
i t  decreases f ir s t  gradually 
and then rapidly to 0.
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Fig. 11
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!NX
sa-hit-ya + prem ’ love of lite ra tu re ’

Stress according to expectation on the f i r s t ,  long 
open syllable o f the f ir s t  word / s a - / .  Tnis corres
ponds to the stressing rules of the compound words, 
according to which that syllable o f the f i r s t  word 
i s  the vehicle of the stress, which would be stressed 
according to the stressing rules of the simple words, 
quite apart from the fa ct that there is  also a 
longer syllable in tfte second word /prem, long closed 

s y lla b le /.

Sound pressure le v e l: on the f ir s t  syllable of the
f ir s t  word about 61 %, 
on the second syllable or the 
f ir s t  word about 55 %% and 
on i t s  third syllable about 

40 %i
in the second word the sound 
pressure level rises again, to 
about 52 %» from where i t  gra
dually decreases to 0.

Fig. 11
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Fib. 12
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Stress o f the words linked with sandhl

Fig. 12

i 4”p ra s-n ot-ta r  ’ question-answer

Stress according to expectation on the second, long

est sy lla b le  / - n o t-/ .  According to the general stress

ing ru les the words linked with sandhi are stressed 
in  Hindi as i f  they were simple words. Thus the long

est sy lla b le  o f the whole word /lon g  closed  s y lla b le / 

i s  the veh icle  o f the stress.

Sound pressure le v e l : on the second sy lla b le  about

63 %,
on the f i r s t  sy lla b le  60 %, and 

on the third sy lla b le  about 45 %.
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Fib. 15 A .



Stress o f p refixes

P rivative p refixes  /a re  stressed /
\

Pig. 13/a_

dur- dur + d9-sa  ’ disaster*

Stress on the privative p re fix  /dur/ , as i t  should 

be according to 'the ru le . Here the privative  p re fix  

i s  a short closed  sy lla b le » s t i l l  th is  i s  the veh icle  

o f the stress in  spite o f the fa c t  that the second 

sy lla b le  o f the word follow ing i t  i s  a long open 

sy lla b le  / - a a / ,  longer than the sy lla b le  o f the p r i

vative p re fix .

Sound pressure leve ls  on the privative  p re fio  about

69 %,

on the f i r s t  sy lla b le  o f the 
word d9sa about 60 %, and 

on i t s  second sy lla b le  4-9 %.

-  203 -

\
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Pig. 14
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 ̂ — be- be + J-man ’ d e c e it fu l ’

Stress according to expectation on the privative  

p r e fix  /b e /  in  accordance with the relevant stressing 

ru les . The sy lla b le  o f  the privative  p re fix  /lon g  

open s y l la b le / i s  the veh icle  o f the stress in  spite 

o f the fa c t  that the second sy lla b le  o f the word 

follow ing i t  / - man/  i s  a long closed  sy lla b le , so i t  
i s  longer than the privative  p re fix .

Sound pressure le v e l :  on the privative  p re fix  70 %t

on the f i r s t  sy lla b le  o f the 
word iman 60 %, and 

on i t s  second sy lla b le  with small 

flu ctu ation s i t  continues to de

crease to 0.

Fib. 14
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Fig. 15
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Other p re fixes  /u n stressed /

Fig. 15

Jr
9-nu- d-nu + bhav ’ experience’

Stress according to expectation is  on the word f o l 

lowing the p re fix . This corresponds to the relevant 

stressing ru le .

Sound pressure le v e l :  on the word bhav about 68 %,

on the f i r s t  sy lla b le  o f the 

p re fix  9-nu i t  r ise s  steeply 

without a perceptib le  trans
it io n  and on i t s  second syl

lab le  i t  reaches 65 %,
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Fib. 16

i



-  209 -

3p9- gpa + radh * crime

Pig. 16

Stress according to expectation on the word follow ing 

the p re fix . This i s  in  accordance with the general 

stressing ru les.

Sound pressure le v e l :  on the word radh about 75 I
on the p re fix  i t  r ise s  in two 

grades, f i r s t  to  31 % and then 

to 51 %•

\





Suffixes /unstressed/

Fig. 17,

— ^- t a  kd-vi + ta  'poem'

Stress according to expectation on the f i r s t  sy lla b le  
/k o - /  o f the word preceding the su ffix , in  sp ite o f 

the fa c t  that the s u ffix  - t a  i s  a d e fin ite ly  longer 

sy lla b le  /lon g  open/ than the short open sy lla b le  

carrying the stress*

Sound pressure leve ls  on the f i r s t  sy lla b le  o f the
word k9vi about 65

on i t s  second sy lla b le  about

35 and

on the s u ffix  - t a  already only 
about 11 %,
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Fig. 18
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Pig. 18

i t-hlii s3k-ti + hln 'powerless*

Stress in accordance with expectation on the f i r s t ,  
longer syllable /sak -/  of the word preceding the suf
f ix .  The su ffix  - hln is  not stressed in spite of the 
fa ct  that th is is  the longest /long c losed / sy llab le .

Sound pressure le v e l: on the f ir s t  syllable o f the
word sakti 60
on i t s  second syllable 42 %, and 
on the su ffix  - hTh about 46 %, 
which a fter several small flu c 
tuations decreases steeply to 0.
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Fig. 19
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The su ffix es  and postpositions are in general unstressed. 

with the exception o f the su ffix  - on o f the oblique 
case p lu ra l, on which generally stress can be ob- 

served:

Fig. 19

ghar^men 'in  house'

Stress on the noun. The postposition men is  unstressed 
in  spite of the fa ct that this is  the longest syl
lab le  /long  c lo sed /. This corresponds to the general 

stressing rules.

Sound pressure levels on the noun ghar 70
on the postposition men from 
about 50 % i t  decreases with 
small fluctuations to 0.
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Pig. 20
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*

O'ma-nus-ya men 9 in man9 
*

Stress on the second, longest syllable /-nus~ / o f the 
noun manusya , which is  a short closed sy llab le , and 
not on the postposition men, which i s  otherwise the 
longest /long closed / sy llab le . This is  in accordance 
with the general rule according to which the postpo
s ition s  are unstressed.

Sound pressure le v e l: on the second syllable of the
word manusya about 68 %t on i t s  
f i r s t  syllable the sound pres
sure level steeply rises al
most without a break to about 
55 %, and the sound pressure 
level o f the third syllable is  

50 %.
On the postposition men the sound 
pressure level decreases from 
41 % with small fluctuations to 

0.

Fig. 20
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F i b .  21
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4,
ghQ-xxm'~me% ’ in houses*

The speaker from Delhi stresses the f ir s t  syllable 
/aha-. /  and pronounces the su ffix  -on or the syllable 
- ron*with secondary stress. Although, as I mentioned 
in  the introductory part of the Appendix, on account 
of the large area of the Hindi language territory  
such differences occur according to the geographic 
regions and sometimes also according to individuals, 
on the basis o f my observations the stressing o f the 
su ffix  - 0£ in continuous speech is  more general. This 
i s  shown also by the pronunciation o f a speaker from 
-Allahabad. In fa c t , Allahabad i s  geographically much 
nearer to Banaras than Delhi, and a great part of my 
observations were made in Banaras. The slight flu c 
tuation can be attributed to te rr ito r ia l d ifferences. 
The tape-recording in connection with this i s  avail

able.

Sound pressure le v e l: on the f i r s t  syllable of the
word about 71 %t then a fter a cer
tain fa llin g  the sound pressure 
level rises again on the syl
lable containing the su ffix  -on , 
to about 68 %, and on the post
position men i t  i s  already only 
about 45 %t and a fter several 
smaller fluctuations decreases

to 0.

Fig. 21
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Fig. 22

According to the pronunciation o f the speaker from 
Delhi the stress i s  on the f ir s t  sy llab le . However, 
a stress o f amost equal strength is  also on the syl
lable - yoii containing the su ffix  -o^u Otherwise the 
statements made in connection with figure 21 apply 
also to th is fluctuation o f te rr ito r ia l character,

Sound pressure le v e l! on the syllable m9- 70 %,
on the syllable - .yon 68 %,

*
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Feminine nouns;
/s u f f ix  o f plural nominative - yan/

Fig. 2% Fig. 2&/&

l  i  ^  
la -ra -T  'war* lg -ra -i-yan  ’ wars*» *

Stress on the syllable -ra -  in both the ^ 5  nominative 
singular and in  the nominative plural. The su ffix  
- yaff o f the nominative plural i s  unstressed. This 
agrees with the general stressing rules, according I
to which the su ffixes are unstressed.

Sound pressure le v e l: on f ig .  23 the highest sound
pressure level i s  on the second 
syllable / - r a - /  o f the noun 
l^raT, 78 on the f ir s t  syl
lable i t  i s  about 65 % and on 
the third syllable 63 %}

on f ig .  2 ^ the highest sound 
pressure level i s  sim ilarly on 
the syllable -y a -, about 78 %t 
on the f i r s t  syllable i t  i s  61 %, 
on the third syllable / - i - /  a- 
bout 65 %» and on the su ffix  
, y a n  from about 56 % with seve
ral fluctuations i t  rapidly de

creases to 0.
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Pig. 2 §



-  225 -

/s u f f ix  o f nominative plural -e n /

Fig. 2^

4r
bat *talk '

In fa ct  the stress i s  in  both cases on the same syl

la b le , more precise ly  in  the plural the f i r s t  sy llab le
r - Vi/i s  not bat, but ba-. Tne su ffix  - en o f the plural i s  

unstressed. This corresponds to the general stressing 
ru les.

Sound pressure le v e l: on f i g .  2^ on the word bat 79 %i

on f i g .  2$  the highest sound 
pressure leve l i s  on the syl
lab le  ba-, about 75 %, and on 
the sy llab le  - ten containing the 
su ffix  -en i t  i s  about 45 %.

Fig. 2C  

ba-ten ’ talks*

V



-  226 -

*

Pig. 2^f I
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/oblique cases/
F i ‘ r

*la - ra-TOnen ’ in war ’•

Stress according to expectation of the two long open 
syllables equal in length on the penultimate syl
lable, on the syllable -ra-. In accordance with the 
general stressing rules the postposition is unstressed.

Sound pressure level: highest on the second syllable
/-ra-/, about 76 %, on the post- 
position men it is about 63 %•



2&'/k
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Pig. 2 ^ /ck.

l9 -ra ~ i-yon  men ’ in  wars’

The speaker from Delhi p laces the s tress  on the sy l

la b le  - r a -  . This i s  a lso a d iffe re n ce  o f t e r r i t o r ia l  

ch aracter, to which the statements made in  connection  

with f i g .  21 apply.



-  2 3 0  -

/
\



-  231 -

Question o f stress  on the verbal roots

/With a few exceptions the verbal root i s  always the 

veh icle  o f the s tre ss . I f  the verbal root co n s is ts  o f 

two or more s y lla b le s , then the stress  i s  always on 

the la s t  sy lla b le  o f the verbal r o o t . /

F ig. -2? ^  F ig . €̂r

4" _  41sunna *to hear’ verbal r o o t : sun-

Stress according to expectation  on the verbal root 

sun- and not on the form ative sy lla b le  -n a , which i s  

a longer sy lla b le  /su n - i s  a short c losed  sy lla b le  

and - na i s  a long open s y l la b le / .  The resu lt  to be 

read from the figu res  corresponds to the general 

stressing ru les  on verbs.

Sound pressure le v e l :  on the verbal root sun- 70 %,

and on the form ative sy lla b le  

-na  only about 55 %•
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F i g .  3 2 / i t
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J' __ ^
sunana *to r e la te ’ verbal r o o t ; suna-

51g. Fig. 32/*

Stress according to expectation  on the second sy l

la b le  / - n a - /  o f  the verbal root sun a - . The resu lt to 

be read from the two fig u res  above corresponds to 

the general stressin g  ru les  on verbs.

Sound pressure le v e l :  on the sy lla b le  -n a - o f  the ver~
V

bal root / f i g .  31 / about 74 

on the f i r s t  sy lla b le  of the 

verbal root 40 %, and on the 

form ative sy lla b le  - na o f  the 

in f in i t iv e  60 %\

on fig *  32 on the second sy lla b le  
/ - n a - /  o f  the verbal root about 

62 %, and on i t s  f i r s t  sy lla b le  

about 40 %.

I

l
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Fig. 33

Fig. 3% [a



.
p^huncana verbal r o o t : pahunc

Fig. 33 Fig. 3^/4

Stress according to expectation  on the la s t  sy lla b le  

/~ ca- /  o f  the verbal root pahunca-. The resu lt  to be 

read from the two fig u re s  above corresponds to the 

general stressin g  ru les on verbs.

Sound pressure le v e l :  on f i g .  33 the sound pressure

le v e l i s  the h ighest on the la s t  
sy lla b le  / - c a - /  o f  the verbal 

r o o t , about 72 %, and on the 

form ative s y lla b le  - na o f the 

in f in i t iv e  i t  i s  about 54 %\

also on f i g .  which shows

the verbal root pghunca-, the 

sound pressure le v e l shows a 

r is in g  tendency and i t  i s  the 

h ighest on the la s t  s y lla b le , 

about 65 %.
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Fig.

Fig. &r %
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The stressVshiftgr to the la s t  sy lla b le  o f  the verbal!
form only from the verbal roots  con sistin g  o f  one 

short c lo sed  sy lla b le  /m onosyllabic verbal r o o t s / in  

the case o f  the fo llow in g  three verbal form s, which 

by th e ir  nature carry a certa in  degree o f emotion^

Fig,

op ta tiv e : sunun

Stress on the la s t  sy lla b le  o f the verbal form.

Sound pressure le v e l :  on the la s t  sy lla b le  about 68 %,

Fig. 3&T

im perative, ^
sim ple: suno

Stress on the la s t  sy lla b le  o f  the verbal form,

Sound pressure le v e l :  on the la s t  sy lla b le  about 66 %.

Fig.

im perative, ^
p o l i t e :  sunie

The speaker frdm Delhi placed the s tress  here on the/
f i r s t  s y lla b le . However, in  the pronunciation o f  the 

Allahabad speaker already mentioned the stress was on 

the la s t  s y lla b le  also in  th is  case . Otherwise in  the 

speech o f  Hindi speaking Punjabis and in  speech con

ta in ing a certa in  emotion the stress  s h ift s  to the la s t  

sy lla b le  o f  the verbal form also here.



-  238 -

Fig. 3̂ 1

Fig. 38
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In the case o f  compound verbs /noun or ad.iective + 

simple verb/  the noun or the a d jective  i s  the veh ic le  

o f  the stress

Fig. 3g

bat k8r raha hun *1 am

talking*

According to  the above two figu res  the stress  i s  a l

ways on the noun bat. This corresponds to the gene

ra l stressin g  ru les o f  the verbs.

Sound pressure le v e l :  on the noun bat on f i g .  3^ 75 %»
and the next h ighest sound pres

sure le v e l i s  on the verb kam a,

60 % ;

on the noun bat on f i g .  3$  about 

73 %» and the h ighest sound pres

sure le v e l on the verbal form 

fo llow in g  i t  i s  about 72 %.

Fig« 3^

i; __
bat karna *to talk*
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Fig. 4C
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1  9  _  1 3 _samaptl/hona *to end’ samapty'lio gaya tha ’it
has ended1

Fig. 3 9  Fig. 4£

According to the testimony of the above two figures, 
the stress is always on the adjective sgmapfcj, This

\ <
corresponds to the general stressing rules of the
verbs. The vehicle of the stress is the second syl-

\0 3lable A mapw of the word samapt^ which is longer
than the first syllable.

Sound pressure le v e l :  according to f i g .  on the se

cond sy lla b le  o f the a d jectiv e  

sdm a p about 75 %» on i t s  f i r s t  

sy lla b le  about 40 %t and on the 

f i r s t  sy lla b le  o f the au x ilia ry  

verb hona about 59 %»

according to f i g .  4i? on the se

cond sy lla b le  o f  the a d jectiv e  
-  asamapt^about 76 %, on i t s  f i r s t  

sy lla b le  about 42 %, and on the/
elements o f the compound verb 

fo llow in g  the a d je ctiv e  the 

highest sound pressure le v e l 

i s  about 73 %•
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Examples fo r  the sentence stress In various kinds o f 
sentences /th e  demonstrative pronoun, the in terro
gative pronoun, the adverb, the negative p a rtic le  and 
the proh ib itive word are in  general stressed, o f the 
parts o f sentence the more important part o f sentence 
i s  stressed /

Sentence stress o f declarative sentence 

Pig. ^4 

*Yah bat hs. This i s  the point.

Stress according to expectation on the demonstrative 
pronoun yah.

Sound pressure levels on the demonstrative pronoun
yah about 76 %, on the word bat 
about 30 %» and on the verbal 
form he. also 30'%.
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Pig.
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- 4 ,Larka so raha hg.. The boy i s  sleeping.

According to the figure stress can be observed on 
the first syllable of the noun larka, as well as on 
the verbal root so, but in the part of the analytic 
verbal form following the verbal root so the sound 
pressure level falls much more definitely than on 
the second syllable of the noun larka. Thus the 
stress of the verbal root is more conspicuous.

Sound pressure level: on the first syllable of the
noun larka 70 %, and on its 
second syllable about 65 %t

on the verbal root.so 70 %, and
on the further part of the ver
bal form it reaches only about 
51 %» and then it rapidly de
creases.

Fig.
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Fig. 4$
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■Sentence stress of coordlnatlve complex sentence

Fig. 4$

__ i  _  _  4,Ram cala g9ya aur phir nahln ay a.
Ram has gone and did not come again.

Stress according to expectation in the first sentence
on the verbal root, and in the second sentence on the
negative particle.

Sound pressure level: in the first sentence it is the
highest on the verbal root 
cala , about 78 %, in the begin
ning of the sentence about 69 %, 

and on the verbal part of the 
sentence following cala it is 
about 74 %f

in the second sentence the sound 
pressure level is highest on 
the first syllable of the nega
tive particle nahXn, about 70 
on the second syllable of the 
negative particle it is already 
only 60 % and thi s further de
creases up to the end of the 
sentence.
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Fig.
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Sentence stress of subordinative complex sentence 

Fig. 4^

4 ti/ ^Mitra vah h£, jo  v ip a tti men kam ae.
A friend i s  who helps in the d i f f ic u lt  
situation .

Stress according to expectation in  the main clause 
on the demonstrative pronoun vgh, and in  the subor
dinate clause on the word important from the view
point o f meaning, v iz . on the noun o f the compound 
verb.

Sound pressure le v e l: in  the main clause on the de
monstrative pronoun vgh 70 %, 
and on the verbal form h£ f o l 

lowing the demonstrative pro
noun 50 %i

in  the subordinate clause on 
the noun o f the compound verb, 
v iz . on the word kam about 64 %t 
on the words o f the subordinate 
clause preceding th is the sound 
pressure leve l reaches with f lu c 
tuation about 61 %, and on theI
verbal part ae follow ing the 
noun kam i t  i s  already only 
about 45 %, with a decreasing 
tendency towards the end o f the 
sentence.
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F i g .



Sentence stress o f exclamatory sentence

Fig.

'Z
‘ i  _  i i  ^Sabas, garT c#i p^rl! Excellent, the car has

started o f f !

Strong stress on the in te r je c tion  sabas ’ excellent*.
The stress o f the verbal iroot i s  expressed by the 
speaker so that he makes a short break before the 
verbal root £21 and he does not stress the terminal 
part o f the verbal form, the word paiT, Tnus the 
whole sentence i s  divided more or le ss  in to  three 
stressing un its, v iz . in te r je c tion  + noun garT +

ir r ii n r n ir r <*

compound verbal form introduced by the verbal root

c a l .

Sound pressure le v e l: highest on the f i r s t  sy llab le
o f the in te r je c tion , about 78 
on the f i r s t  sy llab le  o f the 
noun garT about 71 %» and on i t s  
second sy llab le  about 66 %i 
a fter  a short, but d e fin ite ly  per
cep tib le  break on the f i r s t  e- 
lement of the analytic verbal 
form, on the verbal root c 91 a- 
bout 61 % and on the secon e le
ment of the verbal form already 

only about 39 %•
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Sentence stress o f desideratlve sentence 

Fig. 4t

_  _ o  't' —Min cahta hun ki us pust3k ko na parhta hota!
I wish I had not read that book!

In the part expressing desideration the speaker placed 
a stronger stress on the word m£n *1*, but he pronounc
ed also the verbal part o f the clause with a high 
sound pressure le v e l. The negative p a rtic le  i s  in  the 
la s t  stressing unit of the sentence. This part o f sen
tence i s  separated from the preceding part with a 

short fo r e s t which gives a d e fin ite  emphasis to the 
negative p a rtic le  na immediately follow ing i t .  The la st 
sentence section i s  na parhta hota. Within th is  sen
tence section  the stress i s  on the negative p a rtic le  
na.

Sound pressure le v e l; in  the part expressing desider

ation i s  the highest, v iz . 72 %f 
70 % and about 73 %i and in  the 
la s t  sentence section  expressing 
the reason o f the desideration 
on the negative p a rtic le  ng a- 
bout 57 % and from here the sound 
pressure leve l d e fin ite ly  f a l l s  
to about 45-46 %t and further 
to about 25 %»
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Fig. M-JC
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Sentence stress of imperative sentence 

PiS. Of

Ip hindl^men bat kgren! Speak Hindi!

Stess according to expectation on the word hindT 
or on the word to which the demand relates,

Sound pressure level: strongest on the first syllable
of the word hindT, about 73 %» 
on the word ag>, introducing the 
sentence about 57 %» and in the 
part following the postposition 
men 51 % and about 42 %, res
pectively.
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Fig. 4g
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Stress o f in d irect order

Fig. 4$

4̂ _  'i'Us se koh d i j ie  ki cup rahe.
Tell him to keep s ile n t.

Stress on the f i r s t  element of the analytic verbal 
form /absolutive + subsidiary verb / in the introduc
tory sentence, viz, on the root of the main verb 
/kah/ and on the ad jectiva l part o f the compound verb 
in the second sentence /cup/ .

Sound pressure le v e l: in  the introductory sentence on
the verbal root kah about 62 %, 
on the part preceding th is a- 
bout 56 %, on the subsidiary 
verb in  imperative follow ing the 
verbal root /dT.jie/  from 60 % 
i t  rapidly decreases to 0;

in  the second sentence on the 
ad jectiva l part o f the verb /cup/  
about 48 %, from which on the 
la st word o f the sentence i t  de
creases to 45 % and then further 
to 0.
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Fig. 49



Sentence stress  o f question under con sideration

Fig. ^9

±  4-Kya yah admT langal ht? Is  th is  man Mangal?

Stress on the marking morpheme kya, as well as on the 

word Mangal to which the question re la te s .

Sound pressure le v e l :  on the marking morpheme kya 71 %,

and on the second sy lla b le  o f 

the word Mgngal about 66 %; 

the sound pressure le v e l o f  the 

two words between kya and the 

word Mangal i s  with a small f lu c 

tuation  about 60 %, that o f  the 

verbal form hjL. fo llow in g  the word 

Mangal from about 59 % decreases 

to 0 .
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Sentence stress  o f  question to be completed 

Fig. 5t>

 ̂ _Kaun b o lta  h£? Who speaks?

Stress according to expectation  on the in terroga tive  

word kaun. This corresponds to the general stressin g  

ru le s , according to which the in terroga tive  word i s  
always stressed .

Sound pressure le v e l :  on the in terroga tive  word kaun

70 %, on the next word /b o lt a /  

about 55 % and on the la s t  word 

/h£ /  i t  decreases from 50 % to 

0.

\
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t

KItne ba,je htn? What i s  the time?

Stress according to  expectation  on the in terroga tive  

word k itn e > s im ila rly  in  accordance with the general 

stressin g  ru les .

Sound pressure le v e l :  on the in terroga tive  word kitne

about 63 %» in  the section  o f 

the sentence fo llow in g  h erea fter  

the sound pressure le v e l from 

about 51 % gradually decreases 

to 0 .

Fig. 5i
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Some cases o f  the meaning d if fe r e n t ia t in g  sentence

stress

Contrasting; s t r e s s : stress  on the gen era lly  unstressed

p ostp os ition

Hg. 530

Jtl —. 'Kv ̂  'I'Kya l i f a f a  pustak^men, ya pustak^p5r h£?

Is  the envelope in  the book or on the book?

Stress on the marking morpheme kya, which introduces

the question under con sid era tion , as w ell as on the
‘'isotherwise unstressed p ostp os ition s  men and p3r«

i
• ' • >, ” _ \

Sound pressure le v e l :  on the marking morpheme k.ya

about 74 %> on the p ostp os ition  

a e^  about 62 % and on the post

p o s it io n  par about 54- %.

From the above three sound pres

sure le v e ls  i t  also becomes 

c le a r  that in  the longer sen

tences the stress  o f the certa in  

sentence section s  towards the end 

o f the sentence gradually decreases, 

but in  the certa in  sentence section s  

the stress  or sound pressure 

le v e l o f the word or morpheme to 

which prominence I s  given , i s  

the stronges or h ighest.
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The above sentence con s is ts  o f
—three se ction s , v i z . Kya + l i f a f a  

pustakHaen + ya pustakHpar he,?

The f i r s t  section  con sis ts  o f  one 

word, which ca rr ie s  s tre ss , i t s  

sound pressure le v e l i s  about 

74 %• In the second section  the 

sound pressure le v e l decreases 

f i r s t  from about 61 % to 0 , and 

then ascending to  31 % and to 

47 % i t  goes along towards the 

stressed  p ostp os ition  men, on 

which i t  reaches 62 %, In the 

th ird  section  on the con junction  

ya *or* the sound pressure le v e l 

springs up, and then fa l l in g  a- 

gain to 0 i t  ascends in  the la s t  

section  to 37 % and 51 %, where

a fte r  on the stressed  p ostp os ition  

par i t  reaches 54 %, from where 

with small flu ctu a tio n s  i t  de-r 

creases to 0.
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Fig. 53

Fig. 5kr

\

\



In the following sentences the prominence relates to
the whole of some generally unstressed word. We il~

\
lustrate the meaning differentiating stress by two 
kinds of stressing of the same sentences.

Pig. 9h 

_ _ _
Ram janta h£. Ram knows.

Fig. 5^

\
Ram janta he. Ram knows.

In the first variant /fig. 5§>/ the stress,, although
it is not strong, still it is on the first syllable
of the verbal form janta, on the verbal root ,jan~.

In the second variant /fig. 5#/ the stress quite de
finitely shifts to the first word of the sentence, 
viz. to Ram, which in this case is the word to"which 
prominence is given,

Sound pressure level\ in the variant to be seen on
fig, 5& on the first syllable of
the verbal form .jahta 71 %» on 
the initial word Ram 70 %, on the 
last word of the sentence /h£-/ 
from 52 % the sound pressure gra
dually decreases to 0.
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in the variant to be seen on 
fig. 54 the highest sound pressure 
level is on the word Rain. 72 
then the sound pressure level 
definitely decreases on the fur
ther two words to 60 % and to 
41 %.
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Fig. 5^)
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Fig. 5r

LCrkiyan ^cchi tarah khel rahi h£n.
The girls are playing v̂ ell,

Fig. 56'

Larkiyan 9c chi tarah khel rghT h£n.
They are the KirIs. who are 
playing well.

\

On fig. 5$> the stress relations are as follows: 
the first word, iarkiya& is on a high sound pressure 
level, therafter, however, a break follows which gives 
a definite prominence to the next word acchT; the 
word tarah is pronounced quite together with the 
word acchi and thus the sound pressure level does not 
decrease as yet; then a short break follows and the 
sentence continues already on a definitely low&r 
sound pressure level.

On fig. 5$ the stress is definitely on the initial 
word lgrkiyan , whereafter without any break the whole 
sentence continues on a much lower sound pressure le
vel as compared with the previous variant.

i

Sound pressure level: on fig. 5& on the word larkiyan
steeply decreases from 71 % to
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0, and then after a certain break 
in two grades it ascends to 52 % 

on the second syllable of the%
word acchi and. after a short break 
following the word tarah, on the 
terminal part of the sentence with 
small fluctuations it decreases 
from about 48 % to 0.

- i ^ - r  y.

/
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Notes

1. Ralph R. Sisson; The Description and Compari
son of Stress in Southern British English and Hindi. 
Linguistics 58 /1971/ p* 40, These statements put 
side by side illustrate the problem in such and inter
esting w§ty that we also quote them literally:
"... some of the statements made by the authors and 
in many instances their only statements are:

The author is not prepared to say it /stress/ does not 
exist, but he is more and more convinced that what 
there is is largely of foreign origin. /H. ScholberR;: 
Concise Grammar of the Hindi Language. 14./

Although Hindi lacks phonemic word stress, and its 
stresses are weaker than in English, it is not an evenly 
stressed language, nor is its phonetic stress confined 
to a particular syllable. /C. Masica at al.: A Compa
rison of the Sounds of Hindi, Tamil and English. Bulle
tin of the Central Institute of English, Hyderabad 
3 /1963/ 81./

Stress is not so prominent in Hindi as in English. 
However, it is sometimes phonemic and such pairs as 
/g^'la:/ "throat" and /gala:'/ "melt"... distinguish 
only by means of stress. V.Arun: A Comparative Btiono- 
logy of Hindi and Panjabi. 21./
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... Accent, although unquestionably existing in Hindi, 
is much less strongly marked than in English. / S. Kellogg: 
A Grammar of the Hindi Language. 20/

Stress plays quite a vital part in Hindi, although not 
as vital as in English, or Russian, or German. /B.C. 
Mehrotra: Stress in Hindi, Indian Linguistics 26 
/1965/ 96./

2. Gy. Laziczius: Fon6tika /Phonetics/. Budapest 
1944. p. 174.

3« 0|). cit. p. 174.
Laszlo Deme: A mai magyar nyelv rendszere 

/System of Present Day Hungarian/ /MMNYR/ II. Buda
pest 1962. p. 458.

5. L. Deme: MMNYR I. Budapest 1961. p. 116.
6* L. Bloomfield: Language. London 1957. PP» 90-

92, p. 130.
7. H.A. Gleason. Jr.: An Introduction of Descrip

tive Linguistics. New York - Chicago - San Francisco -
Toronto - London 1965. 40 ff.

8. Gy. Laziczius: op. cit. p. 177.
I« Fonap-;.y: A han^sulyrdl /On Stress/. Budapest 

1958. p. 13.
10. Ralph R. Sisson: op. cit. p. 40.
11. Kamtaprasad Guru: J 

Moscow 1957* P» 65.
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12. Ar.yendra Sharma: A Basic Grammar of Modern 
Hindi /BGMH/. Agra 1958. p. 81. Note: /I/ "The abso
lutive forms should always be written as two separate 
words..."

S.G. Rudin:

cr,

S.G. Rudin: op. clt. p. 258.
S.G. Rudin: op. cit. p. 259.

16. S.N. Kellog;;A Grammar of the Hindi Language. 
London 1955. p. 20.

17. H.C. Scholberg: Concise Grammar of the Hindi 
Language Third ed. Bombay 1955. p. 14.

18. Aryendra Sharma: BGMH p. 13; Dhirendra Varma: 
Hindi bhaga ka itihas. Prayag 1958. p. 219; A.P. 
Barannikov - P.A. Barannikov: Hindustani /Hindi i 
Urdu/. Moscow 1956. p. 7; V. Porizka: Hindi Language 
Course I. Prague 1963. p. 53; S.G. Rudin: op. cit.
P. 238. -v

19. BGMH p. 13: "47. In common with most of the 
modern languages Hindi has only stress accent, although 
it is not as distictly audible as, for example, in 
English." See also A.P. Barannikov - P.A. Barannikov;
QP. cit. p. 7; Dhirendra Varma: op. cit. p. 219.

20. A.P. Barannikov - P.A. Barannikov: -
7.<r, ; "/ia&CALtr' f -tXZcr- cuAO 'iu.

u ,

W* J lx lU X jJu  J*. c o S o  « «  UM.

e^cr- ^

^  T iJ T  j  2 . 6 % -  2.
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See also V. Porizka: op, cit. p. 33.
21. BGMH p. 13.
22. H.G. Scholberp;: op. cit. p. 14: "... In Hindi

quantity is rather to be observed than accent."
23. V. Porizka: op. cit. p. 34: "a/ It is wrong

to place strong stress accent on one syllable while
articulating other syllables indistinctly,"

24-. S.G, Rudin: op, cit. p, 261,
25. S.G. Rudin; op. cit, p, 259.
26. Kamtaprasad Guru: op. cit. p. 65,
27. Dhirendra Varma: op. cit. p. 219.
28. BGMH pp. 13-14; see also A.P. Barannikov - 

P.A. Barannikov: op. cit. p. 8.
29. S.G, Rudin: op. cit. p, 261, 3.
30. A,P. Barannikov - P,A. Barannikov: op. cit.

p. 8,
31. S,G. Rudin: op, cit, p, 260,

•/32. V. Porizka: op, cit. p. 34, p.251, § 102,
Note 1, \

33. Kamtaprasad Guru: op. cit. p. 66, § 58; 
Dhirendra Varma: op. cit. p. 220; R,C. Mehrotra:
Stress in Hindi, Indian Linguistics 26 /1965/ 97.

34. John Beames: A Comparative Grammar of the 
Modern Aryan Languages of India, I. London 1872, § 6, 
The Accent pp. 17-21.

v
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35* J. Beames: op, c i t , pp. 1 9 - 2 0 : " .. .Thus we 

f in d  from Skr. "k n ife ” /o x y to n e /,  H. ; while
VO '£> ^

from Skr. -̂TpT "field" /oxytone/, we find H. (̂1 ,
M. 31 fT , and a consonantal ending in all languages.
We should therefore set down the first of these words 
as an early, the second as a late, Tadbhava."

36. Sanford A. Schane: French Phonology and Mor
phology. Cambridge, Mass., 1968. pp. 60-64.

37. V.A. Chernyshev: Sintaksis prostogo predlo- 
zeniya v hindi. Moscow 1965. pp. 18-19; R«C. Mehrotra: 
op. cit, 96 ff.

38. R.C. Mehrotra: op. cit. 96 ff.
39. R.R. Sisson: op. cit. p. 40.
40. H.C. Scholberg: op. cit. p.14.
4-1* V. Porizka: op. cit. p. 34.
42. S.G. Rudin: 0£. cit. pp. 248-249.
4-3. S.G. Rudin: op. c i t . p. 259.

44-. A. Debreczeni: Stress Relations of Simple 
and Compound Verbal Forms in Hindi. Acta Orienik,Hung. 
2^/1972/ 3 o J

45. A.P. Barannikov - P.A. Barannikov: op. cit.
p. 8.

46. Kamtaprasad Guru: 0£. cit. pp. 65-66.
47. Dhirendra Varma: op. cit. pp. 219-220.
48. BGMH, Accent pp. 12-14.
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4 9 .  S .G .  K u d in : o p . c i t . p p .  2 3 9 - 2 4 0 ,  2 4 2 - 2 4 6 ,
V

259- 260.
5 0 .  Z .M . D y m s h i t s : Y a z y k  u r d u .  M oscow  1 9 6 2 .  

p p .  2 0 - 2 1 .

5 1 .  S .G .  R u d i n : o p .  c i t .  p .  2 4 3 .

5 2 .  D h i r e n d r a  V arm a: o p . c i t .  p .  2 2 0 .

5 3 .  S .G .  R u d i n : o p . c i t . p .  259*

5 4 .  P a u l  K i p e r s k y : O ber  d e n  d e u t s c h e n  A k z e n t .  I n

U n t e r s u c h u n g e n  u b e r  A k z e n t  u n d  I n t o n a t i o n  im D e u t s c h e n .  

S t u d i a  G ra m m a tica  V I I .  B e r l i n  / G . D . R . /  1 9 6 6 .  p p .  6 9 -

9 3 .

55• Noam Chomsky -  M o r r i s  H a l l e : The S ou n d  P a t 

t e r n  i n  E n g l i s h .  C h a p t e r s  T h r e e  and  F o u r .  New Y o r k  -  

E v a n s t o n  -  L o n d o n  1 9 6 3 .  p p .  5 9 - 1 6 3  and  1 6 3 -2 2 3 *

D a n i e l  J o n e s : The P h onem e: I t s  N a tu r e  an d  U s e .  C h a p t e r  

X X IV . C a m b r id g e  1 9 5 0 .  p p .  1 3 4 - 1 5 2 .

5 6 .  L a s z l o  Dem e: o p . c i t . I .  B u d a p e s t  1 9 6 1 .  H a n g -  

t a n  / P h o n e t i c s / ,  p p .  1 1 5 - 1 1 6 }  L a s z 16 Deme: o p . c i t .

I I .  B u d a p e s t  1 9 6 2 .  M o n d a t ta n  / S y n t a x /  p p .  4 5 8 - 4 7 0 .

5 7 .  L a s z l o  Dem e: o p . c i t . I I .  B u d a p e s t  1 9 6 2 .  

M o n d a t ta n  / S y n t a x /  p .  4 8 7 .

5 8 .  L .  B l o o m f i e l d : o p .  c i t . p p .  9 0 - 9 2 .

59* L a z i c z i u s : o p . c i t . p p .  1 7 6 - 1 7 7 .

6 0 .  L a z i c z i u s : o p . c i t . p .  1 7 7 .

6 1 .  L a s z l d  Dem e: o p . c i t . I .  p .  1 1 7 .

6 2 .  L & s z lo  Deme: o p . c i t . I I .  p p .  4 5 8 - 4 6 6 .



I
-  279 -

63. Kamtaprasad Guru; op. cit. § 58, P* 66.
64. Dhirendra Varma: op. clt. p. 220.
65. S.G. Rudin: op. cit. pp. 242-243.
66. S.G. Rudin: op. cit. p. 242.
67. R.R. Sisson: op. cit. p. 40. says: "Mehrotra 

in his article "Stress in Hindi”, recognizes that 
stress is a part of the Hindi sound system and he 
describes it on the word and sentence level."

68. R.R. Sisson: op. cit. p. 42, here he says as 
follows: This investigator’s conclusions about Hindi 
stress are taken from R.C. Mehrotra*s article, "Stress 
in Hindi", the only comprehensive description of Hindi 
stress published to date,

69. R.C. Mehrotra: op. cit. pp. 96-105.
70. R.C. Mehrotra: op. cit. p. 96.
71. See Kamtaprasad Guru: op. cit. § 58, p. 66; 

Dhirendra Varma: op. cit. p. 220; and S.G. Rudin: 
op. cit. p. 242.

72. R.C. Mehrotra: op. cit. p. 100.
73. Laszl6 Deme: op. cit. II. p. 503; M.Bierwisch:

Studia Grammatica VII. Untersuchungen iiber Akzent und 
Intomation im Deutschen. Berlin 1966. Regeln fur die 
Intonation, pp. 100-101. "1.2. Akzent und Intonation. 
Die enge Beziehung zwischen Akzent und Intonation ist
ein bekanntes Phanomen. Die Art dieser Beziehung ist
fur unser Problem entscheidend." etc.
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